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FADE IN 


Changes _ 
"BEFORE THE FACT". 


4/25/41 


INT. FIRST-CLASS RAILWAY COMPARINENT - DAY 


Lina McLaidlaw is. seated in the corner of a first-class 


railway compartment. 


severely dressed in unbecoming clothes. 
@ book which entails her wearing glasses, 
are propped up on the opposite seat. 


EXT. TRAIN = DAY 


She has fair hair and is rather 


She is reading 
Her legs 


With a warning shriek, the train suddenly Sniiawe into 


a tunnel, 


INT. FIRST-CLASS RAILWAY COMPARTMENT = DAY 


As the train emerges out of the tunnel into the light 
once more, we find Johnnie Aysgarth in the act of 
stepping over Lina's ilsgs. 


He sinks back gratefully into his corner -- it is obvious 
that he has a bad hangover. 


JOHNNIE 

I'm terribly sorry -- I hope 
IT didn't hurt you. But there. 
was the most awful man smoking 
a cigar in my carriage. 

(he looks at 

her a little 

anxiously) 
You don't smoke, do you? 


; *LINA 

(uncertain 
what to 
meke. of | 

- this man) 

No, I don'ts 


JOENNIE 

(seating 

himself 

in the 

opposite 

corner) 
Thenk heaven for that! My head 
wouldn't stand that today -- 


again. Johnnie glances across at her. 


Lina takes up her hook 


Lee ay ee i een nee ee its SF A ae URE RR an i ee oo) emma me. 


SEMI-CLOSEUP - Lina, from Johnnie's eyeline. . . 
As she reads, her eyes are distorted the rays of 
the sun flashing on her glasses, which gives her a very 


“unprepossessing Appearances 


CAMERA PANS DOWN to show the dowdy length of hur skirt, 
her flat-heeled shoes, then UP AGAIN. As it does so, 
becoming conscious of Johnnie's gaze, she raises her 
book to hide her face. The title of the book is 
revealed -- it is "Child Psychology". 


| SEMI-CLOSEUP - Johnnie. He 1s realizing that there is 


no point in developing an acquaintance here. He sinks 
back agate in his corner and shuts his eyes. 


tad ‘ 


_ SEMI-LONG SHOT. At this moment, the sliding door from 
a the corridor is opened, and a ticket collector enters. | 


COLLEC TOR 
‘See your tickets, please. 


Johnnie comes to with a start, as Lina tekes her ticket 
from her handbag and holds it ‘out to the collector who 
glances at ite ; 


COLLECTOR tsgnete)* 
Thank you, mee 2 


oo Ee turns to Johnnie whe “sleeptly hands over his siete: 


oro 


"COLLECTOR “touittay 
I'm afraid you're in the wrong 
Seen sire. 


“0 JOHNNTR = 
This is a | ftratmelans, ate ite. 


ee ee COLLECTOR 
Yes, sire. , 


and JOHNNIE 
{he sinks 
back) 
Then I'm all right. ., 


(CONTINUED) 


/ 4/28/41” 


A a 


4/23/41 
& (CONTINUED) 3 
Pg COLLECTOR 
{holding out 
the ticket) 
I beg your pardon, but your 
ticket's third-class, 


‘ Johnnie looks at the ticket with surprise. 


JOBNNIE - 
What wont of a line is this <-- 
selling third-class tickets 
at first-class prices? 


COLLECTOR 
I'm sorry, sire 


He looks at Johnnie stubbornly.’ Then he takes out a small 
book from his side pocket. It is the type of notebook 
which consists of small printed forms for receipts with 
a little carbon sheet. He runs his eye down the inside 

. of the cover to find out the exact amount of the excess. 
Turing this, Johnnie has half-closed his eyes agein, but 
the bolsector continues to eye him stubbornly. 


COLLECTOR senesal 
That will be five and fourpence, 
. gre 


oh 8 JOHNNIB 

af (opening 

ge eee - an eye) 
“am a OR, you: still ‘there? : 


Eo - ”. COLLECTOR 
phe -(@isagreeably) . 
Five and fourpence extra, ents 


Had, JOHNNIE 
iy Haven! t. change for a tenner, 
Have you? 
COLLECTOR 


: I'm afraid not, sir, 


| “JOHNNIE | 
.Just as well because I dicn' t 
have one. 


(CONTINUED) , 


Ss ere Serr |S te 


7 4/23/41 
6 (CONTINUED) 


He fishes in his pocket and brings out his available 
change e 


JOHNNIE (cont'd) 
Do you think the line would 
settle for five and ia 
- (he finds 
another 
halfpenny) . 
--five and tuppence-halfpenny? 


The Collector merely stares at him stolidly, waltings 


JOHNNIE (cont'd) 
oP og Mos z don't suppose it woulde 
: en (he suddenly pg oe ie, a 
ue eee os - turns to Le ee 
; Lina) 
I hate to presume on a short |. 
acquaintance, but you haven't . 
any change, have yout? 


Lina opens het bas and looks ine Johnnie peers forward 
and takes a lock at nee contents, nee 


LINA 
I'm afraid I «0 


JOHNNIE 
‘(Ainterrupting) - 
co ae That stamp'il dol. 
ee See {he seizes 
i a three 
ha'penny 
stamp from 
. _ her bag) GO ee Aes 
Thanks very-much. -° 2)... Se os 
(he hands. 2. ee 
it over is 
.to the 
Collector) 
There you are] 


As the pee neetietes about taking it, he adda: 
: i | (CONTINUED) 


kl oe 


— 4/23/41 
6 (CONTINUED) ; . 5-9 
. JOHNNIE (cont'd) 
Legal tender, old es -- ee 
tender. 


The Collector, extremely annoyed at the whole affair, 
hands Johnnie his receipt and departs. Johnnie settles : 
himself down in his sorner once more. His eyes are soon 
closed. Lina pisks up an illustrated paper which is lying 
‘on the seat beside hers 


es ‘Soashiaaliuieds ane erates ee aekinee baa's oa. 


7 CLOSE SHOT - Lina. She flicks over the pages of tho 
- magazine. Suddenly she stops and stares ac a. particular 
PALSe 
~~ UINSERR® ee a, TN 4 po Gs Sate? Ae 
8 CLOSE SHOT - sports page of "The Illustrated London News", 


} 
We see a picture of Johnnie Aysgarth taken at a racetrack, 

_ accompanied by two extremely smart women. The caption j 
underneath describes him as Johnnies Aysgarth, a popular 
Pace-Epere 


9 ' GLOSE SHOT - Lina. She lowers the paper. She looks 
across at the opposite corner, then glances down at the 
paper once mMOre. 


10 :. CLOSEUP - of the picture page again. CAMERA MOVES IN 
: | 90 EXCLUDE the two women on either side of Johnnie, 


'. then PANS UP to Johnnie pameel ty: fast auieep, his 
= a little open. 


| PAIE our 


7 
19a © OMITTED 


20 


eh 


FADE IN 
EXT. ENGLISH VILLAGE - DAY 


LONG SHOT. We see a comprehensive view of an English 
village on a bright winter's moming. In the center of 

a@ emall green is a large leafless oak tree. There is a 
hive of activity around the vicinity of the principal 

inn - The Royal. Oak. There are many people mounted, 
others standing by their horses, an assembly of horse- 
draw vehicles and cars, but the most striking feature is 
the presence of a pack of hounds attended by the Master 
and his huntsmen - so we immediately learn that a Meet 

is in progress, 


SEMI-LONG SHOT. A nearer view enables us to absorb more 
pictorial details of the Meet - the fact that apart from 


- the various 'county! folk, there are such things as 
. chilid riders on their ponies, one tiny one evén in a 


basket chair saddle, elderly people in their horse-drawn 
vehicles, etc. : OO at aS eae 


‘The CAMERA MOVES IN to an even nearer view of the Royal 


Oak - near the door hot toddy is being handed round to a 
particular group, most of whom are standing by their 
horses, one or two mounted and their horses held by their 


‘ grooms. ~ 


CAMERA PANS over to another group where a press | 
photographer is busy taking well-known society people 


present. = ~- 


As the CAMERA-MOVES IN still CLOSER we see the group 


‘being photographed is Johnnie with Mrs. Newsham and a 


Mrs. Fitzpatrick. (We have already seen a similar 
grouping on the page in the Illustrated London News. ) 


- ‘Johnnie is rather bored by the process of photography and 
has obviously done it many times before... . 


* . PHOTOGRAPHER = 
Now - er - do you mind coming 
forward a bit, Mrs. Fitzpatrick? 
Thank you. And Mr. Aysgarth -<- 


Johnnie is abstractedly glancing idly over the crowd and 
pays no attention. - . ' ; 


. . PHOTOGRAPHER (cont'd) | 
(repeating) ; 
Mr. Aysgarth! 


” 


Johnnie slowly turns and looks at hin Anquiringly. 


| PHOTOGRAPHER (cont'd) © 
Might we have just a wee teeny 


hit more of RA. smtta? 


22 


25 


= a gush over ‘Johnnie. pee 


a a .. +. JESSIE’ 


Mrs. Barham looks at him blankly. 


SEMI-CIOSEUP. * The ae women adost even  bviondes 
smiles, with Mrs. Newsham clinging to his arm and 
carefully posing so that she is half looking into 
Johnnie's face and half to the camern, but Johnnie's 
expression does not change. 


Not at this hour of the novatnas 


But in spite of the wove he manages a very slight 
charming smile. 


\ 


~ _: * | PHOTOGRAPHER 
That's fine! 


. SEMI<LONG SHOT. He is just about to take the photograph 


when into the picture suddenly comes Mrs. Barham and her 
two daughters. Mrs. Barham herself is not’ bad looking, 
but both her daughters are pretty bad. One is tall and 
angular and the other short and plump - - they are Jessis 


. and Alice. 


MRS. BARHAM , 
Here he is! ‘Goad morming, 
Johnnie! How are you? 


The poor photographer's face shows us that they have 
ruined his picture -, he stands Riise hares by. The 


a cf. 
e 


. Welve been PoCkInE 4 for you 
everywhere}: 


ee ALICE 
Simply éxeryaheret 


¢ 


There is a general 'how do you do,! Mrs. Newsham and 
Mrs. Fitzpatrick are rather cool towards the intruders, 
but it doesn't damp the Barhams effusiveness. Finally 
the photographer very patiently intervenes. 


PHOTOGRAPHER 
Excuse me, plens6é.e 


(CONTINUED) 


“V2 


23 (CONTINUED) 


24° 


25... 


_ once more ects i aaa . j 


distraction. It is a beautiful horse which is rearing, 


- horsewoman. 


PHOTOGRAPHER (cont'd) 
Could you possibly -- if you 
don't mind -- — | 


The photographer indicates his camera and finally Mrs. 
Barham gets it - she is full of apologies. 


MRS. BARHAM. | 
Oh! Of course! I'm so sorry! 
Come Jessie, come Alice! It's 
been a pleasure to meet you -« 
see you later, Johnnie - 
cal bode Dos 


. ” 


As Mrs. Bastien herds her daughters away the photographer 


eS 


SEMI-CLOSEUP. x “The tie women exchange amused glances 
with Johnnie while we eer the phetoereRyen = voices 


PHOTOGRAPHER'S VOICE 
(with vast 
relief) 
Thank ie Mr. Aysgarth. 


ms senna: eras his pose op - the photographer comes into 
sedge of ei aaa 


er ee Ys pile PHOTOGRAPHER anata 
a “what's very good, very good! . 
Now -- just that bit of a smile, ° 
a es Penner: 


Johnnie tume on “the charm nein while the ladies do 
their stuff - now they are ail set. But suddenly 
Johnnie's attention is drawn elsewhere. He oranes his 


neck out of the picture just at the moment the flash 
- goes for the picture. The photographer is exasperated 
‘and is about to prepare to get another one, but Johnnie 


waves him aside and continues his gaze off. As the 
photographer gives it up as hopeless and moves away the 


CAMERA TRACKS in to a CLOSEUP of Johnnie. 


SEMI-LONG SHOT. We now see the reason for Johnnie's 


put- is being fimly controlied my an i aa expert 


————— = acannon er an anaes —3——-— ae See SS - ac 


‘27 


28 


"BEFORE THE FACT" 2/10/41 
| ee 13 


SEMI-CLOSEUP. Johnnie, still staring at the 
horsewonman, speaks. 


JOENNIE 
Do you see what I see? 


Mrs. Newsham gives him a quick Jealous look.- 


MRS. NEWSHAM 
Lay off, Johnnie.... you've 
enough on your hands for one 
day. 


But Johnnie continues to starcee 


SEMI-CLOSEUP. <A closer view of the horsewoman. As the 
horse rears once more she is turned towards the camera 

and we see it is Linas But in contrast to her rather prim 
appearance in the railway carriage she now presents a 
picture of an attractively garbed horsewoman. She laughs 
down confidently to her preg! groom as. she coaxes the 
restless horse. i onic a Gi . 


SEMI-CLOSEUP; A lodk of recognition comes into Johnnie's 
face. , a Ys ss 3 


| JOHNNIE 
_ Wait a minute... Helen! . Do. 
ss 7, cealise who she ist: 


hae 


pene ne ie ene as Ae ene ee 
Ui er Ee ge ae 


“URS. -NEWSHAM 
. one Eevernsert, ede, ad 


Ce aca: is unablé to take his eyes away from this changed 
Lina.. . ; 


‘JOHNNIE 
( slows) 
Yes - the ecuaaes 


% “MRS. FITZPATRICK 
‘Hin. aprata he's not your 
type, Johnnie. 


(CONTINUED) 


28 (CONTINUED) 


29 


30 


31 


14 
: JOBNNIE 

To tell you the truth, Fitzy, 

I'm getting a little bored with - 


my type. Introduce me to her, 
will you. ; 


Mrs. Newsham eyes him jealously as Mrs. Fitzpatrick 
replies. 


. . MRS. FITZPATRICK 
I will not. She's a- very 
carefully brought up young on! 


Over this we hear the call for the Meet to move off. 
aa “his eyes stilt on ‘Lina, moves towards his horse. 


Or war ree, 


_, SEMI-LONG SHOT. There is a general movement as the Mastez 
‘leads, followed by the huntsmen and hounds. The whole 


procession passes by the camera which gradualiy' MOVES IN 


-- and as Johnnie passes he ts in SEMI-CLOSEUP. He looks 


sxpectantly ahead - his expression clearly: indicates | 
that he has some intention » in mind. 


prssonv 


EXT, WINTER COUNTRYSIDE = DAY 


2 eam 4 » mt me 


LONG SHOT. *. The camera ‘is’ by a hedge - we see the mouncs 
followed by the riders, coming towards as in 'full.cry.! 


SEMI- CLOSEUP. Johnnie - “paliepsaes with the Saat He 


‘-still has the same look of determination on his face,’ 
‘With a grin smile he urges. his moun ehead and out of 


ce Bie eres 


‘32 


55 


LONG SHOT. Johnnie gallops swiftly away from the camera 


*-towards the leaders of the field ahead. We see ons 


horse ‘and rider galloping slightly apart from the others. 


SEMI-LONG SHOT. We see that the rider who is slightly 
-apart from the others is Lina. Johnnie slowly overtakes 


her. .As'he comes abreast of her he stretohes out.a hand 


‘and takes hold of the reins of her mount. The two siow 


up while behind them we see the rest of the field gallop 
by. - 
&. 


i te 


en ere 
15 


35 


ff 


36. 


SEMI~CLOSEUP, Lina looks at him in a somewhat bewildered 
and angry manner, as he keeps tight hold on their reins, 
Johnnie speaks breathlessly. . 


. JOHNNIE 
I've chased you all over the 
place to pay back this -- 
stamp. 
(holds out 
a three | 
ha!penny 
stamp) 


(stiffly) 
It wasn't necessary for you to 
go to all that i arcana eae 


7 recaiiags 
| JOHNNIE 
(smiles, 
delighted) — 


How aia you know my name? 


LINA 
I saw a picture of you in the 
Illustrated London News. a 


JOHNNIE © 
| How charming of you to remember 
be: ke: 


"genie Sd "cae gust of wind blows from his. 
fingers the stamp that he is still beeen out. 


\ 


JOHNNIE ae 
There! -- and I'd just been ta 
. the post office and bought it. 


_ SEMI-CLOSE SHOT, Johnnie dismounts and starts looking 
“".4n the mud for the stamp, He finds it; wipes it cloan 
‘on his sleeve, and, straightening up, holds it out in 
eee 


_ SEMI-LONG SHOT, But Lina is no longer thore -- she is 


galloping away in. the distance after the rest of the hunt, 


37 


58— 
46 


EUs nen a aa et ee eae ee 


———— hPa me ~~ | 
6-18 
CLOSE SHOT - Johnnie, as he realizes he has been: 


‘ left flat. He tries to throw away the stamp but finds 


it still sticks to his fingers, 


} 
i 
Hf 


FADE OUT 


OMITTED. 


whoa ep ce ee ets hoes aces Gg ne a | 
| | : 19 


> ss - 


a7 


48 _ 


FADE IN 
INT. MCLATDLAW'S SITTING KOOM - DAY 


The CAMERA PULLS BACK from a CLOSEUP of an open book, 
we read on it's cover 'History of Modern Art!. As the 
CAMERA PULLS FURTHER BACK we see it is being held by 
‘Lina - but she is not reading ite. Instead she is 


 daydreaminge She once more looks the’ rather prim Lina 


of the train. She wears a tailored shirt blouse and 
‘skirt, with a woollen cardigan over it, and also is 


using her reading glasses. As the CAMERA PULLS even 


' FURTHER BACK we see she is curled up in a big armchair 
near the French windows. 


In. a LONGER SHOT we see the room is a delightfully 
furnished better class English country drawing room. It 
is panelled in white, lots of books lining the walls. 
‘The curtains and furniture coverings are of chintz 
variety. There is a log fire crackling in the grete. 
The ‘whole room has an air of extreme comfort. Lina 


‘" $urna as Mrs. McLaidlaw enters the room, followed by the 
_ General.” They are both dressed ready for Churche 


-. MRS.. MCLAIDLAW 
., Arentt you coming to Church 
.. :, this morning, dear? 


stn ~- GINA 
2. don't think so, Mother. 


-- MRS. MCLAIDLAW 
- |. (surprised) 
-,, Aven't you feeling well? 


: 3 | BEN & 
- Never. felt better in my life, 
.. but I want to finish this booke 


, MRS. MCLAIDLAW 
. . £ wonder if you should read so 


. muche 


ae The General intervenes impatiently. 


- GENERAL 
_ Come along, Martha. 


‘Mrs. McLeidlaw hurries over towards the doore 


Pe ser Ce aE OIE ee a Se, 


ra 


ON a Pg PS ote a ig ee Ge ae —— ee OH 


49 SEMI-CLOSEUP = Lino looks after her, then in a 
. quiet voice says: 


LINA 
Not that it matters, mother -- 
but your gloves don't matches 


50 SEMI-CLOSEUP - By the door Mree McLaidlaw looks down at 
her gloves - it's true. 


MRS. MCLAIDLAW 
(helplessly) — 
My goodness! 


. GENERAL . 6 fs 
~ Ae don't. intend to wait while oe 
-you rummage the whole house 
for a erence 


MRS. MCLAIDLAW 
But I can't go this way, 
Gore 


| GENERAL 
You needn't wear any gloves» 


MRS. MCLAIDLAW 
. (shocked) , 
Why, Stanley! 


GENERAL 
Ay I'm off to churche Are you 
going with me or not? - 


aga € 


$1 - SEMI-LONG SHOT - including Lina. Her mother looks 


around her vaguely .- Lina smiles to herself as Nrse 
MeLaidiaw Tlounderse 


MRS. MCLAIDLAW 
Well w- there is some ore 
I aaa dO eee 


o GENERAL 
(crisply) 
Goode I'll see you at lunches 


(CONTINUED) 


rs 


51 (CONTINUED) | 


He turns sharply and goes. Mrse McLaidlaw looks 
down at her gloves once more in mild confusion and then: 
over to Linas 


t 
- 


MRS. MCLAIDLAW 
Don't. read too much, dear. 


Lina smiles in complete understanding. 
LINA 

t won'te 
Mrse McLaidlow | commences to take off the ROR ME vORATE 
ereres sand goes from ae roome 


52 SEMI-CLOSEUP - Suddenly there is the sound of sharp 
; tapping on the French windows behind Linn. She swings 
round and wo see Mrs. Barham and her two daughters 
standing outside. . Mrse Barham is mouthing her words 
deliberately one: we hear her voice ‘faintly. through the 
eee ee as Sa 


he's MRS. BARHAM a 
Linat Lina! May we come in? 


Lina jumps ary her ‘feet y CAMERA ‘PULLS ‘BACK as she 
“unlocks. ‘the windows  ° 


ae iim sorry o- . didn't. see yous 


They all aan in and eae coe to put @ hend out to. 
close -the windows again when Johnnis appearss He smiles 
- ete utter isk gear 


a3 F 


a) _ CLOSEUP - A sudden change comes into Lina's facee She 


; Whips off her glasses and as she is about to lay them 
_.on the book which lies open on the chair we see the edge 
af a plece of paper protrudinge She quickly closes the 
book and lays the glasses on the eps During this we 

r have heard Mrse Berhems: voices , 


,e 


we uns. BARHAM'S VOICE 
“May eA present ‘Mr. Aysgarthe 


te 1° (QONTINUED) 


. 


> ot : 


83 (CONTINUED) 


nn ne ERAT ACP enn Ee eileen ef ane eres gti - 


22 
Linea self-consciously commences to finger her hair. 


LINA 
- How do you doe 


54 CLOSEUP - Johnnie stretches out a hand, and with a 
wicked twinkle in his eyes, says: . 


JOHNNIE 
How do you doe 


55 SEMI -LONG SHOT - While Lina tries to noes eee self- 
_ , control’ ‘the’ ‘Barhan. girls chatter ONe. 


. 


JESSIE : 
We were passing by, and we saw 
you ‘in the: window -- a 


ALICE 
And Johnnie insisted on 
rare yous 


oo LINA 
(looking at .. 
-. _ Johnnie) . 
' Why? - 


: "ths aie dais but before they have time to reply 
‘Johnnie says wee’. sinply#.. 


JOHNNIE i 
Well, I understand from these 
charming ladies that a really 
bang-up, eligible ‘young man is 
an unusual sight in this part 
of the country. My heart was 
. toucheds Boge rae aes 


‘se “SEMI-CLOSEUP. -" Lina and Johnnies Johnnie remains calm 


-and smiling but Lina is flushed and embarrassed. Behind 
this we hear the others ep ee oes cag 


. MRS. BARHAM 
- Isn't. Johnnies terrible? 


(CONTINUED) 


“BSS (CONTINUED) ~ : -.) 
JESSIE 
Be's simply too fantastic 
for words «- 


ALICE 
Aren't you, Johnnie? 


Line eyes Johnnie steadily and says in a quiet voice: 


LINA 
Thank you for the opportunity. 


57 SEMI-LONG SHOT - the group. There is an awkward pause. 
Then Johnnie breaks ite 


JOHNNIE 
Well -~- better hurry. We can't 
wolt forever. 


LINA 
Hurry about what? 


JOBNNIE 
You don't want to be late for 
church, do you? 


. LINA 
(eres surprise) 
Oh «= did you all come to bake 
me. to church? 


There is another awkward pausee The three women 
‘Obviously had no.intention of asking Lina to go to churche 


' JESSIE: 
(very embarrassed) 
Why «= er -- we hadn't thought 
about it -- thet is <= 


MRS. BARHAM 
But if you want to come ~-- why -- 


58 SEMI-CLOSEUP - Lina looks at Johnnie while he almost 
nods his approval at the grudging a ' We hear 
“Alice adding - 


ALICE 
Naturally we'd love to have you. 


{nar ee Semen’ 


: ae 
58 (CONTINUED) 


59 


a ere Sri goe e 


Johnnie looks in Alice's direction with another nod of 
approvale Linn has been watching him closely and now 
turns almost defiantly to the girls. 


LINA 
That's awfully kind of you -e 
I think I will come. 


Johnnie beoms. 


JOHNNIE 
Good == and put on that saucy 
little bonnet you wore on the 
, train the other dry. ; 


A 


Lina meets his look challengingly. | 


; LINA 
I will --- 


SEMI-LONG SHOT - Lina goes to the door swiftly, almost 
before the Barhams realize she is going with theme 


LINA 
Excuse me «= rtid be down in 
a moment + guar 


She goess There is another slight pause = the Barhams 


. look at éach other helplessly. Johnnie strolls calmly 


over to the chair where Lina has lain her book, while 


. the Barhams seat themselves a aca ices a a three on 
one settee. . a 


60 


INSERT 


- GLOSEUP ~ Johnnie picks up Lina's book and glasses and 


seats himself. He. glances at the title then deliberately 
opens it at the page from which protrudes the torn edge 
of Popa He smiles #0 himself. 


It is the PICTURE OF JOHNNIE AND HIS 
TWO COMPANIONS torn from the page of 
the “Illustrated London News." 


BACK TO SCENE: Founders smile Srogdewes Then suddenly 
his expression changes as the CAMERA PULLS BACK and we 

see Jessie coming to the side of his chair and in the act 
of taking a peek too. -Johnnie slowly turns the page over. 


s Aa nmeieeentemnaiinetminini tt we arnt ate i nla te manana A it A ILE eS 
a 


INT. STAIRCASE =~ DAY 


61 SEMI-LONG SHOT - SHOOTING DOWN the stairs from the 
first landing we see Lina breathlessly reaching the top. 
As she is about to make the turn her mother emerges from 
one of the bedrooms and comes face to face with her. 


62 SEMI-CLOSEUP = ues MeLaidlaw has her eee in her , 
handa,. 


MRS. MCLAIDLAW 
Where are you rushing to, dear? 


LINA 
Church , mother. 


- MRS. MCLAIDLAW 
(in vague 

_ gurprise) 
But I thought == 


LINA | 
I've changed my minds 


| MRS, MCLAIDLAW 
Oh, I see. woe Shall I go with 


you? 
“a ‘LIMA 
Oh, no, mother. ‘I'm going with 
_ the Terneat ee; Bet age 


' . MRS. MCLAIDLAW 
The ‘Barhams? But I enOUERY you 
didn't like them. ‘ 


“LINA 
I loathe them, 


Without another word Lina dashes towards her own room 
leaving a very bewildered Mrs. Mclaidlawe . 


pe —— oe | DISSOLVE OUT 


63 


64 


rs 


DISSOLVE IN 
EXT, COUNTRY LANE - DAY 


SEMI-LONG SHOT - The CAMERA FOLLOWS two small groups 
along a country lane. The first consists of Johnnis 
wolking by the side of Mrse Barhame He is smiling 
happily. Mrse Barham smiles too as she lcoks up at him. 
Behind them a rather tense Lina is flanked on sither 
side by Jossie and Alice, who are both laughing and 
giggling at some joke.e Lina has now changed into the 
jacket to match her skirt and is not wearing the 
unattractive hat she wore in the train, but something 
simple and attractive. 


EXT. CHURCH - DAY 


SEMI-LONG SHOT - Our smnoll procession approaches the 
lych gate. In the distance we see other people on their 
way to church. The church bell rings through all this. 
Johnnie holds open the lych gate to allow Mrse Barhem to 
pass throughe He does the same for Jessie and Alice. 
The CANERA MOVES IN QUICKLY as he stops the progress of 


Lina by grabbing her arme 


JOHNNIE 
{in a loud 
whisper) 
You're not really going to 
caurens 


Lina looks at ei sharply. 


_LINA- 
I certainly ame” 


JOHNNIE. 
Ch, no, you're not -= you're 
coming for a walk with me.’ 


He still holds her arm tightly. 


LINA 
 Dontt a ridiculous! 


JOHNNIE =. 
All right. Let's toss for ite 
Heads we do, tails we don't. 


With his free hand he takes a coin shee his pocket and 
flips it into the oir. 
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SEMI-LONG SHOT - Mrs. Barham and the two girls 
approach the church door. The two girls look round 
pase nee for Lina and Johnnie - their faeos drope 


" 29 


SEMI-LONG SHOT - From their EYELINE we see that Lina 
and Johnnie are no longer at the lych gate - they, r 
disappesred. . 


DISSOLV, 


EXT. HILLTOP - DAY pa A , 


LONG SHOT - We see the two figures of Lina and Johmni . 
wind their way to the top of a hill, beyond which cen. 
seen the countrysidee There is a strong wind blowing - 
and a nearby tree bends with its forcee Johnnie and + 
Lina breathlessly come to o holt at the top of the hill. 
At this distance we can barely hear their voices: 


LINA 
(dimly in the 
distance) 
Isn't it lovely! 


‘Suddenly we see Johnnie grab hers. She struggles and 


fights him off. We cannot see their mood - their faces 
are too far off. Johnnie might be laughing or he might 
be grim. The struggle might be playful or it ee be 
grisly. eae he gets her under controle 


SEMI-CLOSE UP - Linc faces. Johnnie breathlessly. It is 
obvious that Johnnie has attempted to kiss here Her hair 
is disarrayed and her blouse, which hed been buttoned 
right up to the neck.is undone a few buttons. It has 


‘also come out of her skirt, revealing ‘an: attractive bit | 
of ‘tummy. _ 


” 


JOHNNIE 
Now, just what did you think a 
was going to do -= kill you? 
"eee Nothing less than murder 
would justify such a violent 
self-defense. 


LINA 
(very still) 
Let me 20-5 


(CONTINUED) 


a ee Re as "38 
JOHNNIE 


{assuming an hir 

of sudden 

enlightenment) 
Oh! I'm beginning to get it! 
I bet you thought I was going 
to kiss you! 


_ LINA 
Weren't you? 


JOHNNIE 
Of course note 
(releases her) 
I was merely reaching around 
you to fix your hair. 


LINA 
(with feminine 
9 concern) 
What's wrong with my hair? 


Arn JOHNNIE 
I'm glad you asked mee It 
would have been extremely 
discourteous to bring the 
subject up myself. 


i LINA 
(stares at him) 
Are you serious? 


JOHNNIE 
of course Tim seriouse a 


8 


Lina becomes aware of the. condition of her blouse and 
tucks: at back into her skirt. 


: LINA 
I may seem provinetal, but, 
frankly I don't understand men. 
like youe I alwavs have the 
' feeling that your kind of man 
is laughing at mo. 


. JCHNNIE 
I give you my word of honour -- 
your hair is all wrong -- and 
yet it has such wonderful . 
possibilities that I -- well, 
I'm afraid I got excited. For 
the. moment I became a 
v8 passionate hairdresser. 
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69 CLOSEUP -. Lina looks at him sharply - she feels 
@ little foolish about her battle ~ and yet is 
nee too sure abcut hime 


70 CLOSEUP - Johnnie looks at her with winning gravity» — 
ate SEMI-CLOSEUP ~ Lina eyes him gravely. 
LINA 


What's wrong with it? . 


JOBNNIE 
Let me show Fours, 


. ener hea eaiee sateen Johnnie steps around her 
with the eaoeaene air of an expert. 


JOHNNIE (cont'd) | 
Now -- let. me see ~e 


He takes a comb from her hair and parts it differently. 
CAMERA MOVES IN to CLOSER SHOT. While he is absorbed, 
_ she starts buttoning up her blouse to the collars 


JOHNNIE (cont'd) 
Don't do that, 


tte oy BMA 
Why not? Saas 
“JOHNNIE 
ieveise the - 


button again) - 
Because your ucipital mapilery 
is quite boautifuls 


LINA 
What's an ucipital mapilary? 


Johnnie puts his hands caressingly around her neok, 
finally places his psa on the base of her throat. 


JOHNNIE 
That.» 


{CONTINUED} 
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Lina looks away quickly. 


LINA 
I didn't ask you to touch it. 


Johnnies instantly takes his hands away, returning to 
playing around with her hair. 


JOHNNIE 
2 think youre very eee ster 


CLOSEUP - Lina looks at him steadilye . 


LINA 

Theankse You must find me quite 
a novelty by contrast to most of 
the ladies sais photographed 
withe : 


CAMERA PANS to Johnnie. 


. 


JOHNNIE ave 
How do you like me by contrast 
to a Horse < 


|. GAMERA PULLS BACK to Snolude ‘the twoe 


LINA 

Oh, if ever I got a bit 
between your teeth, Ita have: 
no trouble aera you: at alle 


JOHNNIE 
eaheaye, in the middle of a 
gallop -- just as you thought I 
was under perfect control -- I 
‘turned around, er and - 
kissed you? 


LINA 
(not liking the 
change of 
subject) | 
I think you've done enough 
fooling with my hair. 
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SEMI-CLOSEUP - Lina takes o step away from him, 

looking about her for her handbag which dropped to _ . 
the ground in their struggle. She stoops CAMERA | 
PANNING with her and we see it has fallen open on the 

ground and the mirror is a short distance awaye Johnnie 


comes into picture and picks it upe Their eyes meet as 


they both rise again CAMERA with theme He hands her 
the mirror which she holds up before her. She screws 


‘her face up this way and that in the bright sunlight. 


s 


- SOHNNIE 
You don't leok so good like that. 
You look more like a monkey with 
a piece of mirror. What do your . | 
pecpie call you -= Poedreces. | 


Lina makes no comment but replaces the mirror in Sy 

handbage While she is doing this CAMERA MOVES IN vw. . 
BIG a CLOSEUP as possible as Johnnie takes her: -. -. 
shoulders ‘in his hands and studies her hair RERNae 


JOHNNIE (cont'd) _ 
I still think my way was better. 


Lina looks at him steadily - there is a silent pause 
between them. One feels that this is Johnnie's moment 
to achieve his purpose of kissing her, but a see that 
Lina has recoverede She looks down - CAMERA PULLS BACK 
SLIGHTLY as she closes her handbag with a snap and then 
quite calmly, says to hin, with almost a toush of . « 
pEnecagues>.. 


/  DINA 
I must goe rn be late for 
; lunche Anyway if my father 
sake saw me walk in both late and 
beautiful, . it. might oy — gf 
. & stroke. aay 


Ps 


She turns and goes out of picture. "Johnnie watches her 
GOe 


SEMI-LONG SHOT - Lina without turning to look at 
Johnnie starts to walk down the hille 


t 


SEMI-CLOSEUP - A little quizzical smile comes over 


Johnnie's face, then as he starts to follow her 


DISSOLVE OUT 
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DISSOLVE IN ss 


EXT. MCLAIDLAW'S HOUSE - DAY 


LONG SHOT - We see Lina and Johnnie walking up the short 
drive leading to the house (a lovely old Elizabethan 
house), Suddenly they come to a stop. ie 


SEMI-CLOSEUP - Lina is in the act of restraining 
Johnnie from coming any farther. 


-LINA 
Don't bother to come any farther. 


=> JOHNNIE. 
I'll be back for you at threes . 


- DLINA 
(worried) 
' Please don't. I can't possibly 
come out this afternoone . 


JOHNNIE 
Yes» you cane 
| INA 
No, really. I have to make 
*  " some calls with my mother. - 
- JOHNNIE 
(whispering) — 
‘Liar! 
oo ENA 
Really! - 
JOBNN IE 


Don't forget - three o'clock! 


Lina gives him an exasperated look and then, turning, 
goes towards the house.’ : 


By ed be a _ asaaetemasensteeneemmnnmnns . - ae erate - saan Seen eeaeiene ameheemaaen ae ao 


78 


79 


is half open and General McLaidlaw and his wife ore jr 


Meee et rn er ee ee ee ee ee go eee sane 


SEMI-CLOSEUP ~ - As she reaches the stone ‘ghadiee to 

the front door, she half turns for a final glance 

at Johnnie, but before sho can-complete the movement 

she overhears her father's voice coming from one of 

the windows. She moves over CAMERA PANNING with her so 
that we see into the room over her shouldere The window 


about to gather up the Sunday papers preparatory tr | 
going into lunch. As he sorts the papers out, jo 
General says: ‘ 


"GENERAL 
Lina will never marry, she's eee 
not the marrying sorte Anyway ' 


she's no need to worry there!11 
be enough to take care. of her 
for the rest’ of her life. 


oe. 2 : . URS. MCLATDLAW 
I suppose ‘you're right, dear. 
I'm afraid she is rather 
wre eee 


. GENERAL . 
What of it? The old maid is a 
. respectable institution. ::All 
‘ women are not alike.... Lina has 
va intellect and a fine solid 
characters 2 ate 


wt, a 


- The last part of this dettence ee away as the Ganerat 


and his wife make their way out of the room. Lina turns 
towards. the camera with a numbed expression. Suddenly 


_ She becomes aware of someons beside her» Ths CAMERA 


PULLS BACK to show that it is Johnnie. -His face bears 

a faint smile, although we feel that he senses her 
distresse There is a tense silence, - ‘then suddenly Lina 
flings herself into his arms. There is a quick passionate 


* kiss, which is broken as Lina, pushing him away, runs up 
. the two steps into the houss.:. ‘ Jobnnis. calls after her . 
= @ loud whispers — 


a JOHNNIE 
Three o'clocke 


‘INT, MCLAIDLAW'S HALL - DAY 


. 


SEMI-LONG. SHOT - Lina comes into Sonemroua of Sustase - 
she hesitates as she sees her mother and father just 


.seating themselves in: the dining room beyond. She takes 
off her: hat and coat and flings them on a nearby chair. 


Ye see by her back view an erect posture that indicates 


‘her mood is one of defiance as she makes her way across 


and into the dining roome 


oa 
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80 * SEMI-LONG SHOT - General and Mrs « suatardiaw- are seated 
at the table being served. They ‘both look up as Lina 
enters. . 

LINA 


Hello, sorry I'm late. 


She seats herself at the third Bleck: ee Then 
turns to the elderly butler, who is standing by the 
buffet and has been a a the Zope beef. 


Ce, es 


LINA etek tay 
Coulda I have some well done, 
please, Jenner? 


oe” ENTER 
Yea, Misse 


81 SEMI-CLOSEUP - ineluding ene ese at the table. 


"MRS ° MCLAIDLAW 
What kept you so long at church, 
dear? 


LINA 
. (with deliberate 
--  galm) 
a didn't go to church, Bi went 
for a walk - . 
ee: (Jenner hands ..«.. =:." ae? 
. her plate) - : 
- Thank you, Jenner. = with & mane 


ams. MCLAIDLAW | 


A men? 
es eG oo) a 
Yese His name's Johnnis 
ees 


The General aciee up fron his lates 


- GENERAL 
Johnnie Aysgarth? 


(CONTINUED) 
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MRS. MCLAIDLAW 
Is that Tom Aysgarth's boy? 


GENERAL 
(mildly surprised) 
How did you meet him? Pity . 
he's turned out so wild. 
Rough luck on Tom. 


CLOSEUP - Lina looking down ct her plate trying hard to 
remain calme 


SEMI- CLOSEUP - tho threee The General ' et gles’ up ajar of 
horse-radish saucee ae nooks at it a trifle suspiciously. 


.. 


GENERAL 
What's this, eh? Horse-radish? 
Didn't know horse-rnadish was in 
season nowe cent out of a 

- bottle, is it? 


MRS. MCLAIDLAW 
(palpably lying) 
Of course mere deare 


The Géneral helps himself to some - then tasting it, 
nods saa a 


GENERAL 
No, this is the real stuff. 
Tell the difference at onces 
: Can't stand things out of. 
ee sa Hotesess Never pee eos neuee 


His wife waves a little relieved look at Phoebe ; the 
maid, who has been serving the eer re and 
placidly agrees. 


MRS. MCLAIDLAW 
Never, deare 


The CAMERA MOVES IN to a CLOSEUP of Linn. She has 
obviously been struggling with. pent-up emotion. She now 


. bursts out with what has been on 1 her mind«' 


LINA 
Why do you say Johnnie Aysgarth 
is wee father? 


Se ee ee ee 
84. SEMI-CLOSEUP ~- Linn and her fother. The Genernl 
speaks eccsuolly» 


GENERAL 
Well ~ he was turned out of 
some club for cheeting ct 
cards, wasn't he? 


- DLINA . 
Gerais) Ss 
I don't know - I atan't oak 
hime : ‘ 
GENERAL. 


Or should have been turned out. - 
Something unpleasant, anyways . 
What's he coe down here? 


. LINA 
He ts: staying at Penshoze. I 
' shouldn't have thought Lord 
Middleham would have had him | 
there, if he'd ever been 
turned out of a club for — 


cheatinge 
He NERAL 
-"(a AAttle 
uncertainly) . 


Well, perhaps it wasn't cards ~ 
it. may heve been -a woman, He 
was co-respondent ior something, 
I believee Or ought to have | 
been co-respondent. Good. ~~ 
heavens, ‘can't ‘expect me to 
‘remember évery detail about 
“everybody, con sonia: 
ue, ---- 


Lina, her shins up, adds defiantiy: 


ee oe ee LINA 
ae ewes I happen to be going . 
out with him again this 
+ ‘afternooneese he's calling for 
me at three o'clock. 


'.85 ° SEMI-CLOSEUP - the three. Lina looks from her father to 
moe her mother defiantly. There is dead silence which is 
| Pinally broken by a small embarrassed cough from the 
' General. During this we have heard the foint ring of 
the telephone. 
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Changes” 2/18/41 
"BEFORE THE FACT" 37 
86 SEMI-LONG SHOT - The other maid, Winnie, enters the room 


and looking across at Lina says: 


| WINNIE 
You're wanted on the a aac 
Miss. 


Lina, with a quick look at both her parents, rises 
quickly and hurries from the room, leaving the door open. 


INT, HALL - DAY 


87. SEMI- ~CLOSEUP - CAMERA FOLLOWS Line across to the side- 


~-table upon which the telephone stands. She athe on the 
oe chair weaxce (At. and , PACES up the receiver." 


rae: LINA 
Hello? -..3. Yes .., 
- (with a defiant — 
glance towards 
the dining room; 
in a slightly 
. raised voice; 
boldly) 
Oh, hello, Johnnie! 
(for a moment 
she is happy 7 
and triumphant) ; 


- The CAMSRA has MOVED IN SLOWLY until we have her in 
' CLOSEUP. Her expression eet maddenly to acute 
Sper oleae ; 


os 


: 7 oo. RINA (cont'd). . 
You can't? =. 
eke he (almost like a 
Se ' ' ery of pain) 
Oh -- why not? -- 
(she pulls herself 
together in an 


Be aera, effort to 


conceal her hurt) . 
Why, certainly -- of course f 
understand ... Thank you for 
calling ... Yes, I -- I'd be 
glad to -- when you come down 
i e 


88 OMITTED 


pe: 


89 


96 


a 2% D4 2/18/41 
INT, HALL - DAY a cas 358 
SEMI-CLOSEUP - Lina has replaced the receiver and sits 
looking ahead with an unhappy expression. With an effort 


she pulls herself together.as she rises, CAMERA FOLLOWING 
her, and makes her way back into the dining room. 


INT. DINING ROOM -:' DAY 


SEMI-CLOSEUP - In the foreground of the picture the 
General and Mrs. McLaidlaw are exchanging significant 
glances. Beyond them we see the half open door through 


_ which a very crestfallien Lina appears. She closes the. 
* door behind her and slowly walks back to her seat at the 


table. -As she becomes seated she is conscious that her 
mother and father are trying to avoid looking at her. 


’ She breaks a piece of toast and raises her head in a 
‘defiant tilt es the General at +a86 7at8e8 biage Byeee As 


oY) they fe face each other we 


PADS OUT 
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FADE IN | oe e 


INT. MCLAIDLAV'S HALL - NIGHT 


SEMI-CLOSEUP - Lina, (4n- a different dress to previous 
scene) is seated by the telephone again, waiting for a 
call to be answered. She looks furtively off screen 


'. for a moment and then talks quietly into the mouthpiece. 


LINA 

Is Mre John Aysgarth there? 
ees oh, he isn't? . 

(a little 

embarrassed) . 
I thought perhaps -- aeeae 
you expecting him down for the 
Hunt Ball? «+. This is -- oh, 
it doesn't mEtECe - Ttll ring 
oom oe 


ae she Manes ‘up the recelver with an expression of 
Penh er cre 
DISSOLVE - 


EXT. HILLTOP - DAY | 


‘SEMI-LONG SHOT - The top-of the hill with the lonely 


figure of Lina, standing in the same aaa where she had 
her scuffle “ote Johnnie e 


DISSOLVE 


INT, VILLAGE POST OFFICE _- DAY | 
SEMI -CLOSEUP - Lina is.watching the Postmistress through — 


the. brass netting across. the counter anxiously. .0n the: 
wall -beyorid ‘we see’ a calendar with the date and. day = 
Thursday. ae 5 


LINA 
Are you sure there's nothing 
for. me, Mrse Tanner? - 


POSTMISTRESS ~ 
Positive, Miss McLaidlaw. - - 


LINA - 
Isn't it possible that -- oh, I 
don't mean to be a nuisance -- : 
that it might have been 
accidentaliy put in someones 
else's letterbox? . 
(CONTINUED) 
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MAS. MCLAIDLEW (cont'd) - 
But we do have to get to the 

Bell at 8:30 -- and we've 

invited Reggie Wetherby for 

dinner -- so I -- 


LINA 
Wetherby, that ox? 


MRS. MCLAIDLAW 
But I thought you liked him. 


- LINA 
He's an: o0Xe 


MRS. MCLAIDLAYW 
(helplessly) 
Yes, dear. 


With a sigh, she turns and goes upstairs. Lina waits 
until she is out of sight then resumes her dialing once 


more e 


LINA — 
(in a low voice} 
Chatham 6132, please -~- and do 
try and get it quickly, won't 
you, please? 


She looks almost desperately after her mother. 


INT. LANDING - NIGHT 


SEMI-CLOSEUP ~ As Mrse McLaidlaw turns at the ‘top of 


_ the stairs, the General, in dressing. robe, emerges from. 


a nearby bathroom. 


GENERAL 
(anxiously, in a 
lowered voice 
ve 708 tell Lina about Wetherby? 


MRS. NCLAIDLAW 
Yes, deare ; 


GENERAL 
Goode I don't believe in 
asurprisese Should have told 
her days agoe What did she say? 


(CONTINUED) 
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MRS. MCLAIDLAT 
She said he's an ox. 


Mrs. McLoidlaw thereupon turns and goes towards her 
room, lecving a bewllidered Generale He finally turns 
and looks down the stairs. _ ae 


INT. MCLAIDLAW'S HALL - NIGHT 


_ A 
SEMI-CLOSEUP - Lina listeninge Her face chang. 
she speaks in ea dejected voice. ; 


. LINA 
No reply? Thank youe 


As she hangs up we hear the General's voice calling: . 


GENERAL'S VOICE 
Lina! 


LINA 
Yes, father? 


GENERAL'S VOICE 
Come along now -= hurrye 


LINA 
Yes, father. 


She slowly rises and Herne towards the stairs. 


‘DISSOLVE 


INT, MCLAIDLAW'S HALL - NIGHT 


SEMI-LONG SHOT - Jenner is coming towards the front door 
to open it. The General, in. full Hunting pink evening. 
clothes, with Mrs. McLaidlaw dressed in a dignified 
black formal evening dress, wearing her rather old- 
fashioned but costly jewels, come from the sitting roome 
They both look anxiously up the stairs for Lina - but 
there is no Linae They exchange unspoken thoughts and 
Mrs.» McLaidlaw turns and goes upstairs as the General 


‘gomes forward to greet his arriving guests. They are 


Reggie Wetherby, a solid young squire, his elderly — 
mother, and his two somewhat rugged sisters. 


REGGIE 
I'm afraid wetre a bit late, 


Generals (CONTINURD) 
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oO 
GENERAL - 
- (corataliy) 
Not at all! How are you, Reggie? 
(turning to the 
older women) 
And Mrse Wetherby? 


Mrse Wetherby mumbles an answer as the General continues 
with the elder sister. 


GENERAL (cont'd) 
And Miss Wetherby? 
to the second 
sister) 
And -- and Miss Wetherby! 


Jenner relieves them of their wraps (maybe assisted by 
Winnie). 


GENERAL (cont'd) 
Come in, come in -= Lino will 
be down in a minute or twoe 


They move towards the sitting roome 


INT, LANDING ~ NIGHT 


100  SEMI-CLOSEUP - Outside Lina's bedroom door Mrse 
McLaidlaw is knockings 


MRS. MCLAIDLAW 
_ (4n a sharp voice) - 
Lina! Lina! 


She does not wait for a reply but opens the door. 


d, 


INT. LINA'S ROOM - NIGHT 


101 SEMI-LONG SHOT - As Mrs. McLaidlaw enters she sees Lina 
huddled up in an armcheir, her hand to her facee She 
is not dressed, but is in eo simple tailored dressing 
gown over her underwear. 


102 SEMI-CLOSEUP - Mrse McLaidlaw gaspse 


MRS. MCLAIDLAW 
Linn «= it's seven olcleck - 
you're not dressed yet! 


=s 7 (CONTINUED) 
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The CAMERA PANS with her towards Lins. She stops short 
suddenly as she sees « rather drab-looking formal 
evening gown hanging outside the wardrobe doore 


‘MRS, MCLAIDLAW (cont'a) 
Aren't you going to wear your 
new dress? 


CLOSEUP - Lina surreptitiously wipes awoy the final 
trace of a tear - in an endeavor to conceal the fact 
that she hrs been crying from her mother. She turns. 


LINA 
I'm not in the mood for it. 


CAMERA FULLS BACK to SEMI-CLOSEUP as Mrse Mcblnidlaw 
comes to her. 


MRS. MCLA IDLAW 
What's the matter, dear -- it 
isn't Reggie MetEerys 1a it? 


LINA 
(with a singulor 
slow emphasis) 
No, mother, I give you my word, 
it's not Reggie Wetherbye 


MRS. MCLAIDLAW 
Then it must be a headeche -- 
or isn't it? 


LINA 
i think it is, mothere 


. MRS. MCLAIDLAW 
Your eyes do look a bit heavy. 


LINA 
ty head's splitting. 
(suddenly) 
Mother -- I'm not going to the 
Balle 


MRS. MCLAIDLAW 
(shocked) 
You're not -=- you mean -- Why 
what will your father say? 
Perhaps an aspirin tablet -- 


104 


Bak. 


SENI-LONG SHOT - Mrs. McLaidlaw hurries over 
towards. the door, turning forgetting ©11 about 
the caspirin tablet.- 


. MRS. MCLAIDLAY 

And Reggie Wetherby!{ -- 

(she turns and 

flutters back 

to Lina) ; 
You've simply got.to wear your 
new dress, my dear! You 
heven't a temperature, have you? 


LINA 
(distractedly) 
Yes -- no «= I don't know! 


There 4s a knock on the door. 


. -LINA (cont'd) 
yomeotne 


Winnie enters ond coming ‘down to Lina hands her a 
telegram. 


WINNIE 
This has just come for you, 
Miss Linn. It was ‘pay on 
delivery! - eight and ninepence! 


The CAMERA MOVES IN ns Lina excitedly tears it open - 


A LINA 
. Take it out of my bag, Vinnie -- 
‘ itis over theres 


WINNIE 
‘Oh, the General's paid for it, 
 Misse 


A look of incredulous delight comes over Lina's face as 


her eyes glence quickly at the signature. Automatically 
she mutters: 


LINES 
/‘Thenk you, Winnie -~ thank youe 


Winnie goes out of picture. Lina reads excitedly. 


(CONTINUED) 


104 (CONTINUED) 
INSERT 


105 


106 


the CAMERA MOVES IN to CLOSEUP, 


CLOSEUP OF THE TELEGRAM, which reads: 


"TAKING SIX-THIRTY TRAIN WHICH WILL 
GET ME THERE JUST IN TIME TO BE 
TOO LATE TO ESCORT YOU TO HUNT 
BALL. IF YOU HAVE OTHER ESCORT AM 
PREPARED TO SHOOT HIM BUT REFUSE 
TO SHOOT MYSELF. PREFER TO SIT IN 
MOONLIGHT ON STONE FENCE THINKING 
OF YOU AND CATCHING COLD. AM 
WRITING THIS TELEGRAM IN RAILROAD 
STATION IN TERRIBLE RUSH -- SO I 
HAVEN'T TIME TO MAKE IT SHORTER. 
JOHNNIE.* 


CLOSEUP = Lina smiles happily to herself. Looking up 


from the telegram she becomes conscious that her mother 


is watching her. CAMERA PULLS BACK a little as she 
folds it and stuffs it into her dressing-gown pockete 
Mrse McLaldlaw looks at her vaguely, dimly worried 
about her hendache, not associating for one moment the 
telegram with the headache or the Balle Suddenly Lina 
swings sround. 2 , 


a 


LINA 
’ Tell father I'11 be down in two 
seconds. 


CAMERA PULLS BACK QUICKLY as Mrs. McLeidlaw with an 
even more bewildered expression hurries out of the 
roome Lina dashes over to the wardrobe. 


SEMI-CLOSEUP ~- She flings the doors open and in doing 


- go the drab dress slips from its hanger and lies in a 


crumpled heap on the floor unnoticed by Linae She 
quickly takes down the obviously new white gown and 
hurries with it over to the dressing table - CAMERA 
with here She holds it up against her criticizing her 
reflection in the mirror. Then holding it aside she 
reflectively strokes her bare neck in a downward 
movement. Swiftly she reaches a decision and snatching 
@ pair of scissors from the table commences to cut away 
the net which modestly fills the top of the dress as 


FADE OUT 
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FADE IN a 
INT. BALLROOM — NIGHT 


CLOSEUP. CAMERA PULLS BACK from an extremely attractivee- 
looking Lina, She is wearing the new white dress with a 
low neckline = minus the respectability of the net. Her 
hair is dressed in a style similar to that suggested by 
Johnnie on the hilltop, As the CAMERA PULLS FARTHER BACK 
we see she is standing looking at the rather crowded 
ballroom floor, music is playing. Beside Lina is Reggie 
Wetherby. Nearby them is the General and Sir Gerald, 

the M. F. H., a distinguished-looking old gentleman with 
a formidable moustache, Lina anxiously looks towards the 
entrance, waiting for Johnnie's arrival, 


SEMI CLOSEUP, Reggie and Lina. Reggie speaks somewhat 
timidly. 


Ra REGGIE 
I say, Lina, 
Lina, her eyes to the door hardly hears hin, doesn't 


answer him, 


REGGIE (contd) 


I say! 
LINA 
(vaguely) 
Yes, Reggie?. 
REGGIE 


The msicts playing, you mow ~- 


L 
_ (suddenly 
' aware of him) 
Why, of coursef Foor Reggie! 
You want to dance, don't you? 


REGGIE 
Righto. 


They go onto the floor, CAMERA with them, as they start 
to dance Reggis continues. ; 


. REGGIE (cont'd) 
I say -- I like your calling 
me "Poor Reggie” -=- it makes. 
me feel -- oh, I don't lkmow -- 
quite romantic. 


fr 
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SEMI CLOSEUP. Sir Gerald watches Line dance away 
and turns to the General, 


SIR GERALD 
I say, General -- that's not 
Lina dancing with Wetherby, 


Is it? 
GENERAL 
Yes, it is, 
SIR GERALD 
(with a look 


of wonderment) 


BY jove, didn't recognize her 
at first! 


GENERAL 
Didnt t ‘recognize her myself. 


As Sir Gerald turns to greet some other friend a powdered 
footman enters picture. - 


FOOTMAN 
I beg your pardon, sir -- but 
there's a gentleman at the door 
who says he is with your party 
-~~ he has no card -- the name 
is Aysgarth. 


The General stiffens end glances towards the entrance, 


ae GENERAL 
Aysgarth? Must be a mistake, 


His attention is draw again to the entrance as he sees: ° 


SEMI LONG SHOT - Johnnie pushing past another attendant 
at the door, He comes forward smilingly - CAMERA PULLS 
BACK to INCLUDE the General and footman in fege as 
Jomnie approaches with outstretched hand, He is wearing 
white tie and tails. 


_ JOHNNIE 
General McLaidlaw? 


(CONTINUED) 
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GENERAL 
(stiffly) 


Yese 


' JOHNNIE 
I'm John Aysgarth, Did Lina 
get my telegram? 
(with a grin) 
I do hope it wasn't too 
expensive, 


GENERAL 
(coldly) — 
It was eight shillings and 


_ ninepence. 


JOHNNIE 

Thank you for mentioning it. 
You see, I was at the railway 
station and found myself a bit 
short. After I'd sent the wire 
I thought you might wonder about 
its coming pay on delivery, and 
I was about to send another one 
explaining -<- but the clerk 
told me that would cost another 
two shillings. So I didn't. 
“-- By the way - er -- 

(indicates the 

still waiting 

footman) 


GENERAL 
Well -=- ahem -- I'm sorry, Mr. 


Aysgarth, but I don't recall 


inviting you in my party. . 


JOHNNIE 


How awkward. I thought you 


had -- otherwise I should never 
have come all the way from 
Londons | a 


GENERAL — 
(spluttering 
at Johnnis!'s 
audacity) 
Well! Itm- I'm sure I don't 
Imow what to s8Y.e 


~ Johnnie eyes the footman again. 


( CONTINUED} 
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50 
JOHNNIE 
I suggest you say something, 


General -- before you embarrass 
this poor fellow to death. 


Just at this moment the music finishes playing a fox-trot, 
and almost immediately commences a waltz tune. 


SEMI-LONG SHOT. Some of the dancers come off the floor, 
others start the waltz. Lina and Reggie dance into the 
picture. Lina sees Johnnie and without ceremony breaks 
away from him and comes running over to Johnnie. 
Meanwhile Sir Gerald has joined.the group again. 


SEMI-CLOSEUP.. The group. 


LINA 


Johnnie} 
JOHNNIE 
(greets her 
warmly) 
Hello, Lina.. 
LINA 
Oh, Johnnie! 
JOHNNIE 


Sorry I'm late. This is our 
dance, I believe, isn't it? 


‘ 


Lina gives a half-glance. at. Wetherby, left deserted on the. 
‘floor, and then at Sir Gerald who obviously expects to — 


have the next dance with her. © 


LINA | 
Why -- er -- 


Johnnie puts an arm around her waist. 


JOHNNIE 
Excuse me, General. 


3efore any of the rest of the group are aware of what is 
happening, Johnnie has danced Lina on to the floor. The 
General suddenly becomes aware that the footman is still 


standing by. . 


51 
112 (CONTINUED) 


- GENERAL 
(irritably) 
Vhat the devil do you want? 


FOOTMAN 
I beg your pardon, sir, 


He leaves discreetly as Reggie comes into picture - he 


is still eyeing Lina end Johnnie - he turns ear to 
the opperene 


REGGIE 
I - I don't understand, 


GENERAL 
(even more 
irritably) 
And what in blazes do you want? 


REGGIE 
(taken aback) 
Eh? What? 


The CAMERA MOVES on to Reggie's completely bewildered 
face as he looks from the General to Sir Gerald and back 
‘te the General, . 


1135 SEMI CLOSEUP, Johnnie and Lina dancing. It is a waltz ~ 
and the tune is later used throughout the fiim us their 
“theme song." Johnnie is happy, Lina in heaven. After 
a few moments Johnnie sees the happiness on her face. 


.  JOHNNIE 
Hello, Monkey-faces 


LINA 
(looking up 
; at him shyly) 
Hello. 


They dance round in silence for a second or two - then 
again: ¢ 


JOHNNIZ 
Hello, Monkey=face. 


(CONTINUED ) 
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LINA 
j (a little . 
less shyly) 
Hello, Johnnie. 


By now we have followed them to the other side of the 
y room. Without a word Johnnie weltzes her ecuEte eOre off 
the dence floor into a corridor, 


INT. CORRIDOR ~ NIGHT 


ye SEMI LONG SHOT. Johnnie comes to a standstill ina 
secluded part of the corridor, 


LINA 
Why did you come out here? . 


JOBNNIE 
Too many old gentlemen with 
moustaches are watching use 


The next moment two elderly gentlemen, both with 
moustaches, stroll into picture. Johnnie sees them 
with a startled expression. He grabs Lina by the hand. 


JOHNNIE (cont!d) 
Come on! 


He hurries out through some glass doors before she can 
protest. 


EXT. COURTYARD - NIGHT. 


115° SEMI LONG SHOT. A lot of cars are parked here, and in 
the beg. we see a small group of chauffeurs. Johnnie, 
still holding Lina by the hand, is hurrying her across 
towards the cars. As they come into SEMI CLOSEUP near 
eamera we see Lina is having to half run to keep BUSF 
with him. 


LINA 
Johnnie, we can't do this. 
' (at the same time 
contradicting 
herself) 
Where are we going? 


(CONTINUED) 
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| 115 (CONTINUED) 
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JOHNNIE 
Which is your cer? 


: LINA 

(still being 

hustled along) 
This is scandaloust The last 
one on the left! 


SEMI LONG SHOT. They come into picture to the last car 
Linea indicated. It is the McLaidleaw Rolls. Johnnie 
opens the door and almost pushes Lina in. Then comes 
round and gets into the driving seat. ; 


SEMI CLOSEUP. Before Lina has time to protest, Johnnie 
has turned on the switch and started the car, . 


SEMI LONG SHOT. The car sweeps out of the courtyard 
towards the roadway. 


DISSOLVE 


INT. CAR —- NIGHT — (PROCESS) 


SEMI CLOSEUP. Johnnie driving along, Lina sitting 
quietly beside him looking eshead, 


JOHNNIE 
Have you ever been kissed in 
an automobile before? 


Lina doesn't answer for a moment, not even Looking at 
him. Then slowly, gravely, she turns to him. 


LINA 
JorMNiieeccccas’ 


JOHNNIE 
Yes, Monkey-face? 


LINA 
You mustn't joke with me. I'm 
not good at joking or small 
talk. I don't know how to flirt. 


(CONTINUED) 
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JOHENNIE 
(shifting 
tactics = 
with ; 
sincerity) 
I'm quite serious -- heve you 
ever been kissed in a car? 


LINA 
Never. 


JOHNNIE 
Would you like to be? 


LINA | 
- (simply) 
Yes. . 


Johnnie stops the care 


120 CLOSEUP ~ 


be 
* 


the two. Johnnie turns to Lina, studying her. 


JOHNNIE 
You're the first woman I ever 
met in all my life who said 
yes when she meant yess 


LINA 
(with the 
. solemity 
of a child) 
What do most of them say? 


- JORNNTE 
Hanged if I kmow. They say 
anything except yes. 


Be LINA 
But they kiss you? 
JOHNNIE 
Usually. 
LINA 


Have there been many? 


(CONTINUED ) 
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JOHNN IE 
One night, when I couldn't fall 
asleep, I started to count them, 
-- the way ons counts sheep 
jumping over a fenee -- and I 
passed out on number seventy= 
three. 


-LINA 
Are you always honest -- like 
this -- with the others? 


JOHNN TE 
No 0 ee 


LINA 
Why are you honest with me -=- 
because I'm different? . 


JOHNNIE 
(slowly) 
Not exactly. I'm honest with . 
you because I think that's the 
best way to get results, 


They’ look at each other for'a moment in silence, and 


then, with a: mutual. sSRPUEees ehey: kiss. 


CLOSEUP - Lina, Over Johrmmie!s shoulder aftar the kiss 
speaks very simply and quietly. 


LINA 
I hope I'm not saying the wrong 
. thing -- but I love you. 


CLOSEUP - Johnnie. He looks at her & moment in silence. 
For one of the few times in his life -- perhaps the 
first time -- he is deeply moved. 


JOHNNIE 
No -- you haven't said the 
wrong thing, 


.SEMI CLOSEUP. Suddenly he leans forward and starts the 


car again. 


LINA 


Where are we going? 
: fAANPTMTED! 
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123 (CONTIN SUED) 
JOHNNIE 
(almost 
savagely) 
I don't know, Anywhere, I 
think I'm falling in love -- 
and I'm not sure I like it! .. 
{almost 
grouchily - 
‘as he 
increases 
-his speed) 
I never thought it would happen 
like this, 


LINA 
Neither did I. I pictured an 
entirely different kind of man. 


JOHNNIE 
Me, too. 


LINA 

($412 rather 

grave and 

thoughtful) 
I saw it all rather conventionally 
-- We'd meet at a garden party, 
perhaps, then he would call on 
me, and we'd go riding together, 
and we'd spend evenings together 
in the living room by the fire -= 
and after séveral months -- 

(looking. out 

of the car 

window) 
By the way, we're coming to my. 
house. Would you like to stop 
for a drink? There's no one 

‘ home but the servants. — 


: JOHNNIE 
No! f certainly wouldn't! TI 
want to get back to that Ball 
as fast as possible, 


LINA 
‘(looking at 
him with a 
‘“Wona Lisa® 
smile) 
Poor Johnnie! 


Suddenly, with a screech of brakes, the car comes to a | 
standstill. They are in front of the McLaidlaw house. 
We might get an impression of its lights through the 
windows 
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. LINA (cont tay 
Why did you stop? 


JOHNNIE 
(bewildered 
and sti11 
savage) 
I wish I know oeoee Well -- 
get out! 


Lina looks at him for a moment -- then again her "Mona 
Lisa" smile -= and she starts to get out. 


‘DISSOLVE 


INT. McLAIDLAW HALL - NIGHT 


‘SEMI LONG SHOT. Lina and Johnnie are moving across the - 
hall towards the study, followed by Jenner, As Lina 
opens the study door, she turns. 


LINA 
{to Jenner) ; 
I won't be needing you, Jenner -- 
. we can pour the drinks ourselves. 


JENNER 
Very good, Miss. 


He withdraws as they go into the roonm.- 


INT. STUDY — NIGHT 


“SEMI.LONG. SHOT. The study is a moderate-sized panelled — 


room with platy of books, a writing desk, a rack of 
quns, and some other antique weapons on the walle A 
low fire burns in the stone hearth, Lina indicates the 
fireside sofa to Johnnie. 


LINA 
Now you sit down, and I'll mix 
you a drink. I think you need 
one. ‘ 


Johnnie sits and watches Lina, who starts mixing him a 
whiskey and soda on a side table at the end of the settee, 


CAMERA MOVES IN to SEMI CLOSEUP. 
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126 CLOSEUP. 


_ he, 


. JOHNNIE 
You must be mode of iron, 


LINA 
Why? 


JOHNIIE 
How can you be so calm? Look 
at me <= 
(holds out 
his hand) 
My hend is shaking. The least 
you could do is swoon away. 


LINA 
I'm sutent aed at myself, 
(as she hands 
him the drink) 
Maybe it's because for the first 
time in my life I lmow what I 
wente 


Johnnie stares at her, shudders for a moment ’ 


suddenly putting his drink aside he puts out a hand and 
draws her down beside him. He puts an arm around her 
shoulders. : 


' JOHNNIE 
(looking at 
her with 
wonder) 
I love you, too. 


. . .DINA 
(after a 
moment, 
quaintly) 

Are you courting me? 


JOHNNIE 
(unhappily) 
Iim afraid 80. 


. GINA 
This is a beautiful moment. 
We're in my home -- the house 
where I was born -=- sitting 
by the fire « « « slone 
together »« e,e in my favorite 
room -=- do you like this room? 


(CONTINUED } 


126 (CONTINUED) _ |  § 
'.  JOHNNIE ° 
(beginning to 
look around) 
Very much --= 


He suddenly stops as he sees? 


127 SEMI CLOSEUP, A fullislength portrait of General McLaidlaw 
in uniform = moustache and all - looking ie even 
suspiciously, directly down at them, - 


128 SEMI CLOSEUP, Johnnie jumps to his feet startled - 
CAMERA FOLLOWING him and approaches the portrait. 


JOHNNIE 
(to the 
Generalts 
portrait) 
See here, old boy, don't you 
think that's going a bit too 
far! 
Gnoves away 
then turns 
on the > 
portrait) 
Moustaches and all! 
(turns to © 
Lina). 
He doesnit like me, 


129  CLOSEUP - Lina looking up at him gravely. 


LINA 
I know, — 


150 SEMI’ CLOSEUP, Johnnie continues to address the portrait. 


JOHNNIE 
You don?t trust me from here to 
there, do you? Well, you're 
right! Stop it before it's too 
latet Tell her everything you're 
thinking -- tell her I'm no good ~ 
to her, that I'll only bring her 
unhappiness -= and -=- and that 
I'll probably be the death of 
you both. Warn her! Speak up, 
man -- it's your last chances! 


' 
2 2 ERO PS LL AT 


ff 


( CONTINUED } 


al 


Age ; Pe 
130 (CONTINUED) 


There is a pause = Lina comes into picture, standing 
beside him. Johnnie turns to her. 


JOHNNIE (cont'd) 
Can. you hear him? 


LINA 
Very distinctly. 


JOHNNIE 
He's not exaggerating a thing, 
It's all true -= every word he 
isn't saying! 


They both look at the portrait as if it were a living man. 


LINA 
I love him, father, 


Another silence. 


JOHNNIE 
Did you see him jump? 


LINA 
I did. 


JOHNNIE 
Watch this one. 


\ 


He moves a step nearer to. the portrait, taking Lina with 
hims ti‘ Ms alae; ae a 
CAMERA MOVES IN, 


JOHNNIE (cont'd) 
sir, I have the honor of asking 
for yow daughter's hand in 
marriage. 


A silence = then Johnnie prods the General on the chest 
impatientiy with his finger. — 


JOHNNIE (cont'd) 
What do you say to that? > 


ral (CON TINUED ) 


a 61 
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. Johnnie's prodding has loosened the picture from its 


hanging and it begins to fell. Johnnie ond Lina manage 
to save it from crashing to the ground. 


JOHNNIE heeatias 
Well, you heard him that time, 
didn't you? 


LINA 
I did. 


JOHNNIE 
Well?’ 


LINA 
{with deep 
feeling) 
It doesn't matter -- it doesn't 
matters 


Johnnie stands a moment, hesitating, then he takes her 
in his arms. He doesn't kiss her, just looks at her,. 


' LINA (cont!d) 
(tenderly) : 
Poor Johnnie. 


| JOHNNIE 
Poor Monkey-face, 


They look at seach other in silence, 


OHNNIE (cont'a) 
can you hear rene “musie? 


There is no sieae on the sound track at all. 


LINA 
Very clearly. 


JOHNNIE 
Then let's dance -- let!s dance 
before I == before We -- 


(CONTINUED) . 
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LINA 
{putting her 
fingers . 
across his lips) 
Let's dance. 


They start waltzing. One beat after they have started, 
the waltz tune they were dancing to in the ballroom 
comes ing After they have waltzed for a few moments « 


DISSOLVE 


INT. BALLROOM — NIGHT 
' SEMI CLOSEUP, Continuing the same movement we find 


Johnnie is waltzing Lina back onto the ballroom floor ~ 
the CAMERA MOVING BACKWARDS with them. There is sheer 
ecstasy on Lina's face. 


The CAMERA PULLS FARTHER BACK as they dance gayly round - 
it continues its sweep until they are lost among the 
other dancers, Finally the CAMERA comes to REST on the . 
stern profile of Lina's father - he is staring angrily 
at them. 


FADE OUT 


“(END OF PART I). 
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. FADE ID 
EXT. COUNTRY ROAD - DAY 


CLOSEUP. The screen is filled with a pile of luggage. 

Two particular suitcases are so near the front that we 
are able to rend the initials - on one case are the 
ease wehse while on the other the initials are 
LeMc oLe 


_ The CAMERA FULLS BACK revealing that the luggage is piled 


into the back of an open care Johnnie is seated at the 
driver's seat and is looking round anxiously. 


INT. McLATDLAW HALLWAY ~ DAY 


SEMI-LONG SHOT. Lina is descending the stairs attired in 
@ suit and carrying a small beauty case. She comes dow 
to the fog. by the sitting room door. She deposits ths 
ease on the floor beside her and then, bracing herself, 
enters the room. 


INT. McLAIDLAW SITTING ROOM - DAY. 


SEMI-LONG SHOT. As Lina enters, with what we know to be 
an assumed casual air, she comes upon a scene which is 
familiar to her, symbolizing her parents! home life. Her 
father is seated in his favorite armchair, reading the 


"'fimes,'" while her mother is busy at work on her tapestry. 


The CAMERA MOVES IN ‘until we are in a CLOSEUP of Lina. 
She looks furtively from one to the other. 


SEMI-CLOSEUP. The General busily occupied in reading his 
“Times « t 


‘ 


" SEMT-CLOSEUP -- Mies « Metetdiew working away. at her 


tapestry. 


SEMI-CLOSEUP. Lina glances down at. an envelops she has 
in her hand. She notices that the flap is open. She 
quickly licks it and presses it down. . 


LINA - 
Iwas just running down to the 
post ~- we're out of stamps. _ 
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SEMI-CLOSEVP. Lina'ts mother looks up frem her 
tapestry. 


MRS. McLAIDLAW 
Would you call in at Marshall's 
and get me some more of this 
green wool? 


SEMI-CLOSEUF. Lina reacts to this sharply. 
CAMERA PULLS BACK as she crosses over to her mother. 


SEMI-CLOSEUP. We see that Lina 1s inclined to be 
sentimental and would like to kiss her.mother, but she is 
held back when her mother hands her a skein of wool. 


MRS. McLAIDLAW 
Here it is» Make sure it's 
the same green, dear. Take 
it outside into the daylight. 


LINA 
All right, mother. 


CAMERA FOLLOWS a very distressed Lina, over to her father. 


LINA (cont'd) 
Anything for you, father? 


The General doesn't look up from his paper. 


. : GENERAL | . 
_ No, dear eses there's nothing 
I want. . i: 


SEMI-LONG SHOT. Lina crosses the room without a word 
and goes through the door. 


INT. HALDWAY - DAY 


SEMI-LONG SHOT. Lina hastily picks up her beauty case and 
‘takes a step towards the front door. Suddenly she pauses — 


as she hears her mother's voice calling after her. 


MRS. McLAIDLAW'S VOICE 
 Dontt be late for tea, dear. 


a 65 
143 SEMI-CLOSEUP. The back of Line's head and 
shoulders come into picture. For a moment she remnins 
still, then with a sudden movement she hurries away fror. 
the camera and passes through the front door, closing 
it silentiy behind her. 


FADE OUT 
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FADE IN 
INT, EALLVAY - DAY 


SEMI-LONG SHOT, .The same shot as previous scene, One 
of the maids is moving away from the camera towards the 
front door. She opens it and framed in the doorway 

is a small boy holding a parcel and a note. We hear’ 
his murmured voice explaining something. The maid 
takes the parcel and note from him and closes the door, 
As she goes towards the sitting room CAMERA PANS with 
her, Through the open door we see her cross to 

Mrs, McLaidlaw, who is seated at the tea-table before 
the fire. . 


INT, SITTING ROOM - DAY 


SEMI-CLOSEUP, Mrs. McLaidlaw has taken the parcel and 
note and is in the act of saying: ; 


MRS. MCLAIDLAW 
' But what has happened to Miss 
Lina? 


The maid murmurs something and leaves. the picture. 
irs. MeLaidlaw puts the parcel aside and takes up the 
envelope. . 


SEMI-CLOSEUP. The General has laid his 'Times! on his 


knees- and is looking across at his wife. We hear the 
sound of the envelope being torn open - then there is 
silence, A look of alarm comes into the General's face 
as we hear a low moan of distress from Mrs. McLaidlaw, 
followed by a soft thud on the carpet - as the General 
swiftly moves from the picture we 
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FADE IN | :3 67 
EXT. & INT. REGISTRAR'S OFFICE - DAY 


CLOSEUP,. The screen is filled with a brass plate upon 
which is engraved the name? 


WILLIAM HOWE 
REGISTRAR OF BIRTHS, 
DEATHS & wARRIAGES 


In the plate we get a faint impression of passers-by 
with umbrellas. The wall surrounding it is ivy-clad and 
is wet with falling rain, 


_ CAMERA PANS off and onto a window - the panes are running 


with streaks of rain, 


CAMERA MOVES IN as though to peer at what is going on 
inside, Through the shimmering glass we see that Lina 
and Johnnie are being married by the registrar. - Johnnie 
is in the act of putting the ring on Lina's finger. On 


‘one side of them stands a charlady (scrubwoman) who is 


busy wiping her hands on her burlap apron prior to 


taking the pen to sign as witness. On the other side of 


Lina and Johnnie is the other witness, a janitor or 
suchlike, or taxi-driver, who is being told by the 
registrar to take his place by the charlady to do his 
part of the signing. As Lina and Johnnie embrace -- 


FADE OUT 
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68 
FADE IN 


INT. AYSGARTH EALL - DAY 


CLOSEUP,. The screen is filled with a label on which is 
written - 


MR. & MRS. JOHN AYSGARTH - 
Passengers to 
Wickstead, England. 


THE CAMERA PULLS BACK to reveal a series of hotel labels, 
which by their names.inform us of the itinerary Johnnie 
and Lina have taken for their honeymoon ~ such as 
'Quisiana, Caprit’- ‘Ambassador, Rome! = ‘Excelsior, 
Naples! - 'Negresco, Nice! - ‘Hotel de Paris, Monte 
Carlo! - 'Hotel Danielli, Venice' -. As CAMERA comes to 
a@ standstill we see that the labels are stuck onto an 
innovation trunk, which is being carried on the back of a 
man across the hall of a country house» There is quite 
an air of activity here. We see Lina and Johnnie 
descending the stairs, accompanied by a young-man of a 
slightly ‘arty! type. A maid is coming from a service 
door at the end of the hall. As Lina and Johnnie reach 
the foot of the stairs, the man with the trunk arrives 
there. : 


JOHNNIE 
(to trunk) 
That one goes up on the first 
landing. 


The trunk swings round and goes up the stairs - we never 
really see the man beneath it. 


» 


SEMI-CLOSEUP = Lina, who has just been shown the house for 


the first time, is in a trance of happiness. 


: JOHNNIE ; 
Well, Mrs. Aysgarth, how do you 
like it? 


Lina is speechless. 


(CONTINUED) 


149 (CONTINUED) 


. JOBNNIE (cont'd) 

Because if you don't like it, 
blame it all on Mr. Bailey. 

(indicating 

decorator) 
He rented the house while we 
were On our honeymoon. He 
decorated it. It's his fault... 
But if you like it --- 


LINA 


I adore it. I'm mad about it. 


It's wonderful. 


\ 
l 


JOHNNIE 


In that case, you're talking to 
the right man. I engaged Mr. 


Bailey -- didn't I, Mr. Bailey? | 


BATLEY 
You did, Mr. Aysgarth -- it's 
true -- very true, I mist say. 


LINA 
(adoringly) 
Johnnie, you're a genius. 


2/28/82 


They look at each other happily, in a half embrace. 


150 SEMI-CLOSEUP - Bailey looks somewhat embarrassed, then: 
gives a quiet cough. 


\ 


. . BATLEY 
And -- ahem -- I must be going. 


-. now -- so -- what shall we do 


about the pill, Mr. AySgarth? 


bg 
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SEMI-CLOSEUP - Johnnie and Lina. Johnnie spenice pie 
his shoulder, hardly turning his head, 


JOHNNIE go Se -, 
The b111? Oh, shoot it along, 
my dear man -- shoot it along. 


SEMI-CLOSEUP ~ The threee Bailey reaches into his 
pocket and brings forth the bill ~- it is a long, long | 
bill with perhaps several hundred items on it and it 
folds up like a railroad ticket. 


BAILEY 
I happen to have it with me -- 
“4t's all itemized -=- and if 
“-you'd care to go over it -- 


Johnnie still does not turn his head, 


JOHNNIE 
Drop it on that pretty table on 
your way out, Bailey, oid boy. | 


Bailey hesitates helplessly - then after a pause: « 


BAILEY 
Yes, Mr. Aysgarth. Thank you 
very much, Nr. aaa en And == 
and << 
{as he backs 
towards the — 
: door ) 
All the happiness in the world 
to you both! 


Johnnie at last half turns to him - 


-  JOHNNIE 
(absently ) 
(coming out 
of ita 
little) 

Oh, yes -= thank you -=- and 

good-bye! 


Bailey finally backs from the picture. . 


_—_ — ~~, 


a ee ce 
153 SENTeCLOSEUP = Line takes a fer stors.across 
the hell, looking around ker happily - CAMERA roOLLCVING 
her. Johonic watching her with a satisficd smilc. a 
f ao : 
O 
LINA 


Johnnic, I never dreamt we'd 
have such & gorgeous house l 

{a little 

worried ) 
‘Are you sure you can afford it? 


Johnnie swings round as the maid.comes into picture 
behind him. 


JOHNNIE. 

Er -- I've forgotten your 

name -= 
ETHEL. | | : 


Ethel, sir. ; , 


JOUNNIZ 
We'll have some tea, Ethel. 


8 ETHEL 
Very good, sir. 


She withdraws from the picture. Johnnie turns to Lina 
again. 


JOHNNIE 
Do you like Ethel? 


‘ _ LOINA ae ae 
She seems perfect -=- quite a 
superior type of maid -=-— { 

(again that 
slightly 
worried a | 
expression) 
But are you sure you can -= 


JOHNNIE 
(interrupting - 
with the air 
of a man 
who has more 
wonders to 
show ) 
Now, come into the drawing room. 


ue] 
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Te 
SENI-LONG SiOT ~ As they go towards the drawing 


_ roor, the ran who wns under the trunk‘ comes downstairs. 


TRUNIMAN 
That's the lot, sir. 


Johnnie dives into his pocket and throws tho man a tip. 


JOHNNIE 
Thank you. 
TRUNEMAN 
(effusively ) 


Thank you, sir. Thank you very 
much, sir. Much obliged. 


He goes ~ preathing heavily, out of breath and overcome. 


LINA 
Johnnie, you gave him half-a- 
crown! A shilling would have 
been plenty. 


‘CAMERA PANS them over to the drawing room. . 


JOHNNIE 
He's got to live the same as 
everybody else. -=- Come along. 


Johnnie throws the drawing BGR door open and Lina goes 
ine 


‘ 


Int. AYSGARTH. DRAWING ROOM - DAY . 
SEMI-LONG SHOT - Lina comes into the. Ascwane room and 


pauses - she has probably seen it some few minutes before, 


put now is able to concentrate on it. It is a very 


striking 'decorator's room! = in excellent taste but with 


little individuality. Johnnie shuts the door behind him 
‘and goes over to the phonograph, it is apparently all 
set, record and all, He presses a button and it 
immediately begins to plays. 


BE a ERT erent meerinmmanins 65 
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9S 
ENMI-CLOSEUP - Lins standing clone - the feos Rage 
sterts.. Suddenly her cyes Licht up as she recognizes the 
tune - it is their waltz. Joknnic comes into picture and 
holds her as though for a dance. He starts to walk hor 
to the tune of the waltz. 


CAKERA FOLLOVS them round the room. 
JOHNNIE 


_ (romantically) 
Now -- where are we? 


- LINA 
At the Hunt Ball. 


JOHNNIE 
. Where else? 
LINA 
Venice. 
JOENNIE 
And = = ? 


3 LINA 
And Naples, and Capri, and 
Monte Carlo, and Nice and -- 


She is building to a big climax in which he joins her. 


j LINA & JOHNNIE 
. (together ) 
7 And Parist 


\ 


They look at each other very romantically. Suddénly they 


are interrupted by a knock on the door. They turns. 


SEMI-LONG SHOT - Lina and Johnnie in the f. g. Beyond we 


gee Ethel entering. She hands Johnnie a telegram. 


ee 
I beg your pardon -“- a Hedegren 
for you, sir. 


| They break their embrace, as Johnnie takes the telegram. 


- (CONTINUED ) 


/ 
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JORIS 
Thank you -- er -- Ethel, 


Ethel goes out again. 


CAMERA MCVES IN to a TIGHT TWO. Johnnie's expression 
changes as he reads, 


LINA 
Gaeaoae Wy) 
Is it -- is it bad news, dear? 


JOHNNTE 
Oh -- it's from an old friend 
of mine -- stupid fellow -- he 
wants a thousand pounds. You 
couldn't spare a thousand, could 
vou, dear? 


LINA 
A thousand! What does he want 
it for? ; 


Johnnie gives a very slight shrug. 


JOHNNIE 
Hanged if I know -=- probably 
because I borrowed it from hin. 


LINA 
{uncomprehending ) 
You borrowed it? why ? 


Johnnie stuffs the telegram into his pocket and puts his 
arm around her. — : 


JOHNNIE 
Because Iwas going on & honeymoon 
_with the lovelicst girl in the 
world, and I wanted her to be 
happy. iias she happy? 


ps 
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. : 75 
CLOSEUP - Lina looks at him still bewildered. | 


_LINA 
But -- 
{slowly she © 
begins to 
realize) 
But -- didn't you have any money 
of your own? 


CLOSEUP - Johnnie - his eyes smiling, but in a calm 
voice - 


JOHNNIE 
Not a shilling. 


We hear Lina's voice speaking as the CAMERA PULLS BACK 
to include her - 


LINA 
I thought -- I had the impression -- 


oh, Johnnie, how could you have 
done it? 


Johnnie chuckles as he draws her down to the settee, 


CAMERA FOLLOWING THEM. 


JOHNNIE 
Now don't worry your darling 
little head today of all days. 
I'll take care of Henry somehow. 


\ LINA 
But Johnnie -- I still don't 
understand «= are you broke? 


JOENNIE 
Monkey -facé, I've been broke all 
my life. 

LINA 


But why didn't you tell me? 
Every time I brought up the 
subject you -- oh, Johnnie, 
whatever made you take tHis 
extravagant house? 


(CONTINUED) 


159 (CONTINUED) 


JOHNNIE 
Well, I didn't think you'd 
want to live in a shack -- a4 
girl like you, who's going to 
come into plenty of money some 
day. 


LINA 
(shocked) 
Just a minute -- I can't quite 
get this into my head -- do you 
mean you were thinking of my 
inheritance when you -~ well, 
I don't know what to say. 


JOHNNIE 
Now, darling, really -- isn't 

it silly to spend the best years 
of our life waiting? Why not be 
comfortable from the megenning? 


During this the CAMERA HAS MOVED IN to two big heads. 
Lina has been studying Johnnie closely as he speaks, and 
now replies soberly, without tenderness - almost 
intellectually: 


a LINA 
Oh, Johnnie -- I'm just beginning 
to understand you! You're a baby! 


-I know you didn't marry me for 


my money -~ you could have done 
much better elsewhere...My 
income will never pay for all 
this -- never! 


JOHNNIE 
(hopefully) 


_ What about a father? 


-  LINA 
(quickly) 


I couldn't possibly ask father. - 


Why, even mother -- you saw how 
restrained she was when she met 
us at the station. 

(suddenly) 
Johnnie, you wouldn't actually 
want to live on your wife's 
allowance, would vont 


16L CLOSETP - Johnnie replies quickly - 


JOUNNIE 
No, darling, naturally not. 


We hear Linats voice rather sternly - 


LINA'S VOICE 
Well, then! 


Johnnie looks down - there is a pause - then Linats voice 
again insistently - 


LINA'S VOICE (cont'd) 
Answer me, Johnnie. 


JOHNNIE 
Well, tf the worst came to the 
worst -- that is -- if there's 
no other way out of it -~ why, 
I'd probably have to -=- 


161 SEMI-CLOSEUP - (During Jonnnie's hesitating speech we 
' cut to the two again). 


LINA 
What? 


JOHNNIE : * 
Well, borrow some more. I've 
never touched old Middleham, yet. 
He ought: to be good for a ‘month — 
or two's housekeeping. 


(CONTINUED) 


161 (CONTINUED ) 


162 


LINA 
(slowly ) . 
I think you must be mad. 


Johnnie looks at her with a very hurt expression - he slid 
to his knees beside her. 


JOENNIE 
(penitently ) 
Monkey~face, marrying you was 
the sanest thing I ever did in 
my life. 


He tries to kiss her but she pushes him away. 


LINA 
No, Johnnie -- I don't want you 
to kiss me. Don't -- please. 


There is another tap on the door which causes Johnnie to 
get to his feet. 


SEMI-LONG SHOT - Ethel enters carrying the tea-tray - she 
is a little doubtful as to where to put it. Johnnie 


| helpfully indicates a small table and pulls it across 


towards Lina. Ethel is most impressed by the action and 
as she places the tray down and turns to go, gives 
Johnnie a grateful smile. During this Lina has been 
thinking hard and watching Johnnie. As soon as the door 
has closed behind Ethel Lina speaks. 


LINA 
{having come 
toa a 
- ‘gone lusion) 
Johnnie, there's going to be no 
more err owedee 


JOHNNIE 
(mildly 
astonished ) 
But what else is there to do? 


LINA 
You've got to go to work, 


- J ORNNTIE 
{puzzled) 
Work? 


(CONTINUED ) 


Weoer-k. 


Johnnie comes to the settee and leans over the end - 


JOHN IE 
You mean put on old clothes and 
go out with a shovel? 


LINA 
Dontt be flippant. 


JOHNNIE 
Well, what do you mean? I'm 
afraid you're a bit of a dreamer, 
Garlinge Letts be practical about 
this. Do you know the statistics 
on unemployment? Do you realize, 
that in order to be an electrician, 
- or a plumber, or a carpenter -- 
you haventt been eround, darling! 
-- Why, they have to be’ apprentices 
and after that -- oh, darling! - 


During this Johnnie has come round the settee and now 
sits beside her again. 


LINA 
There are all sorts of jobs. 


JOHNNIE 

All right, I'm broad minded. 
Let's have some tea, and think 
the matter over. We can make 

out a list of jobse Do you — 
kmow -- I think this will be fun.. 


4 
“ 


He jumps up again and goes over to a writing table to 


get 


pencil and paper. While he is thus engaged the telephone 


answers ite 


rings - it. is on a small side table ‘by the settee, Lina 


} 163 SEVI-CLOSEVF = Linge 


LINA 
Oh, hello, mother eee 


x . tt fe 
( fe . (putting 


on a brave 
front) 
Oh, mother, itfs wonderful -- 
the most beautiful house == | 
164 


(pause) 
And did you tell father how 
badly I felt about -= os. 


As she listens her expression changes to one of delight. 


LINA ({conttd) 
Hold on, while I tell Johnnie. 


SEMI-LONG SHOT. Johnnie is coming towards her armed with 
pencil and paper - 


LINA 
Father is sending us a wedding 
present !] Mother told him how 
happy I looked and -- oh, I 
canit tell vou what this means 
to me! 


165 SEMI-CLOSEUP - Johnnie =- with a straight face. 


JOHNNIE 
Me, too. 


CAMERA PANS with him over to the settee again - Lina is 
eae Ine back into the telephone aontty 


LINA 
Mother -- Oh, hello, father ! 
ees YES see YES cos 


JOHNNIE 
When is he sending it? 


LINA 
(covering 
up the phone- 
then to Johnnie) 
It's on its way now -- by 
messengere 


\\ 


1€5 (CONTINUED) 


JOENNIE 
(anticipating 
a big check = 
eagerly and 
cordially )- 
Does he play golf -- ask him 
what about some golf on 
Saturday -- and when are they 
coming to dinner -- ask him 
if he's interested in 
-aeroplanes -=- and say, if you 
can slip it in, that we were 
just in the throes of job 
hunting when he telephoned -=- 
doesn't nurt to impress the 
old boy, eh? 


Against the running fire of remarks, Lina has been trying 
to listen to her father, saying an occasional 'Yes' and 
"Yes, father’ and hushing Johnnie with a gesture or 
expression. Now she turns in despair from the ‘phone = 


She turns 


i LINA 
Johnnie $ 
{she covers 
the receiver ) 
Really -- you are the limit. 
How can you be so -=- so gay 
about something you should be -- 


-yes, ashamed of! 


back to the telephone again: 


‘LINA (cont'd) 


What father? e e e Oh ° 6 Well,-. 


Johnnie and I were just having 


-@ =~.a sober and comprehensive. 


- discussion von that. very subject. © 


‘w= Yes -- he has several. 
interesting ideas of the kind of 


work he'd like to do, and -- er <- 


some good Orpersnnt tres vrs 


During this Ethel has entered the room and has crossed to 


Jonnnie. 


ae eer ee 
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SEMIeLONG SHCT - Ethel and Johnnie - in the f.¢,. 


Legh an oan 


eithLod 
There is a messenger here from 
General McLaidleaw, for Madam, 


JOHNNIE 
Bring it in! 


As Ethel goes, Lina speaks again. 


LINA 
Oh, father, it's just come! 
Do hold on, won't you? 


She puts the receiver down and hurries over towards the 
door as Ethel reappears carrying a large object - she 
places it down in the centre of the room and goes out 
again as Lina hurriedly starts to unwrap its covering. 


CAMERA MOVES IN to SEMI-CLOSEUP on Lina - 


LINA (cont'd) 
(excitedly) 
I think I know what it is! 
Oh -- if it is what I think it 
ls -=- you'll be thrilled, 
Johnnie. 


The last of the eserprnee are eff to disclose an antique 
Seer Anne chair. 


@ . as oi : LINA (cont'd). 
‘It is! -Oh, how wonderful. of 
himt 


CLOSEUP - Johnnie - his expression of slight expectancy 
changes to a complete deadpan. His eyes switch from the 
chair towards the door. 


SEMI-CLOSEUP = Ethel comes in with another wrapped chair 


and placing beside Lina, commences to pick up the wpSonane) 


of the first One » 
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Sm trees AS as Ne PY gE | 


SO er 


169 


170 


SEMIT-CLCSEUP - Johnnie, stili deadpan, Watches 
the procecdings - 


JORENIE 
(in a flat 
a tone } 
How many more, for heavens sake? 


We hear Ethelts reply: 


THEL'S VOICE 
Only these two, sir. 


CAMERA FOLLOWS Johnnie across very slowly, so we are 
hardly conscious of his movement, while we hear Lina's 
voice - 


LINA'S VOICE 
.(in an awed 
tone ) 
He sent us both of them! Why, 
they're father's most precious 
possessions! Oh, Johnnie, these 
will be our first heirlooms to 
be handed down to our children -- 
and their childrens 


By now Johnnie is by the chairs. 


JOHNNIE 
(dryly ) 
That's the thing to do with 
them, all right. 


2 ON 


SEMI-LONG SHOT - Lina rushes back to the telephone, whil: 
Ethel picking up the rest of the wrappings goes. 


LINA 
(into phone ) 
Oh, daddy darling! I feel I 
want to cry. You've made me 
very, very happy. 


~~. 


During this Johnnie has sat down despondently on one of 
the chairs. Finding it very like any other chair to sit 
in, he settles himself more ccrfortnably, swinging a foot 
up onto the other one. 


(CONTINUED ) 
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172 


LINA 
(into phone) 
And you've made Johnnie so 
happy too. --— 


She looks towards Johnnie and sees his attitude. 


motions him to take his foot off. 


LINA (cont'd) 
-- He wants to talk to you, 
daddy. . ; 


Johnnie sits up at this, anything put pleased. 


She 


Lina 


beckons him over., He comes somewhat reluctantly to the 


phone .. 


SEMI-CLOSEUP - as Lina hands the phone over to him she 


whispers - 


LINA 
(whispering) 
Say something nice -- these . 
chairs really belong in a 


museums, 
JOHNNIE 
(taking 
the phone ) 


Hello, Generalt... Yes, -=- 
but really shouldn't you have 
sent them to a museum? 
(hypocritically) 

Oh ,. naturally, we're thrilled 
-- whe wouldn't be « s 

(with a change’: ' 

, _of tone) 

What? avo A job? oh, yes -- 
we -- er == we've been going 
into that -- Lina and I... 
Oh, naturally, I have several 
excellent opportunities -=- 
what? What are they? 


Lina stands with increasing tension and distress, but 


Johnnie, surprisingly, has become quite easye 


JOHNNIE (cont'd) 
Oh, well, for instance, I have 
a ictter from my cousin, Captain 
Melbeck, -- yes, he is a splendid 
chap «= he wants someone to 
manage his estate for him. I shall 
probably take the job myself . . « « 


ao Soe ee 


172 CLOSEUP - Line watches him closely, not at ell 
suré wnetner Johnnie is oe the truth, but somexhat 
relieved for the moment. We hear Johnnie saying: 


JOHNNIE'S VOICE 
I'm glad ' you approve... Well, 
we must get together soon -- I!1] 

. leave that to Lina. Good-bye. 


173 SEMI-CLOSEUP - The two. Johnnie hangs up. Lina looks 
anxiously at him. 


LINA 
Taat was a fib about Captain 
Melbeck, wasn't it? 


JOHNNIE 
(imperturbably ) 
Was it? 


He calmly takes a wallet from his inside coat pocket. 
From among several folded letters he extracts one. Lina 


glences at it. Her face lights up but she is still puzzle. 


LINA 


Did you have this letter all 
the time? ° 
JOHNNIE 


I did. 


LINA 
Then why didn't you tell me? — 


CAMERA BEGINS TO MOVE IN to CLOSEUP of Johnnie 


JOHNNIE 
Because I never dreamed I'd be 
using it -- any more than I ever 
dreamed wo'd be receiving these 
two . . bsautiful .. chairs. 


As he speaks these last three words, he turns, deadpan, 
and studies them. : ; 


174 . SEMI-LONG SHOT - The two chairs - looking, as we see them 
alone, and not properly placed in the room, helplessly 
beautiful, like two well-groomed. Cocker Spaniels. 


ae = FADE OUT 
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NOTE : 
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INT. AYSGARTH BEDROOM = DAY 


182 © SEMI-CLOSEUP - The closed door between Lina'ts bedroom and 
Johnnie's dressing room, behind which we can hear Johnnie 
singing at the top of his voice. \ 


CAMERA MOVES OFF and OVER to an extra large double bed, 
both pillows are wadded over on one side. Lina is fast 
asleep, her head on those pillows. The clock on the 
bedside table tells us it is 9 o'clock. We hear Johnnie's 
voice get louder and hear the dressing room door open, 


CAMERA PULLS BACK and we see Johnnie coming from the 
dressing room. He is fully dressed and carries a very 
new looking attache case. He stands looking down at the 
sleeping Lina with sn arsed expression. Deliberately he 
makes noises with his feet up and dow beside the bed. 
She still sleeps. He takes a deep breath and gives forth 
a loud burlesque of an opera tenor. No reaction. Then 

. gently he shakes her awake, 


u 


JOHNNIE . 
(shaking 
her awake). 
Lina =~ Lina -- Monkey-face! 
Wake up! : 


LINA 
(gradually 
awakening) 
Emm? What? 


JOHNNIE 
(with mock 
severity) 
You're a fine one -- kicking me 
- out of bed every morning at 
‘ eight otclock, sending me off 
to work like a schoolboy -- 
while you go’off.to sleep again. — 


Lina half raises herself and drowsily putting her arms 
around Johnnie's neck draws him down ~- CAMERA MOVES IN. 


LINA 

(drowsily, 

without © 

opening 

her eyes) 
Oh, Johnnie, you shouldn't 
have...I was having such @ 
wonderful time -- with you! ~ 

(opens her 

eyes and hugs 

him tightly 
Johnnie, I'm so happy. 


(CONTINUED) 
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(CONTINUED ) 


2/26/41 
Oh 


They kiss. Johnnie then stops by the bed, rather like 


a child before going off to school in the morning. 


punches the pillow up and. settles herself more 
comfortably. 


LINA 
Darling, you are working hard 
for me, aren't y you? 


JOHNNIE 
(slightly 
resigned ) 
Yes, darling, ever so hard. 


LINA 
thes attitude is 
quite maternal) 
And you're really beginning to 
enjoy being at the office, 
eren't you, dear? 


JOHNNIE 
(bravely ) 
Yes, darling. 


There is a knock on the door. 


LINA 
Come in. 


Lina 


SEMI-LONG SHOT - Ethel enters carrying a thermos flask 
and a small packet of sandwiches. She crosses and hands 


them to sOnnET ee: 


op 4 JOHNNIE 
(pathetically) 
Oh, Ethel, you needn't bother 
with my sandwiches today. I can. 
get lunch at the pub. 


— LINA 
(remonstrating). 
But that costs money, ‘Johnnie. 


JOHNNIE 
What kind are they, Ethel? 


ETHEL 
Ham, sir. 


Fo ar Pe = a es a 
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Johnnie makes e grimace, while Lins louchs, He opens his 


atteche case which we see is empty, and nuts the sandviches 
in. Leaning over he kisses Lina. 


JOHNNIE 
Gseasbee, Nonkey-face. 


LINA 
Good-bye, darling. 
With an envious look towards Lina, he leaves the picture. 
CAMERA MOVES IN to SEMI-CLOSEUP of Lina as she looks. after 
him with the expression of a proud parent - happy and 
contented. 


' FADE OUT 
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FADE IN 


INT. AYSGARTE HALL - DAY 


SEMI-LONG SHOT. Lina, in casual riding clothes, comes in 
through the front doore As she crosses the hall she sees 


‘ gomeone through the open drawing room door seated behind 


@ paper, She goes overe 


INT. AYSGARTH DRAWING ROOM = DAY 


SEMI-LONG SHOT. SHOOTING OVER Line's shoulder, we see 
the stranger, back to camera, almost hidden by the 
newspapere 


CAMERA FOLLOWS Lina in until she stands spobane hen: We 
can read the headlines: of a London paper = 


EUROPEAN SITUATION TENSE. 
Britain Hastening Armaments at Top Speed. 


The stranger turns - he 1s a man around forty - years of 
age, dressed in tweeds, and has an extremely self- 
conscious manner. He is Beaky Thwaite,. His face ia 
alight with his own Eee eee brand of bright, goofy 
interest. 


BEAKY 
Think we can do it <= eh, 
what? 


Lina looks at him quite bewildered. 


LINA 
I beg your pardon? 


Beaky rises, indicating the newspaper headline. 


. BEAKY 
Looks bade Do you think Hitler 
will keep his promises? 


LINA 
What a silly question! I should 
think anyone in his right senses 
would have stopped believing 
Hitler five years ago! 


BEAKY 
oh, I don't know -- after all -- 
he * put it in writing, didn't he? 


(Contin an} 
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197 (CONTINUED) 


LINA 
(indignantly) 
If England didntt have stupid 
people like you, who believed 
every bit of nonsense they 
hear and who can be pacified 
with a stick of candy -= 


BEAKY 
I say -e youfre a bit ‘Sough, 
eh, what? 


LINA 
(suddenly 
coming to) 
Who are you? 


BEAKY : 
Itm Beaky Thwaitee. Are you oid 
Johnnie's wife? 


LINA 
Yes, I ame 


BEAKY 
Didn't he ever tell you about 
meg 


LINA 
(suddenly 
remembering) 


Beaky? Oh «= are you Beaky? 


' BEAKY 


That's what they called me at 
schools Happened to be driving 


by -=. thought I'd drop in for a 
pup of tease 


Lina holds out a hand and they shake, 


LINA 
I've heard ag much about you, 
Mr, Thwaitee. 


BEAKY 
Johnnie told me about you, too, 
Ran into him at the Newbury. 
races last week, 


198 CLOSEUP. Linats expression changes. 


is 


; LINA 
(chilled) 
The races? 


199 SEMI-CLOSEUP - the twoe Beaky laughs heartily - 


BEAKY 
Put my foot into it, as usual, 
eh? I mean == didn't he tell’ 
you? 


LINA 
Johnnie has a jobs He couldn't 
have been at the racese Besides, 
he has stopped bettinge 


(full of 

delight) . 
Oh, he has, has he? Well, don't 
you believe him, Not Johnnies 
Great lad, he is, eh, what? 


He sees the expression on Lina's face. 


BEAKY (cont'd) 
You mustn!t mind Johnnie's 
cutting up -= that's what makes 
him Johnnie! Besides, he thinks 
youtre a topper -~ yes, he doeal 
I think so, too -= eh, what? 


- GINA 
{pulling © 
herself 
together) 

‘ Wontt you sit down, Mr. Thwaite? 


BEAKY 
Don't see why note 


As Lina looks about to indicate a chair, she stops short, 
puzzled. Beaky observes this. 


BEAKY {cont!d) 
Anything wrong? 


ed Ignoring him, she moves out of pictures 


-- ot hi 


105 
200 SEMI-LONG SHOT - Beaky in the f.g. | - Lina goss to 
the door and looks out round the hali, then turning back, 
looks round the drawing room again, She comes a few 
steps towards Beaky -= 


LINA 
There were two Queen Anne chairs 
here this morning -= before I 
went outeses : 


. BEAKY » 
They've disappeared, have they? 


LINA 
(dazed) 
Apparentlye 


201 SEMI-LONG SHOT =- REVERSE SHOT. Lina in Legs. Beyond her 


we see Beaky!'s face break into a broad grine 


BEAKY 
Were they expensive? 


e  LINA 
‘Oh, verye Why, they were 
museum pieces! 


Beaky suddenly bursta into gales of laughter and almost 
collapses into a chair. Lina goes over to hime | 
CAMERA MOVES IN to SEMI-CLOSEUPs 


LINA (cont a) 
What fe the mal rore, 


Oh, that Johnnie -~ he'll be 
- the death of me yet! | 


Lina still stares at him, i 


BEAKY (conttd) 
Don't you understand? - 


LINA 
{coldly) . 
No, I don't. 
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201 (CONTINUED) 
BEAKY 

I give you twenty to one, 

Johnnie has soid them. 


hea | | : LIMA ! 
Sold them] What for? 


Beaky breaks out into laughter again. As he starts to 
speak, the CAMERA MOVES OFF him and IN SLOWLY until we 
have Lina only in CLOSEUPe 


BEAKY'S VOICE 
What for? Oh, you are a baby. 

._ For money, of courses Chap has 
to pay his racing bets, hasntt 
he? And he lost a packet at 
Newbury, I can teil you! Those 
bookies don't trust a chap very 
long -= not a chap like Johnnie 
at any ratee 


During this, Lina'ts face has shown her increasing horror. 


LINA 
I dontt believe youe I don't 
believe a word you saye 


202 SEMI-CLOSEUP. Beaky gets on his feet, suddenly realising 
what he is doings 


BEAKY 
Put my foot in it again, have I? 
Mustn't take it so seriously. 
After all, itts Johmnie, you . 
- know! Wonderful chap «= none 
like him!. But I needntt tell 
your thate 


LINA 
But. Johnnie wouldn't sell those 
chairs <-- he couldn't without -- 
without asking mee 


Beaky looks at her kindly. 


BEAKY 
My dear girl -- what's your 
name? 


ed . { CONTINUED) 


202 (CONTINUED) 


203 


107 


LINA 
Linde 


BEAKY 
My dear Lina -= you simply . 
haven't got acquainted with 
old Johnnie. Why, you'll 
‘forgive nin oe when you | 
know him bettere y, at school 
there wasn't one chap whose 
saree: reread Johnnie purloined 
that didnit forgive him in the 
end$ Why, even the headmaster, 
when he caught Johnnie cheating 
on ae exams =e the headmaster 
said «« 


Lina 1s horrified and bursts out with - 


LINA 
I dontt want to know what the 
headmaster saids 


BEAKY 
on, you must hear this one <- 
it's precious -* he said «= 


| Suddenly he stops as he sees - 


EXT, AYSGARTH HOUSE ~ DAY 


LONG SHOT - through the window Johnie pull up in his car. 
He jumps out, carrying his attache case and hurries 
towards the front Spore 
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204 
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INT. AYSGARTE DRAWING ROOM. = DAY : ave 


SEMI=CLOSEUP, Beaky turns to Lina and, speaks in a 
lowered voice. 


BEAKY 

Here he comes} Now -- don't | 
teil him I've said a word, will 
you? 

(with the air 

of a friendly 

conspirator) 
Just say something about the 
chairs <= and you'll see Johnnie 
at his best{ He doesn't need 
more than one second to invent 
the most howling Ife you ever 
heard! Oh, I wouldn't miss 
this for anything in the world! 


Lina stands paralyzed - she turns slowly and faces the 


-Goore Beaky is deliciously full of anticipation, trying 


to keep a straight face. 


SEMI-LONG SHOT = SHOOTING TOWARDS the hall. We see 
Johnnie throw his hat on one sidee He looks around for 
Lina, sees her in the drawing room, hesitates for a 
second, apparently prepared for his story and comes to 
the door. His face lights up as he sees Beakys 


J ORNNIE 
Beaky ! 


He almost bounds across towards hime 


SEMI-CLOSEUP - the three, Johnnie and Beaky greet sach. 
other with . poundings on the ‘back and other signs of old. 
school affection. 


BEAKY _ 
Well, well, <= eh, what? 


Johnnie turns to Lina and gives her his customary, never 
falling affectionate greeting. . 


JOHNNIE 
And how is my Monkey-face? 


Beaky looks on with twinkling eyes as Lina looks at 
Johnnie without expression, neither angry nor glad, her. 
eyes inscrutable. Johnnie stops as his arms are aimost 
around her, — ee 


. . ivy 
206 (CONTINUED) 

JOHNNIE ({cont!d) 
What's the matter? 


LINA 
{quietiy) 
Nothinge Why? 


, Beaky has been watching as 4f 4t was the sweetest, 
friendliest little joke in the world. He pretends to be 
grave and nonchalant -- a friendly conspirator with Lina. 


BEAKY 
Your wife seems to be missing 
some chairse 


JOHNNIE 
(acting) 
Chairs? eee Oh! 


He looks round to where the Queen Anne chairs stood. 
207 CLOSEUP. Beaky watches him with delightful anticipation. 


208 § GLOSEUP. Line watches with a deepening quiet which 
contains a great deal of menace, 


209 SEMI-CLOSEUP « Johnnie speaks easily - 


JOHNNIE 
Wells That American must have 
come for them this morning -= 
probably while you were out. 


LINA'S VOICE 
. (quietly) 
What American? 


Johnnie opens the cigarette box and takes out a cigarette, 
calmly proceeding to light it. 


JOHNNIE 
Didn't .I tell you about -- oh, 
how stupid of mel Hs dropped 
-by about a week ago -=- friend 
of Melbeckts ©= I think you 
were out riding -= 


NN 
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209 (CONTINUED) 


210 


CAMERA FOLLOWS him over to Beakys Ho hands him the 
cigarettes. 


BEAKY 
(grinning) 
Thank youe 
(he takes 


one 
But don't let me interrupt your 
storye 


JOHNNIE 

(speaking to 

them both) 
Well, he admired the chairs <= 
extravagant fellow, he waa -= 
offered a hundred a piece for 
them, can you imagine? Anyone 
would take thate 


LINA 
{deadly quiet) 
I wouldn't. 


CLOSEUP = Lina and Johnnie. It is like a pistol shot. 
Johnnie suddenly turns to her, studies her, his fate 
. sobering. He gives a very good performance. 


JOHNNIE 
(gravely) 
Oh see Wouldn!t you really? 
That never ocourred to mee. 
Anyway, I told him you would. 


Lina's attitude is very quiet. It is obvious she is - 
sovering a deepening distress with an increasing dignity. 
She is sufficiently casual so that she never seems to 


_ be making a scene to embarrass her husband before Beaky. 


LINA 
(almost 
casually) 
Why didn't you mention it to 
me? 
JOBNNIE 
{acting - 
worried) 
I thought I dide I'm sorry, 
darlinge 


(CONTINUED) 
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210 (CONTINUED) 
LINA 
(after the 
slightest 
pause) 
Oh, that's all right. If theytre 
gone, they're gonée 


Johnnie vita his arms around her = she does not resist, 
looking at him steadily. 


LINA (cont!d) 
Shall we change for dinner? 


JOHNNIS 
(comfortably 
like one who 
has been 
forgiven a small 
trespass 
" You are an angele 


Suddenly Beaky's voice interposes « 


" BEAKYtS VOICE 
Bole on. a minute. 


211 §§$.SEMI-CLOSEUP. Johnnie turns inquiringly over his 
shoulder to Beaky. Beaky gives Lina a wink which jonnaie 
does not see 


BEAKY . 
You say he offered you a hundred 
a piece for them? . 


J OHNNIE 
That's righte .- 


BEAKY 
Let's have a look at the check. 


JOHNNIE 
(lightly) 
Oh, hetll send it alonge 


Beaky gives Lina another wink. He oan hardly restrain 
his lsughter. He lets out a few giggles. 


(CONTINUED) 


211 (CONTINUED) 11 
BELKY © 
Itz bet you ten pounds to a2, 
snilling thet you wouldn't dare 
let your wife pick up the: 
- telephone and ask Melbeck if he 
ever saw this American. 


Lina takes a step or two towards Beaky, before Johnnie 
can answere : 


LINA 
(coldiy) 
You're implying thet my 
husband is a liar, Mr. Thwaite, 


JOHNNIE 
(quickly) 
Now, Monkey-face -- don't mind 
Beaky -=- he's only jokinge 


. 


Before the somewhat sobered Beaky can answer - 


LINA | 
I prefer jokes on other subjects. 
(to Beaky 5 
not 
ungraciously) 
You're staying for dinner, 
aren't you, Mr. Thwaite? 


Beaky recovers and chucklese 


BEAKY 

: Dinner? I'm spending the week 

: end with you -=- unless you're 
throwing me out = ha, ha, hae . 


a 


: ' LINA 
(gravely) 

Johnnie's friends are always 

welcome es : 


a2 


Siz-1-LONG SHOT. Lina turns anG tocs towards the door, 
while Besky roars with laughtor at her remark, 
Throwing his arm around Johnnie's shoulder they start 


to rte her from the room. 
FADE OUT 
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Pepe Le = Ri 
EXT. BOOMGHOF & LeuDInG LIBRARY = Da¥ 


MED. SHOT. Outside a bookshop in a street in an Enclish 
country town, a middle-aged woman in mannishly-tailored 
clothes is looking with great interest at the window 
display of detective novels by one Isobel Sedbusk, The 
titles of the books are all concerned with crime and the 
most prominently displayed one contains the word © 
"murder", In the window, we can also see as the centre 
of the display, a large photograph of Isobel Sedbusk 
herself, The lady with her back to the CAMERA is 
actually Miss Sedbusk, but we don't realize this until 


“she turns around, which she does as Lina emerges from 


the shop, carrying a book in her hand, and hails her. 


LINA 
Hallo, Isobel - admiring your display? 


ISOBEL 
It is nice, isn't 1t? 


LINA 
After all, we have to do well by 
our only local celebrity. 


_ They start strolling down the street. Lina indicates 


the book she has tucked under her arm, 


LINA (conttd)- 
I've just got your latest for 
Johnnie - He's your most ardent 
admirer, you kmow. I don't believe 
there's one of your stories he 
hasn't read. 


‘Suddenly Lina stops abruptly. Her eye has been caught 


by something in the window of an antique shop they are 
passing. She gives a little gasp. 


SEMI-CLOSE UP. In solitary state stands one of the 
Hepplewhite chairs in the window of the antique shop, 


SEMI-CLOSE UP. Isobel is looking at Lina a little 
curiously. 


TSOBEL 
What's the matter? 


2l4e 
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Pap BNee sak 


(CONTINUED) | | | lide 


LINA 
(tries to pull 
herself together) . 
Oh, nothing -- I just remembcred -- 
Excuse me, Isobel, won't you? I -« 
I want to make some enquirics here, 


ISOBEL 
Certainly, my dear, 


LINA 
(as she gocs 
into the shop) 
Come to dinner soon, 


- ISOBEL 
Be delighted... 7 


LINA 
I'll phone you, then. 


Lina moves into the shop as Isobel goes off down the 
strect. 


INT. ANTIQUE SHOP - DAY 


SEMI-CLOSEUP. The CAMERA FOLLOWS Lina down a short 
aisle between a collection of antique pieces. The 
proprietor, an almost Dickensian figure, white-haired, 
about eighty, comes forward and greets Lina. A younger 
man hovers in the background sorting out some pieces 
that have just arrived, 


b 


=" PROPRIETOR 
 Senabiiag I can show. you, Matam? 


LINA 
That chair in the window -- is 
it genuine Hepplewhite? 


He glances toward the window, 


PROPRIETOR | 
Oh, yes, matam. JI have a pair |. . 
of them. The other one is through 
in the back, if you'd care to see 
ite , 


(CONTINUED ) 


; . 2/16/41 
215 (CONTINUED) 113hb 


Lina's cyes are still on the chair in ths window. 
| LIWA 
No, thank you. But I wonder -= 
have you any idea where they 
came from? 


The proprictor rubs his stubblead chin = 
(CONTINUED) 
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215 (CONTINU=D) 
. PROPHIET OR 

I could give you the information, 

of course, matam, if you bought 


| 
Cy them, 
ee ae 


LINA 
It wasn't an American, by any 
chance? 
. PROPRIETOR 
No, matam = from somebody in 
this towne 
\ LINA 
(tonelessly) 


Thank youe 


Before the old man has time to say any more, Lina has 
- turned and walked swiftly out of the shope. 


216 OMITTED | 
é° DISSOLVE OUT 


woe = | | | : 115 
_ DISSOLVE IN 


INT. AYSGARTH HOUSE - DAY 


217 SEMI-LONG SHOT. Lina's car comes speeding into the 
~ picture and stops sharply with a shuddering of brakes. 
Y Lina dashes out. of the car - she 41s about to murry into 
the house when she sees a figure in the garden - CAMERA 
PANS with her over to the side gate into the garden, 


EXT. GARDEN - DAY 


218 SEMI-LONG SHOT, Beaky 1s playing alone on ea small putting 
green. He does not hear her approach, he is too 
concentrated on making a complicated shot, She waits for 
@ second then speaks. 


LINA — 
Mr, Thwaite, 


BEAKY 
(startled) 
Eh? Oh, hello, and all that 
sort of rot. Did you see the 
shot I just made? Not bad, eh? 


‘CAMERA MOVES IN - We sea Lina is breathing heavily - 


LINA . 
Mr. Thwaite, I owe you an 
apology. 


BEARKY 
Eh? Good! I mean -- what for? 


2 LINA 
Itm afraid I can't tell you. 
But I owe you an apology just 
the same. 


Beaky looks at her comically bewildered. 


BEAKY 
You can't tell me -=- but you 
owe me -- well, thank you, my 
dear, I forgive you from the 
bottom of my heart. 


L 
(seriously) 

. Thank you. 
| (CONTINUED) 
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218 (CONTINUED) 


. 219 


She is about to run away when Beaky looks at her 
anxiously. 


BEAKY 
You seem hot under the collar, 
Not angry,:are you? Don't 
answer -=- you are, Must"be 
about good old Johnnie, 


LINA 
If you'll excuse me -- 


Beaky deliberately moves around, detaining her. 


CLOSEUP. 


As she is about to draw away she suddenly stops cold = 


BEAKY 
Now, now -- mustn't be angry 
with Johnnie ~~ waste of time, 
Now if you want to be sore at 
me ~~ well, that's a practical 


- Tdea. I annoy everybody -- 


always did. But Johnnie. Not 
him. But really. 


Lina is moved - she looks away. 


LINA 
if you'll excuse me, Mr. Thwaite -- 


she hears Johnnie's voice at the gate - he is singing a 


snatch from their waltz song at the top of his voice. 


Lina stands paralyzed, not saying a word rer a moment - 


then = 


ce BINA (Senta). 
Sis Beaky) 
Do you mind -- I want to telk. 
to Johnnie alone -=- could you -- 


SEMI-CLOSEUP. Beaky looks a little blank. 


BEAKY 
Eh? You mean out in the garden? 


LINA 
If you please. 


(CONTINUED) 


ee 


220 (CONTINUED) 
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. BEAKY 
(thinking | 
4t out) 

Ah, the garden. Then the 

house for me, Shall I hids, 

or just loll luxuriously on a 

sofa? 


But before he has time to move we hear Johnnie's voice 
nearby - they both turn. 


SEMI-LONG SHOT, Johnnie ia coming across the garden ~ his 
arms are loaded with packages, 


JOHNNIE © 
Hello, hello, hello} Don't 
move either one of you. Just 
stand like that. I want to 
watch the exprenesons on your 
faces. 


SEMI CLOSEUP. Beaky and Lina look et him with puzzled 
expressions. 


. BEAKY 
Bcd have you got there, old 
dean? 


SEMI-LONG SHOT. Johnnie is bursting with exuberance. 


JOHNNIE ; 
You'll find cut .soon enough, 
This is a red=letter. GkFece 


CAMERA FOLLOWS him as he crosses the lawn - He calls over 
towards the cai - - 


. " JOHNNIE (cont'd) 
Ethel! - Ethel! : 


We hear a distant reply from Ethel. 


, ETHEL'S VOICE 
Yes, sir. ve ag 


JOENNIE 
Cocktails, champagne, and 
brandy on the terrace, Ethel. 
os (CONTINUED) 


oe Lis 
223 (CONTINUED) 
ETHEL'S VOICE 
Yes, Sir. 


‘JOHNNIE 
And hurry! 


‘He comes to a standstill before Lina and Beaky. 


_ JOHNNIEB (cont'd) 
Do you know who I am? I am 
Santa Claus -- Junior! Sit. 
down, both of youl! 


224 SEMI-CLOSEUP ~- the threee Lina and Beaky automatically 
sit on a bench as Johnnie drops ail his packages to the 
ground and kneeling begins unwrapping them - he grins as 
he keeps up a flow of talk. 


JOENNIE 
You remember that necklace you 
admired in the shop window a 
month ago? It's yours! 


He lays it in Lina's lap - she looks at it - speechless. 


JOHNNIE (cont'd) 
And here's a pretty little 
number for you, Beakye 
(he crooks a 
walking stick 
. round Beaky's 
. neck} 
, The finest Malacca that money 
can mye 


He opens more parcels - draws forth a fur coat. 


JOHNNIE (cont'd) 

And do you remember this. little 
number? Ah, don't you think I 
saw the hungry eye you gave it 
a week ago last Saturday night? 

(tosses it 

into her lap) 
It's yours! ' 


225 CLOSEUP - Linae Her eyes drop to the fur coat on her 
lap, then up again quickly to Johnnie. 


226 
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CLOSEUP - Johnnie is unpacking several hats. _ 118 


JOHNNIE 
And these are hats. for youe f 
never did like your hats -- 
from the first day I ever saw 
Yous 


He pauses for a second =- his smile fades a little as he 
sees Lina is not reacting. 


JOBNNIE (cont'd) 
Don't be angry, darling -- if 
you don't like the hats, you 
can return them, 


SEMI-CLOSEUP. Johnnie looks from one to the other. 


JOHNNIE 
Youtre speechless! I don't 
blame you. 
(then with a 
broad grin) . 

My friends, I have the pleasure 
of announcing that the Grand 
National was run today -- and I 
happened to have backed the 
winnere -- A ten to one shot, 
ladies and gentlemen - ten to 
one <= and I had two hundred 
pounds on him! 


BEAKY 
By jove! Ten to one! Why 
that's two thousand pounds! 


_ JOHNNIE 
‘Not a shilling less. 


There is a pause, while Beaky fondles his stick 


admiringly. Lina still does not speak and continues te 
look at Johnnie solemly. . 


JOHNNIE (conttd)} 
What's happened to your tongue? 
I suppose you Perea of my 
betting! | 


: _ Beaky roars with laughter. 


3 _ BEAKY 
Not with two thousand pounds 
in her lap, she doesntt! 


228 
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CLOSEUP - Lina, still grave, Johnnie comes 
into picture and tickles her under the chin. 


JOHENNIE 
Comé on -- smile! I have been 
noughty, I suppose. But look -- 
(indicates 
the presents 
on her lap) 
Itts all for you! 


CLOSEUP = Beaky smiles and, a towards Lint, says 
quietly: 


BEAKY 
You see? That's Johnnie! ~ 


SEMI-CLOSEUP = the three, 


JOHNNIE. 
(ssaxinels ) 
Come on -- let's heve that 
little smile]. 


LINA 
(suddenly) 
Where did you get the two 
hundred pounds? 


 BEAKY 
Now, seeks: I say -- what a 
question, eh?. 


-  LINA 
Where did you get it? 


JOHNNIE 
(charmingly) 
Oh, you know very well there 
was no American. I got it for 
the chairs, of course! 


Beaky rocks with laughter at this and gives a comical 


-look at Lina, expressive of "I told you so." 


(CONTINUED } 
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LINA 
You scold the chuirs to gamble 
ell your money on a horse? 


JOHNNIE 
Well, not exactly. You see, I 
owed somé money to the bookies -- 
“4tts an ancient story -=- but you 
know how bookies erés 


Beaky agein grimacés comically across at Lina. 


BEAKY 
What did I tell you? 


’ JOHNNIE 
And I got the two hundred to pay 
them off, but along came this 
hot tip » « « Now, darling, be 
practical and give us ea smile! 


Lina doesn't answer, Beaky now slips off the seat and 
joins Johnnie in coaxing here 


CLOSFUP - Lina, with the two men in f.gs They behave 
like schoolboyse Lina looks gravely between theme 


BEAKY 
Now, come along there, old girl. 
Johnnie, you tickle her chin 
while I make facese 


‘ 


CLOSEUP - the two mene Johnnie tickles her chin, while 


Beaky makes facese They both peer at her earnestlye 


; BEAKY 

. (to Johnnie) 

Do you catch the glimmer of a 
smile? 


JOHNNIE 
(earnestly; 


to Beaky 
Not yete Better put on your 
@lasses and have another looks 


Beaky fishes out his glasses; they both make faces and 
examine Lina's expression to see if she respondse 


(CONTTNMITED ) 
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JOHNNIE (cont'd) 
Any results yet, Beaky? 


BEAKY 
Not yet, old bean. I know e= 
T'l1 make a sound like an owl. 
That always gets ‘em. 


JOHNNIE 
Wait! I forgot something! 


With an air of ceremony he takes a slip of paper out of 
his eds and pate it in Lina's lap, 


JOHNNIE (cont'd) 
That's a receipt from a certain 
shop «~ payment in full fora 
certain pair of Queen Anne chairs. 
They'11 deliver within the hour, 


* 


CLOSEUP - over the mens! shoulders « Lina, tears 


suddenly spring into her eyes. Still there is no smile, 
Johnnie turns his head towards Beaky. 


JORNNIE 
She's smiling! 
sBEAKY 

(peering 


forward) 
By Jove, so she ia! 


CAMERA MOVES IN excluding the two men. Lina'ta face > 


_ilighta up with a smile, She looks at Johnnie, shaking 


her head at him as a mother might at the sight of a 


dearly léeved but incorrigible childs . 


LINA 
Oh, Johnnie! 


Johnnie leans into picture and embraces her. Suddenly 
she holds him tight. There is silence for a second, 
then we hear Beaky'ts voice. 


BEAKY'S VOICE 
I say! Ethel's done her stuff. 
What about celebrating? 


(CONTINUED) 
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234 


235 


hep ed 


Johnnie breaks into a grin, 


ue JOHNN IE 
Beaky always says the right 
thing at the right time! 


He puts an am around her and they rise. 


EXT. TERRACE - DAY 


SEMI-LONG SHOT. Beaky is approaching the terrace and the 
table upon which stands champagne, glasses, brandy, etc, 

Lina and Johnnie join him. Beaky opens the champagne and 
pours out two glasses. 


SEMI-CLOSEUP. He is about to pour the third, when he 
stops, thinks it over, puts the champagne bottle down 

and pours himself out a good-sized shot of brandy instead. 
As Lina and Johnnie join him he hands them the two 
champagne se 


BEAKY 
This is yours -- and yours -= 
(picking up 
the brandy) 
Now for a toaste - 


JOHNNIE 
Hey, Beaky, is that brandy? 


(shamefaced, 
pleading) 
Aw, Johnnie, qiet this time. 


JOHNNIE 
You jnow itts not good for 
YOUe 

BEAKY 


(resigned like 
a schoolboy) 
Oh, all right. 


He is about to put his giass down when Johnnie relents. 


(CONTINUED) 


i. 


235 (CONTINUED) 


236 


237 


JOINNIE 
Well, maybe this once. 


Beaky smiles happily as he picks up his brandy again. 


JOHNNIE (cont'd} 
(making 
the toast) 
I drink to -«8 
(pauses, looking 
steadily at Lina) 
-- to the last bet on the last 
horse that will ever be made 
by Johnnie Aysgarth. 


CLOSEUP = Lina and Johnnie. She looks at him slowly and 
her eyes light up with a flood of relief and admiration, 
She rests her head for a moment against his shoulder, 
not saying a word Johnnie gives a wicked wink towards 
Beaky. Lina straightens up and they drink. Suddenly 
they are atartled as they hear Beaky cough and cough 
againe 


SEMI-CLOSEUP.— peaky Deeine to splutter and stagger 
around, his face getting purple. Lina rushes to him, 
while Johnnie stands by doing nothing. 


LINA 
Quick! Some water, Johnnie! 


JOHNN IE 
It won't helpe. I've seen this 
happen before. There's nothing 
sack eketacias gqdoe ©. 


Meanwhile the choking Beaky has sunk into a chair - 
gasping for breath, his face getting blacker and blacker. 
Frantically Lina Wo rks to loosen his collar, 


_ JOHNNIE (cont'd) 
It's no use, darling. It will 
either kill him, or it wild go 
away by itself. 


(CONTINUED) 


— 
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237 (CONTINUED) : 


Horrified, Lina stands, not knowing what to do, Then 
she crosses to Johnnie and clutching his arm tensely 
with her hands, watches Beaky. Gradually Beaky begins 
-_ to recover = CAMERA MOVES IN to Johnnie and Lina, 


JOHNNIE (cont'd) 
One of these days it will 
Kill him 0 e e « 


' FADE our 


(END OF PART Iv) 


ff 


. a —~ ty —— a ee ee ee ee ee vo een 
7 : FADE IN — es 


YT. SNGLISH RACE MEETING - DAY 


258 LONG SHOT - A full viow of the en eee ee 
“Of an English race tracks . The tim 1s boty ores, 
thet no horses are actually runnuiuype 


EXT. PADDOCK - DAY 


239 SEMI~LONG SHOT - A string of horsos with tho jockeys up| 
ere being led across the back of th» pic be Slowly beck 
track itself. The crowd is throuding itself siowly DeGe 
to the stands towards CAMERA, It 18 eo ener z Johnnie 
English society and racing types. Jicar 1 “ase tdoaaed a 
walks with Beaky, He 1s looking ecmicad v ‘ 
they come nearer camera, he turns to Beukye 


JOHNKNIE f 
Beaky, I've often wondereé, 1 
it's his shirt a man lost<, 
what does a woman lose? | 


BEAKY 
Well, I suppose it's her -- 


He commences to gesture with his hur4s some kind of shape, 
when a voice interruptse 


MRS. NEWSEAM'S VOICE 
Hello, Johnnie! 


Johnnie turns, . 


\ 


240  - SEMI-LONG SHOT - Mrs. Newsham coming towerd thems 


2498 SEMI-CLOSEUP - Johnnie whispers hurztedly to Beakye 


JOBNNIE 
Be with you in a minutée 


_ He leaves Beaky and goes halfway tc =set Mrse Newsham, 


Yaa CAMERA FOLLOWING him. 
f ; : 
MAS. NovShet 
(with great 
cordiality) re 
Well, well, well! At 1227° (CONPINUED) _ 


a. 


ié 
240a (CONTINUED) 12 
JCHNNIE 
(drily) 


: MRS. NEVSHAM 
No what? 


! 
| 
JOHNNIE 
“No to whatever you were going 
to ask meg I'm a respectabice 
married mane 
MRS. NEWSHAM — 
(maliciously) 
Respectable? Do you think 
anyone believes the General 
hasn't called on you simply 
because of his neuritis? Don't 
you think everyone knows you 
expected to marry an heiress 
and got yourself stuck in the 
backwoods with a miserable 
little job, a dull little wife, 
a feeble-minded mother-in-law 
and an assortment of neighbors 
. whe collapse from sheer 
exhaustion after they've talked 
about the weather? If anyone 
. ever needed me -= it's you. 


JOHNNIE 
(grinning) 
Sorry, Helen dear -= but the 
only thing I'd ever betray my 
wife for is a good, fast, clean | 
horsée Nice to have seen youe ; 


With a. slight bow, tronical ‘and almost courtly, he turns 2 
and goes back to Beakye. 


241 CLOSEUP - Mrs. Newsham. She looks after Johnnie with 
burning resentment. 


FADE. OUT 


242 


243 


FADE IN 


EXT, BOOKSHOP & LENDING LIBRARY - DAY 


SEMI-LONG SHOT - Mrs. Newsham, dressed in a different 
costume from the one in the previous scene (so we are 
sure there is a passage of days), is idling down the 
village street.in her roadster when she sees Lina 
emerging from the library, a stack of books under her 
arme Mrs. Newsham pulls over to the curb, stops her car, 


SEMI-CLOSEUP - Mrs. Newsham leans out of the car. 


MRS, NEWSHAM 
Oh, hello e 


Lina comes over to her. | 


| LINA 
How are you, Mrs. Newsham? 


They shake hands. 


MRS. NEWSHAM 
What a lot of books! Do you 
really read them, my dear? 


LINA 
(with a little 
smile) 
I'm afraid Agke These are for 
Johnnie «. a 


, MRS. NEWSHAM. 
(surprised) _ 
Johnnie! Since when has: he -o 
(she takes a 
look at the 
book titles 
with curiosity) 
Ohi Detective stories! 


_LINA 
He's mad about them. 


Mrs. Newsham eyes Lina sharply. . 
(CONTINUED) 
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243 (CONTINUED) — 1ZGe1 


Wrs,. Newsham is anxious to find out how Lina's cnd 
Johnnie's marriage is working oute 


. MRS, NEWSHAM 
(cattily) 
So Johnnie has setticd down to 
the simple rural life! 


LINA 
(with a faint 
trace of defiance) 
Yes -= and it seems to agree with 
him, 


MRS. NEWSHAM 
{measuring her 
. through halif- 
“open lids) 
Abandoned all his vices, has he? 


. LINA 
(quietly) 
What vices, Mrs. Newsham? 


MRS. NEWSHAM . 
(with a careless 
air) 
Oh — betting at the nanny for 
instance] 


LINA 
Johnnie hasn't time for that. 
He's much too busy with his job. 


' MRS, NEWSHAM . 

(raising =~ < 
eyebrows ) 

Is he? 


LINA 
(coldly) 
Yes. 


MRS, NEWSHAM 
Then he must have taken an 
afternoon off last Tuesday - 
he was at the Merchester races. 


(CONTINUED ) 


244— 
246 
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249 


13i 


Linea is now botling up - with a tremendous effort SBE 


- manages to control herself enough to reply. 


LINA 
(coldly) 
Was he? How interesting. 


Without another word, she turns and walks swiftly AWAY. 


Mrs. Newsham smiles to herself and starts up her engine. 


OMITTED 


EXT, VILLAGE STREET - DAY 


- SEMI-CLOSEUP - Lina walking along swiftly - CAMERA with 


‘her. She is shocked and humiltated, trying to control 
herseif, for the moment not knowing what to do. She 
comes to a stop - her anger and her distress increase. 
Suddenly she comes to a decision. She starts walking 
rapidly forward again. 


“EXT, MELBECK OFFICE - DAY 


SEMI-CLOSEUP - Lina stops outside a little shop which 
has been converted into an office. On the window we 
read: , 


MELBECK ESTATES 
orfices 


With increasing momentum she goes through the door. 


INT. MELBECK OUTER OFFICE - “Day 


SEMI-LONG SHOP. - In the bates office sits a secretary. 
A rather dull middle-aged girl. She looks rather 
startled as Lina comes charging in. 


CAMERA MOVES IN. 


SECRETARY 
(surprised) 
Oh, good ae bernoons: Mrs. ‘Aysgarth. 


LINA 
Good afternoon. Is Mr. Aysgarth 
in? 


The secretary looks surprised. 
(CONTINUED) 


| 249 (CONTINUED) P 
SECRETARY 
Mr, Aysgerth? Why, no. 


LINA 
When do you expect him? 


x 


The woman looks rather confused, 


SECRETARY 
Why -- I really couldn't say, 
Perhaps you'd like to talk to 
Captain Melbeck? 


LINA 
(after a 
moment !s , 
- hesitation) — 
Yes, I would. Very much. 


’ 


The woman looks a little relieved and indicates the 
inner office door marked "Private," 


SECRETARY 
Just go straight into his 
office, Mrs. Aysgarth. 


| Lina goes to the door and maa We hear Melbeck's 
voice. , 


MELBECKtS VOICE 
Come in» . : 


Lina enters, 
INT. MELBECK'S OFFICE - DAY 


250 SEMI-LONG SHOT - os Line enters, Melbeck rises with a 
look of surprise. 


MELBECK 
(with great 
courtesy) 
Mrs. Aysgarthi What a pleasure : 
to-see youl Do sit down. 


. : 155 
251 SEMI-CLOSEUP - Line sitse She is obviously agitated. 


LINA 
I -- Captain Melbeck -- I hope 
“I'm not smpos ine on you -= but 
.2©= well, you're Johnnie's 
cousin os well as his employer 
-- and -- I want to talk to you 
about him. 


Melbeck becomes unexpectedly 111 at ease. 


LINA (cont'd) 
I'm terribly worried. 


MELBECK 
Yes -- I understand that <- 
But, on the other hand, I told 
him I wouldn't prosecute, of 
course -= 


CAMERA MOVES IN to Lina. She is startled. 


LINA 
I don't understand -- 


MELBECK'S VOICE 


(uncomfortable) 
I toid him I wouldn't prosecute, 


st LINA 
(sharply) 

‘What on earth are you talking 
‘ about? 


252  CLOSEUP - Melbeck looks at her for a moment in amazement, 
-thens 


MELBECK 
How does he get away with it! 
What reason did he give you when 
I discharged him? 


253 OLOSEUP - Lina stares at him almost unbelievingly - then 
speaks slowly: 


LINA 
When did you discharge him? 


( Court INUED) 


253 (CONTINUZD) a 
MELBECK'S VOICE 
Six weeks age. 


CAMERA FOLLOWS her as she stands and goes around the 
desk to Melbeck = she leans towards him pathetically, 


LINA 
Captain Melbeck -- I'm not very 
clever -- so if this is a joke 
-~ please tell me, won't you? 


MELBECK 
It's not funny to me, Mrse 
Aysgarth. We had an unexpected 
audit six weeks ago, and the 
accounts showed a deficit of 
two thousand pounds, end when I 
looked into Johnnie's recordseee 


Lina almost reels back dizzily. Melbeck rises quickly 
and looks at her with anxiety. : 


MELBECK (cont!d) 
I'm terribly sorry, Mrs. Aysgarth. 
He should have told youe 


There is a pause. Melbeck can't think of anything to 
saye Lina slowly pulis herself together. 


LINA 
It's perfectly all righte ° 


Like a’woman in a nightmare, she automatically picks up. 
. the bundle of detective books, and moves towards the 
door, CAMERA with her. At the door she puuees ~ turning, 


LINA (cont'd) | 
You -- you say you're not going 
to prosecute? 


Melbeck comes into picture. 


MELBECK 
Not for the time being. I!11 
give him every possible 
opportunity to replace the 
Moneys 
(with a slight 
shr 
But after allace - 
(CONTINUED) 
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253 (CONTINUED) 
LINA | 
(dimly) 
Yeseee Thank youees Good-bye, 
Captain Melbeck. 


Z She turns to goe He hastens to hold the door open for 
here : 


INT. MELBECK'S OUTER OFFICE = DAY 

254  SEMI-LONG SHOT - Melbeck, at the door of his office in 
the f.g., watches Lina, the books still under her arn, 
walk steadily past the Beene banys open the door into the 
street and pass out of sight. 


DISSOLVE 


INT. AYSGARTH HALL - LATE AFTERNOON. | ..”>. 


255 § SEMI-LONG SHOT - Ethel 1s just adm}: tting Lina.~ -As she 
. passes her almost without looking at her, Lina speaks. 


LINA 
Is Mr. Aysgarth home yet? 


ETHEL - 
No, ma'tam.. : 


Line continues across the hall and up the stairs. 


INT. AYSGARTH LANDING - LATE AFTERNOON. _.. 


256 . SEMI-LONG SHOT - Lina goes quickly into her bedroom. 


INT. AYSGARTH BEDROOM ~ LATE AFTERNOON. _. 


257 © SEMI-LONG-SHOT - She goes straight across the room to a 
cupboard and takes out two suitcases. Throwing them onto 
the bed she goes to her wardrobe and takes out an armful 
of dresses. Then to some drawers and takes a handful of 

odd garments from them. She starts bundling them into 
one of the casese Suddenly she stops and crosses to her 
small writing table. =: 


_ CAMERA MOVES IN to SEMI-CLOSEUP. She takes a piece of 
cel tae aa aips the pen in the inkwell and starts to 
write.e 


(CONTINUED) 


257 (CONTINUED) 
INSERT THE NOTE, as she writes: 
"Johnnie -- 
This is more than I can bear -- "* 


She crosses out "This fs more than I cm 
pear." She takes a new sheet and starts 
againe 


"Johnnie <= 


I am leaving you. I don't think 
there 1s anything for us to discuss 
-- I am incapable of discussing ~— 
matters of this sort -- " 


She breaks off and throws this note away, 
starting a new one. She writes: 


"Johnnie <= 


I am leaving youe It is very 
important that we never see each 
other again. I am sure you will 
be able to explain everything very 
smoothly to yourself as well as to 
others. 

Lina." 


. Lina blots the note, folds it. carefully, ' 


and puts it in an envelope, seals it and 
writes "Johnnie" on it. 


- 


136 


_258 CLOSEUP - Lina sits staring ‘at. the sivelens before her 


‘for a few.moments, ‘Then suddenly, being incapable of 
leaving him, she tears it up and throws it ‘in the 


mBeteEoper basket. 


CAMERA MOVES IN to A BIG HEAD. She» stares: ahéad, not 


‘realising that two tears are rolling down her cheeks. 


We hear the faint click of the door opening - _ then 


Johnnie's voice - very low and ereves 


JOHNNIE'S- VOICE 
Oh. Then you've heard? 


Lina, without any movement or change of expression: 


LINA 
{in a dead voice) 
Yes..-e I've heard. 


259 


INSERT 
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J 


SEMI-CLOSEUP e Johnnie is standing a few feet away from 
her. He now comes to her side. 


JOHNNIE. 
I'm so sorry, darlinge I'm 
terribly sorrye 


Lina still does not turn. Johnnie takes an opened 
telegram from his pocket. 


JOHNNIE (cont'd) 
This telegram just came from 
the doctor -- it tells -- how 
it happeneds 


Lina turns to him slowly - bewildered - she takes the 
telegram almost unconsciously, still looking at him, 
Then she reads:. 


sed 


TELEGRAM ; 


DEEPLY REGRET YOUR FATHER DIED 
EARLY THIS MORNING FROM HEART 
FALIURZ, YOUR MOTHER WISHES 
YOU TO COME AT ONCE. 

. , WILSON 


BACK TO SCENE: Lina looks up from the telegram, 


‘stricken. She is physically numb and limp. Johnnie 


senses her need of him now, and drops on his knees 
beside her. She lets her limp bedy rest against his 
shoulder, The tears trickle down from her eyes. 
Johnnie brushes them tenderly away with his finger and 
holds her ee to him. 


FADE OUT 


(END OF PART V) 
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FADE IN an — 13% | 


INT. MCLAIDLAW SITTING ROOM = DAY 


LONG SHOT. In the foreground of the picture is seated 
Mrs. MeLaidlaw, dressed in sombre black, quite alone. 
Beyond, at the far end of the room, is a half circle of 
people grouped round a small table where the family 
solicitor, Mr. Webster, is in the act of reading the will 
of General McLaidilaw. . 


The CAMERA STARTS TO MOVE IN past the tragic face of 
Mrs. McLaidlaw until it finally comes to rest on Johnnie. 
He leans up against the door or wall behind Lina's chair. 
During this we have heard Mr. Webster's mumbling voice 

as he reads; 


WEBSTER — 
» « - « And to my dear sister 
Emily Seudamore I bequeath an 
annuity of one thousand pounds 
' for the duration of her 
lifetime. 

To my niece, Miss Elsie 
Chilling, the sum of five 
thousand pounds. 

To my two dear cousins, 
Robert ‘and Jane Atwood, five 
hundred pounds each. 

The residue of my 
estate, my house, and all the 
property contained therein I 
leave to my beloved wife, 
Martha -- with the wish that’ 
she continue the present 
allowance of five hundred pounds 
a@ year to my daughter, Lina. 

Also --. 

(he pauses to clear 
his throat) 


By now the CAMERA is on a SEMI CLOSEUP of Johnnie and 
Lina -. Johnnie makes @ ice ae move ‘forward - 


WEBSTER'S VOICE (cont'd) 
-- also to my daughter, Lina 

and her husband, John Aysgarth 

I bequeath the portrait of 

myself, painted by the 

distinguished Sir Joshua 

Nettlewood. 


Johnnie looks rather bewildered - there is a silence - 
then he asks in a low voice = 


JOHNNIE 
Is that all? 
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261 SEKI CLOSEUF = Mr. Webster is taking off his gold-rirmn: 
glasses, he looks tcwards Johnnie. 


WEBSTER 


; That is all. 


262 SEMI CLOSEUP. With an effort Johnnie pulls himself 
together and leaning over Lina‘ts shoulder whispers - . 


JOHNNIE 
I could do with a drink. 


Lina turns. She realizes his keen disappointment and 
speaks sympathetically. 


. LINA 
I'll get you one, dear. 


JOHNNIE 
It's all right - I suppose it's 
in the same old place - the 
study. 


He turns and quickly goes from the room. 


INT. MCLAIDLAW STUDY - DAY 


263 SEMI CLOSEUP - CAMERA FOLLOWS Johnnie from the door of 
the study across to the table where the drinks stand. He 
pours himself out a stiff whiskey and soda and drinks it 
down quickly. As he drains the glass he looks upwards. 


CAMERA PULLS BACK to include the General's portrait. As 
_ Johnnie lowers his glass he remains looking up at the 
portrait. With a little grin he touches Bee hand to his 
forehead in a little salute. 


JOHNNIE 
You win, old boy! 


DISSOLVE OUT 
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DISSOLVE IN 
EXT. JOENNIE'S CAR - DAY - (FROCESS) 


SEMI CLOSEUP. Johnnie and Lina are in the car driving 
home after the Will reading - Lina in the same clothes. 
Johnnie is driving - he looks ahead lost in deep thought. 
After a silence, without looking at her, he speaks. 


JORNNIE’ 
Lina -- a 
LINA 
Yes, dear? 
JOHNNIE 


Do you ever have any regrets 
that you married me? 


Line is startled but tries to conceal it. 


LINA 
Why do you ask that? 


JOHNNIE 
Well,.it's pretty obvious that 
the old gentleman would have 
left you a lot more than his 
portrait if you were anybody 
but Mrs. John Aysgarth. 


LINA 
(relieved) — 
On! Is that what you meant? . 


JOHNNIE 
You haven't answered my 
question. 


CLOSEUP = Lina watches Johnnie closely - closer than he 
realizes - because he doesn't know that she knows about 
Melbeck's missing money. 


LINA 
How about you? Have you any 
regrets? 


a A A 
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CLOSEUF - Johnnie half turns wath a sincere serious 
expression. 


JOHNNIE 
Marrying you is the one thing 
I've never changed my mind 
about. 


CLOSEUP - Lina = there is hardly any change of 
expression, but we feel a deep inner surge of love. 


LINA 
Do you really mean that, 
_ Johnnie? 


- 


SEMI CLOSEUP - Johnnie brings the car to a stop. It 
happens to be a portion of the road which affords an | 
expansive view of cliffs and sea. He turns to Lina, and 
this is one of the few moments when we know Johnnie is 
feeling deeply. 


JOHNNIE 
(quietly) 
Yes, I mean it. 
(speculatively) 
This doesn't sound like me. 
The longest I was ever true to 
&@ woman before was two months 
and six and a half days. And 
here it's -- let's see -= 
almost a year. I want nothing 
but to spend the rest of my 
life with you... And if you 
die first -- 


oe 5) ee 
Yes -- if I die first --? 


JOHNNIE 
(shifting) 
Listen -- what about you 


LINA 

(slowly) 
I couldn't fall out of love 
with you if I tried. 


JOHNNIE 
(studying her) 
Have you tried? | 
(CONTINUED) 
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270 


LINA 


Yes -= once. 
- JOHNNIE 
(very attentive) 
When? 
LINA 


When I found out you'd lost 
your job with Captain Melbeck. 


| | 
CLOSEUP. Johnnie is shocked. But the only change in his = 
expression is a slight narrowing of his eyss. 


JOHNNIE 
(quietly) 
How long have you known? 


LINA'S VOICE 
Since last Friday. 


Johnnie's face hardens a little. 


JOHNNIE 
“Who told you? 


SEMI CLOSEUP - the two. 


LINA 
eaceatn Melbeck -- I - I met 
i ' Khim. ; 


‘\JOHNNIE 
(watchin her 
closely : 
Did he tell you why? 


There is a pause - then - 


LINA 
(lying) 
No. 


him. Lina watcnes his face and conceals her own 


disturbed emotions. 


(CONTINUED) 


Johnnie conceals the great relief that sweeps through 


eq. 
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271 


LIVA (contid) 
Suppose you tell me, Johnnie. 


J OHNN IE 
(lightly) 
Oh, we just didn't get along. 


He restlessly opens the door of the car, wanting to change 
the subject. ; 


JOHNNIE (cont'd) 
What a lovely spote Let's 
have a look at the seae 


He goes out of the picture. Lina watches him for a second 
then follows him. 


EXT, CLIFFS - DAY - (PROCESS) . 
SEMI-CLOSEUP. .Lina comes into picture by Johnnie. 


L INA 
(stiil 
insisting) 
Why didn't you get along? 


JOHNNIE 
I don't know -= he's a bit of 
an old fogey, you know. My 
ideas were too -- oh, too. 
daring for him, I BUpPOSe. 
If I'm going to work, I intend 
to be my own boss. x have a 
notion that the secret of 
success is to erare ave the 
_ bope 


During this, the CAMERA HAS PANNED with them over: towards 


the edge of the cliffs. There is a moment's silence. 
Then Lina takes. a step away - Johnnie follows <= CAMERA 
PANNING with them. As they walk back towards thse car, 
Johnnie continues - ; 


JOHNN IE {conttd) 
You think I'm talking through 
my hat, don't you? Well, I'm 
note. The way to make money is 
to think bige. 


He suddenly stops and looks arounde 
(CONT INUED) 
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JORNNIE (cont'a) 

Look at all this land for 

instance. Look at the view. 

Why isn't something done about 

it? If I had tén- thousand 

pounds -= or maybe twenty -- 

I could start a development 

heréeess Look around you -= 

isn't this a wonderful spot? 


Lina cannot help smiling at him. 


‘All you need is twenty thousand 
pounds ! 


JOHNNIE 
(ne is lost 
in his own 
thoughts) 
. Maybe thirty..e.ean extra ten 
thousand wouldn!t hurt a bit... 


Lina, still smiling, suddenly sees the concentrates 
expression on his faces 


272 CLOSEUP = Lina. Her expression changes to one of growing 
anxiety. 


FADE OUT 


.. s (END_OF PART VI) 
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FADE IN 
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INT. AYSGARTH SITTING ROOM -— EVENING - 


writing table on which there is a big blueprint and an 
enlarged photograph of the cliffs seun in the previous 


scene.e 


SEMI CLOSEUP. Johnnie and Beaky are bending over the 
\ 


They are deeply absorbed, Johnnie pointing out 


things with a pencil, and do not hear Lina enter in the 


background. -Johnnie is saying: | 


JOHNNIE 
You see, Beaky?. 


BEAKY | 
Wonderful. We could put the 
large hotel here -- 


Lina comes up behind them and stands watching them. 


\ 


Beaky stands, Johnnie remains seated and has a 
businesslike, important manner we haven't seen in him 


before. 


. Organizing a real estate 


| JOHNNIE | 
Perfect -- then we could build 
some beach huts down below -- | 


LINA 
(curiously) 
What's going on here? 


JOHNNIE 
Why, Monkey-face -=- wetre 


company. We're going to buy 
up a very beautiful piece of - 
land right by the sea -- 


(illustrating 
the photograph) 
What a view! What sun! What 


air! . | 
JOHNNIE 
Then we sell part of it ata 
profit -- 
. LINA- 


But you'll need money to do all 
that, won't you? - 


(CONTINUED) 


273 (CONTINUED) 


274 


JOHNNIE 
of course, 


LINA 
Have you found someone to put 
up the money? 


BEAKY 
oh, yes e 
LINA 
Who ? 
BEAKY 
(eee) 
Mé. 


CLOSEUP. Lina looks a little dazed... 


LINA 
Isee . « » 
She looks from Beaky to Johnnie. 
CAMERA PULLS BACK to include Johnnie once more. 
JOHNNIE 


You see, the idea is mine -- 
the ie cae is pee -- 


He is still very businesslike, but his manner is designed 


more to impress Beaky than Lina. 


% JOHNNIE (cont !4) 
And the corporation -- well, 
Beaky borrows against some 
securities in Paris, and then 
we issue stock -=- let me show 
you -- 

{reaches for a 

piece of 

notepaper ) 

You see the whele company would 
be in my name -- 


LINA 
But -- 


{CONTINUED ) 


Cie Lous anvoey UOT : bas ‘ es 
JOHNNIE. 
Look, darling -- let me BnOw 
you how simple it is -- 


Lina watches him calmly - formulating an idea in her mind. 


_LINA 
Does Beaky understand it? 


She turns her eyes to Beaky. 
CAMERA SWINGS OVER to Beaky. 


BEAKY . 
‘Oh, perfectly -- I. think. \ 


275 SEMI CLOSEUP = the three. There is a knock on the door 
and Ethel appears in the background. 


ETHEL 
Captain Melbeck is on the 
telephone for you, sir. 


Lina looks quickly at Johnnie, who eee casually 
replies: 


JOHNNIE 
I'll take it in the study, 
Ethel. 


He rises and goes from the room. Lina watches him 
anxiously. Then turning back in a businesslike manner 
sits down in Johnnie's chair. Beaky remains standing. 


. LINA 
Now, Beaky, explain the whole 
thing to me. 


276 SEMI CLOSEUP - the two. Beaky assumes a very important 
attitude. 


BEAKY 
eae Ahem -- well, my dear girl -- 
(begins to 
wander as 
‘usual ) 
I say -- I like this feeling -- 
big business and all that sort 
Pi ff ; of thing! - (CONTINUED) 


276 (CONTINUED) 


LINA - 
I'm waiting. 


‘BEAKY 

(coming to) 
Oh, yes -- yes, yes. 

(turning to the 

blueprint ) 
Well, you see -- we buy up this 
land -- then we sell part of it. 
That gives us a hundred per cent 
profit in no time, Then on the 
other part we build -- 


LINA 
“Whom do you buy the land from? 
How much do you buy it for? 
Whom do you sell it to? 


Beaky looks somewhat confused. 


BEAKY 
Well -- ahem -- that shouldn't 
be very difficult, do you think? 


LINA 
(looking at 
him steadily) 
Beaky, isn't it about time you. 
grew up? 


BEAKY 
I say! You're scolding me, eh, 
what? oe 

LINA 


e think you need a - scolding. 


BEAKY 
Oh -= do I? Shall I sit in 
the corner? 


He pushes the chair back towards the corner and sits on 
the edge of it, 


CAMERA PULLS BACK. Line sits for a second then rising 
goes over to him. 


150 


277 SEMI CLOSEUF, She stands in front of hi, iéeving 
down unsmilingly. 


LINA 
Beaky -- you're) Pesme unfair 
to Johnnie. 


BEAKY 

(surprised) 
Eh? 

(cheerfully) 
Now that's a hot one. Why he's 
president of the whole bally 
thingumagig -- he gets a salary. 
-- he can write checks -- . 


LINA 
(significantly) 
That's just what I mean. 


BEAKY 
(completely 
befuddled) 
Well, what's wrong about that? 


Suddenly he looks beyond Lina and sees; 
278 SEMI LONG SHOT - Jchnnie, standing in the doorway. 


279 SEMI CLOSEUP. Lina does not turn. Beaky continues: 


BEAKY 
I say, old bean! Do you know 
Linats telling me you're soft 
in the head? . 
{turns to Lina) 
Is that it? 


Johnnie comes towards them, 


: JOHNNIE ~ 
(quietly) ; 

Thatts what it sounded Like to 
Me 


Lina's face is like a mask. She does not speak. Beaky 
goes on: ; 


ff = (CONTINUED) 


rf 


279 (CONTINUED) 


280 


' BEAKY 
Well, by jove, that's not being 
very wifely, old girl, eh, what? 


There is one short beat during which Lina still doesn't 
answer. Then it is broken by Johnnie speaking quite 
normally. 


JOHNNIE 
Care for a cloan up, old boy? 
Nearly time for dinner -- 

(to Lina) 
Beaky's staying with us ‘for a 
few days, darling. 

(back to - 

Beaky ) 
You know your room. -=- pabese 
hurry, old boy. 


Beaky stands and Johnnie goes with him towards the door 
and out of picturee- We hear Beaky's voice, 


BEAKY'S VOICE 
Righto, old bean -- I won't be 
a jiffy. 


‘CLOSEUP = Lina, standing motionless. We hear the door 


close, Then Johnnie strides in to the picture - his 
smiling expression has now changed to one of intense 
anger. 


JOHNNIE 
Look here -<- what right have you 
to interfere in my business? 


LINA 
‘Craven aback) 
Johnnie, I wasn't really -= I 
was only -=- 


JOHNN IE 
You were only what? 


_LINA 

I was only trying to say that 
Beaky shouldn't leave everything 
to you -- because if something 
went wrong -- well, he should 
take a little responsibility, 
too, After all, neither of you 
is an experienced business man. 


(CONTINUED) 
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£80 (CONTINUED). 


281 


JOHNNIE - 
What the devil do you know 
about business? 


LINA 
I only wanted you and Beaky to 
be sure -- 


JOHNNIE 
Suppose Beaky had taken you 
seriously -- you would have 
ruined the whole scheme, do 
you realize that? 


LINA 
But if it isn't any good -= 


JOHNNIE 

(gripping her 

arms, angrily) 
That's my business, not yours. 
If I say it's good, itts good. 
I'm going through with this 
deal -- and {I dontt want any 
interference from you or anyone 
else. Is that clear? 


LINA — 
(quietly) 
Yes, that's clear, - 


As Johnnie glares at her angrily _ 
7 oe DISSOLVE 


EXT, AYSGARTH GARDEN — DAY 


SEMI CLOSEUP, The next morning Lina is in the garden 
trimming a low box hedge, dressed in old clothes. She 
looks tired and strained. She looks up startled as she 
hears: 


: JOHNNIE'S VOICE 
(almost toneless 
and low) 
Hello e 


CAMERA PULLS BACK and we_see Johnnie standing nearby. 
(CONTINUED) 


ff 


281 (CONTINUED) 


LINA 
You frichtened met I didn't, 
hear you coming. 


Johnnie picks up the garden shears which slipped out of 
her hands when she heard his voice. As he speaks, his 
voice is still almost toneless, his face inscrutable. 

The only indication of emotion comes as he idly cuts away 
at the hedge with the shears, and his strokes have an 
almost savage thrust. 


JOHNNIE 
I thought you might like to 
know -- I'm going to call off 
the whole real estate plan. 


Lina looks surprised but watches him carefully. 


LINA 
Why -~ what's happened? 


JOHNNIE 
(sti11 fooling 
with the shears 
so there is 
visually a 
Sinister. undertone) 
Nothing's happened. 


LINA 
Does Beaky know about this? 


JOHBNNIE 
Not yet. 


| . LINA 
But why are you doing it? 


JOHNNIE ; 
‘Oh, I don't kmow . «2 « Maybe 
the land isn't any good -= 
who knows? » « « Or maybe I 
don't like the idea of risking 
Beaky's money « « Or maybe it's 
a anaes job, and I'm too lazy . . . 


During this speech the CAMERA MOVES IN to a tight CLOSEUP 


of the two. 
(CONTINUED) 


~~ 
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281 (CONTINUED) 


ee a TT TT I TE IE ER Bi A = so 


LINA . 
Johnnie, are you still angry 
about last night? 


JOHNNIE 
(in the same. 
toneless 
voice) 
Noe ; 


LINA 
Are you sure? TI couldn't sleep 
all night -- you've never 
spoken so sharply to me before -- 
and I was afraid « e « 


JOHNNIE 
Afraid of what? 


LINA 
I was afraid you -- you might 
have stopped loving me. 


Johnnie looks at her steadily. 


JOHNNIE 
I'm not angry with you, and I 
love you very muche 


! He hands her the shears,.looking at her gravely, she 
takes them automatically. He turns and strolls from the 
picture leaving Lina looking after him very troubled. 


DISSOLVE OUT 


(END OF PART VII) 


| DISSOLVE ‘InN 
INT, SITTING ROOM - NIGHT 


282 SENI-CLOSEUP. Lina is seated at a table playing Anasrans 
with Beaky - her face still bears a touch of the 
bewilderment that she had at the end of the last scene. 
Beaky has the enlarged photograph of the cliffs in his 
hands, while Johnnie sits on the arm of his chair. 


BEAKY 

{putting the 

photo down) 
Personally, I can't see 
anything wrong with the 
scheme -- but if you say 
it's no good going ahead 
with it, then don't let's 
go ahead. 

(lays down 

the letters 

tema-tls 

to Lina 
Do I have another turn? 


Lina nods. Beaky picks up another letter and makes his 
word 'c-a-r-t!. As he does so he continues: 


BEAKY (cont'd) 
-But I still don't understand 
why we have to go all the 

- way up there to look at it. 

(to Lina) 
Another turn? 


Lina nods abstractedly. She looks from Beaky to Johnnie 
then down to the photograph as we hear Johnnie say: 


JOHNNIE 
(with @ look 
a . . at Lina) 
es Beaky, I'm not going to take. 
the responsibility of calling 
the thing off without proving 
to you the scheme's no good. 


‘During this Beaky has picked up an 'X'. He shrugs and 
puts it among his letters. Now it is Lina's turn - she. 
takes a letter and abstractedly forms a word - she lays 
down ‘m-u-d!, as Beaky says: 


BEAKY 
Well, old bean, if you say it's 
‘no good, that satisfies me. 


(CONTINUED) 


Se rte = ee 
282 (CONTINUED) 


Lina picts up another letter, her eyes on the tvio men. 


JOHNNIE 
All the same, you have to go 
up there tomorrow morning and 
take a look, 


Lina half-heartedly takes another letter from among her 
own and abstractedly turns 'm-u-d' into 'm-u-d-d-e-er'!, 


BEAKY 
I say, old girl, there's no 
such word. 


Lina collects herself the tiniest bit and starts to 
rearrange the letters - finally turning it into 
tm-u-r-d-e-r', During this we have heard: 


BEAKY (cont'd) 
(to Johnnie) 
I don't want to go up there 
in the mrning. Eesides, it 
will be nasty and cold and 
wet ~-- 


There is a pause. 


BEARY (cont'd) 
Well, if we do - what time 
shall we have to go? 


Lina suddenly realizes the word she has made = her eyes 
‘travel from the word ‘murder! to the photograph of the 
clifftops with growing horror. 


JOHNNIE ; 
The sgarlier the better. There 
won't be so mach UEBEEE:. on 
the roads... 


Note: (Line needed: From Johnnie or Beaky himself, to 
cause Bealy to start laughing.) 


283-290 NOTE: Ses end of sequence for Closeups. 


291 


292 


293 


CLOSEUP. The photograph iianes up and fills the 
screen. Over it we hear Beaky's giggle - it grows 
louder until it is high-pitched and silly. Over the 
picture we get SUPERIMPOSED figures of Johnnie and Beaky - 
Johnnie is pushing Beaky over the edge of the cliff. 


CLOSEUP. A big head of Lina - horror-stricken. Then ovez 
her face we see the full figure of Beaky falling down the 
face of the cliff - terrified and with outstretched arms, 
Beaky's laugh which has been heard over all this now turns 
into a -horrificd scream. As the body is lost in the 
crashing waves below, the picture 


LAP DISSOLVES 


SEMI-CLOSEUP. Lina falls to the floor ina dead faint -- 


as the two men rush to her side «- 


= | FADE OUT 


Nos. 283-290 have been allowed for the following shots: 


283  CLOSEUP - Lina. 

284  CLOSEUP - Johnnie. 

285  CLOSEUP - Beaky. 

286 SEMI-CLOSEUP - Johnnie and.Lina. 
287 SEMI-CLOSEUP - Johnnie and Beaky. 
288 SENI-CLOSEUP - Lina and Beaky. 
289 CLOSEUP - anagram letters on table. 
290 CLOSEUP - photograph of cliffs. . 


| 


294 


295 


296 


FADE IN 
INT. AYSGATH BEDROOM - MORNING 


SEMI-~LONG SHOT. The morning sun is strenming through a 
narrow slit in the window curtains, causing a sharp 
streak of light to cross Lina's face and body as she lies 
asleep in bed. 


CLOSEUP. A big head of Lina shows that the streak of 

light is moving across one of her eyes. It causes her to 
awaken. She blinks for a moment in the sunlight and then 
quickly sits bolt upright, CAMERA PULLING BACK. She looks 
about her in alarm and then, crossing to the window, pulls 


_ the curtains sharply - the room is flooded with light. 
_. She turns and looks at the other place in the bed - the 


crushed pillow and the striped pyjamas flung on the bed 
indicates Johnnie's absence. Lina hastily grabs her 
dressing robe from the foot of the bed. Hurriedly 
Slipping into tt, she makes for the bedroom door. Then, 
as an afterthought, she quickly looks into the bathroom - 
it is empty.. 


INT. LANDING - MORNING 


SEMI-LONG SHOT. Lina comes out onto the landing, and 
starts to descend the stairs. Ethel is coming up with 
Lina's ae morning tea on a tray. 


LINA 
Oh, Ethel, is Mr. Aysgarth 
having breakfast? 


at & - . ETHEL 
No, ma'am. He wouldn't wait - 
‘he said he would have some on 
the.road. He left about two 
hours me° with Mr. Thwaite. 


Lina thinks quickly. 


LINA 
Which car did they use? 


ETHEL 
Mir. Thwaite's, I believe, 
ma'am. 


Lina returns quickly to the bedroom, followed by Ethel. 


DISSOLVE OUT 
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DISSOLVE IN 


OSE Ee 


INT. LANDING = DAY 


SEMI-LONG SHOT. Lina emerges from the bedroom, pulling 
on the jacket of her suite She rushes down the stairs 
and towards the sitting roome There is an expression of 
desperate purposefulness on her face. 


INT. SITTING ROOM - DAY 


SEMI-eLONG SHOT. Lina hurries into the sitting room and 
looks about her for a moment. She crosses and seizes the 
thing for which she is looking - it is the enlarged 
photograph of the clifftop. 


: CLOSEUP - as she takes it up the picture fills the screen. 


The CAMERA MOVES IN still closer until the name of the 
place becomes the only visible thing - TANGMERE-BY-THE-SEA. 


DISSOLVE 


EXT. COUNTRY ROAD - DAY 
LONG SHOT. A long view of the English countryside - the 
sky is very overcast. In the distance an open coupe is 


seen speeding along the road. As it gets nearer to 
Camera we realize it is travelling at high speed. 


SEMI-CLOSEUP - Lina is driving with a set expression. 
DISSOLVE 


A 


EXT. CLIFFTOP - DAY 


LONG SHOT. We now see the actual clifftop again - Lina's 
car drives into the picture and comes to a stop. 


SEMI-LONG SHOT. Lina gets out of the car and hurries. to 
the edge of the cliff. There is a strong wind blowing. 
She comes to a sudden halt and looks about her - there is 
no sign of Johnnie or Beaky. 


SEMI-CLOSEUP. — Suddenly her eyes catch sight of something. 
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— seeial om Sha ens tial en a a i AR a a aaah 


; 16C 
CLOSEUP. There are deep tire ruts running towards 

the edge of the cliff- about a foot or eighteen inches 
away we see they stop'and a plece of the cliff beyond has 
been newly broken away. 


CLOSEUP. lLina'ts horror-stricken gaze transfers itself to 
the rocks and sea at the foot of the cliff. She closes 
her eyes in the realization of what must have happened. 
She looks back to the car tracks once more. 


SEMI-LONG SHOT, Théy clearly show how the car arrived 
and how it eventually went off again in a different 
direction. 


CLOSEUP. Lina cannot resist looking down at the sea 
below once more. 


LONG SHOT, The high tide breaking over the rocks. 
FADE OUT 
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FADE IN 
EXT, AYSGAERTH HONSF - DAY 


SEFI-LONG SHOT Lina emerges from her car and slowly 
starts to mount the few steps towards the front door. 


SEMI-CLOSEUP.e We see by her expression that she is 
dreading the moment when she has to come face to face 
with Johnniee As she reaches the front door she pauses 
for a moment and then hesitatingly enters. 


INT. AYSGARTH HALL - DAY 


SEMI-LONG SHOT. Lina comes into the hall silently - 
CAMERA FOLLOWS her over towards the sitting room. Her 
expression doss not change even though she hears the 


sound of Johnnie's cheerful whistle coming from the roome 


She pushes the door half open, and stands framed there. 


INT. SITTING ROOM = DAY 


SEMI-LONG SHOT. Johnnie is by the victrola - fiddling 
with it. 


a 


CLOSEUP - Lina in the doorway = her expression remains 
uncha ngede 


SENMI-LONG SHOT - Johnnie, while still tinkering about 


with the machine, says without ae ups. 


 JOHNNIE: 
I, think this as done it! Put 
the plug in now. 


Beaky, who has been stooping by the wall, straightens 
himself up and crosses to Johnnie, as he says: 


BEAKY 
How's that, old bean? 


CLOSEUP - Lina looks at Beaky with an increduluous 
expression which changes to one of utter relief as she 
looks back to Johnnie. 


318 


260 


SE‘I-LOVG SHOT - Beaky catches sight of Lina. 


BEAKY 
Helio, old girl. 


Johnnie turnse The music from the victrola swells and we 
recognise it as their own particular waltz tune. Without 
a word Lina crosses slowly towards Johnnie, her emotion 
despening. She holds out her arms to him. He takes her 
in his with an exprossion of slight surprise. As she 
holds on to him she clings tighter and tighter. Johnnie 
looks down at her in astonishment. 


JOHNNIE 
; (amused) 
Hey, what's the idea? I've only 
been away a few hourse 


LINA 
(embracing nim) 
It seems like a thousand years. 


BEAKY 
By Jove -~ seems that way to me, 
too! 
JOHNNIE 
(still holding 
Lina; over her 
shoulder to 
Beaky) . 
Oh, shut up. It was nothing 


at all. 


BEAKY 
Isay! I nearly lost my life 
=e do you call that nothing at 
all? | 


CLOSEUP - Lina. All her relief and happiness collapses = 
she breaks away from Johnnie and moves over to Beaky -- 
CAMERA WITH here 


LINA 
(ina 
shaky 
voices) 
You nearly e+e lost ee. your 
life? 


(CONTINUED) 
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318 (CONTINVED) 


BEAKY 
(indicating 
@ sixteenth 
of an inch , 
with his 
fingers) | 
Came ‘this close to it. 


JOHNNIE'S VOICE | 
Oh, let's drop the subject. 


Lina turns towards Johnnie <- this corroborates her worst 


suspicions and intensifies her approaching horrors 


SEMI-CLOSEUP - Johnnie is sotuacnsctous iy looking through 
some recordse 


‘SEMI-CLOSEUP ~ Lina pulis herself together with a 


tremendous effort and turns to Beaky again - 


LINA 
I want to hear about it -- 
What happened Beaky? 


BEAKY 
There we were on top of the 
cliff and I finally agreed that 
Johnnie was right. There is a 
little too much chalk in that 
soile Well, I was turning tre 
car near the edge of the cliff 
“-- never was handy with a car-- 


LINA - 
Was Johnnie in the car? 


: BEAKY 
Oh, noe He was a few feet away y 
looking off at the view. 


JOHNNIE'S VOICE 
It isn't worth talking about. 
Let's have a cup of teae. 


LINA 
(ignoring 
him) 
Go on, Beakye 


Coe NUED) 
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320 (CONT IWED) 
BELAXZY 

Well, I didn't realize I was 
backing toverd the edge, but I 
was =~ right up to it, by Jove. 
If Johnnie hadntt taken a 
flying leap and grabbed the 
brake -- I'd be in Kingdom Come 
by now. 


S2l=-= CLOSEUP = Lina begins to fully realize. 
522 


L INA 
-n-- Johnnie --- saved your life? 


BEAKY'S VOICE 
He certainly did. Came jolly 
close to losing his own, too. 


Lina turns to Johnnie, filled with new and growing relief. 
CAMERA PANS OVER with her as she flings her arms around 
him againe 


Oh, Johnnie! How can I ever 
tell you what this means to me? 


: J OHNN TE 
(puzzled) 
To you? 
BEAKY 


Meant something to me, too, by 
Jove Qught.to give” the chap a 
reward -- eh, MDEET 


J OHNN Iz 
(nerkinge up) 
Now it's getting interesting. 


BEAKY 
Why eantt he come to Paris with 
me? 


LINA 
(again 
mystified) 
Paris? 


(CONTINUED 


ce 
2 
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- (CONT LUED) 


BELEY 
My securitics are there -- 
think I'd better fly over to 
dissolve the corroration. 
Vell -- why can't Johnie come 
@long? I'll treat him to the 
tripe 


JOHNNIE | 
(putting arm 
around Lina) 
The cad seems to forget I'ma 
married man, darling. 


Lina looks relieved. 


JOHNNIE (conttd) 
But I might toss some things 
into a bag end drive as far 
as London with hime What about 
it, monkey-face? ; 


BRAKY 
(like a 


delighted 
schoolboy) 
Ripping! oh, do let hin, 
fonkey -- I mean, Lina! 


LINA 
Well -~ er -- why, it seems 
to me ~= 

JOHN IE 


I know. ‘It seems to you I 
should be looking for a job. 


Vell it seems to me Itll have 


far more chances of getting one 
in London than SuyMner e down 
heres . 


Thatts right! 
(coaxingly) 
Do let him, Linal 


'  LINA 
(smiling 
uncertainiv) 
q don't see how I can stop hin. 


(CONT INUED) 
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321- (Ct £25) : ; 
See | JOERNIZ & BE&ry 
{together} 
murray t 


' LIWA 
{forcing 
a smile) 
Well -- wnen will you be going? 


JCHN™ TE 
(after a 
glance at 
her) 
Maybe we'd better not leave 
right away -- how's tomorrow 
morning, Ssaky? 


BSAKY 
(giving. Johnnis 
a Wink -= so 
we get a sense 
of two shcoolboys 


who have 
nancuvered a 
conspiracy) 
That sounds very reasonable, 
old bean! 


Lina looks from one to the other, still smiling, but again 
confused inside. 


FADE OUT 
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FADE IN 
OMITTED 


INT. AYSGARTH SITTING ROOM - DAY 


MED. SHOT - Lina ts sitting playing the piano - the tune 
4s their own waltz tune and she is picking out the notes 
rather in the manner of Ravel's "La Valse." She breaks 

off as Ethel enters. 


ETHEL 
‘There's an Inspecter Hodgson 
in the hall, ma'am. He wanted 
to see Mr. Aysgarth, and when 
I said he was away, he asked 
4f he might have a word with 


you. 
LINA 
(quietly) 
All right, Ethel. Ask him to 
come ine 


Ethel departs. Lina rises and moves towards the door - 


on her face a look of. growing apprehension. Ethel 
ushers into the room two men, cone middle-aged and the 
other much younger. Both are wearing light raincoats, 
while one has a derby and the other a felt hat. The 
older man speaks to Lina, - his voice, though kindly, 
has a natural pomposity. 


ceo HODGSON 
Mrs. Aysgarth? 
LINA 
Yes. 
HODGSON 


My name's Hodgson ~- Inspector 
Hodgson. We're from the county 
police. This is my colleague, 
Mr. Benson. 

(indicating the 

other man) 


LINA 
How do you do, Mr. Benson. 
(then indicating 
chairs) - 
Sit down, won't you? 
cs ai (Cont TRL) 
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As they both seat themselves, Lina remains standing. | 
She waits for Hodgson to speak. 


HODGSON 
I understand your husband's 
not in, mafam,. 


LINA 
(anxiously) 
No, he's up in London for two 
days. 


HODGSON 
Well, as he's not here, I 
thought you might be able xe 
help Us. 


LINA — 
Why, of course -- certeinly. 
(she adds 
anxiously) 
' Could I give you some tea or 
something? 


HODGSON 
No thank you, matam, we've 
had ours. 


327 


INSERT 


SEMI-CLOSEUP. There is a pause - he coughs. There. 
is another pause, then: | 


HODGSON 


I vbeltevo you know a Mr. Thwaite? 


LINA 


Why, of course, he's a very close 


friend of my husband. 


HODGSON 


Well, matam, I don't quite know 


how to put it -. 
(glances at 
a folded 
newspaper 
he holds 
in his hand) 


Perhaps it would be easier if 


I showed you this, in this 
afternoon's paper. 


it. 


LINA 
Excuse me a2 moment. 


CAMERA FOLLOWS Lina as she crosses to the writing desk. 
She picks up her reading glasses and reads the paragraph: 


‘He hands Lina the folded newspapere Lina tries to focus 


IN THE STOP PRESS COLUMN OF A LONDON 


EVENING NEWSPAPER: 


PARIS TRAGEDY - ENGLISHMAN 
FOUND DEAD.. 


An Englishman met with a 
mysterious end in a house 
in Paris. He is believed .. 
to be a Mr. Gordon Cochrane 
Thwaite of Penshaze Court, 
Yorkshire. Paris police 

are investigating the causes 
of death. 


Lina subsides into the chair, as she takes off her glasses 


and stares at the wall in front of her. 


silence in the room. 


There is a 


ia ae ea af ees se 
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SIVI-CLOSEUF - Hodgson and his colleague look 
at her resrectfully. Thev exchange glances. FHodgson 
rises and the CAMERA FOLLO“.S him over as he crosses 
silently and stands near Lins, tactfully waiting for 
her to turn. Finally she does so, striving to cover up 
the first impact of the shock. 


: LINA 
Excuse me, but this -- this is 
a sHock to mee You see, I -- 
we knew him so very well. 


Benson rises and tactfully walks across to the window, 
leaving his superior to deal with the matter alone. 


HODGSON 
Sorry we have to do this, ma'am 
but we're making inquiries in 
behalf? of the Paris police. 
They found papers on Mre 
Thwaite's person which 

indicated he'd just formed a 

corporation with your husbend. 


LINA 

(slowly) 
Ohecee 

(pulling 

herself 

' together) 
Yihat does the paper mean by, 
"nysterious death"? And where 
was it when it happened? 


HODGSON 
(selecting 
a his words 
; , carefully): 
Well, matam, he was at --- [I 
‘Suppose you'd call it a place 
of entertainment -- where you 
get drinks and ---- 


LINA 
A cafe of some sort? 


HODGSON 
In the Rue Provence, I think it 
was, mafame 
(he pronounces. 
the French 
with a heavy 
English accent) 


(CONTINUED) 
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LINA. 
What do the Fronch police say 
caused his death? 


HODGSON 

{taking a 

paper from 

his pocket) 
This 1s a telegram we've had 
from Paris. 

(reading) 
ese Thwaite visited the place 
in the company of another 
Englisnman. Both men had 
evidently been drinking. oOn 
arrival, Thwaite ordered a 
bottle of brandy. According 
to the statement of one of the 
waiters belonging to the 
establishment, Thwaite's 
companion asked for the brandy 
to be served in large beakers. 
Apparently as a result of a 


' bet between the two men, 


Thwaite filled one of these 
beakers to the brim and drank 
it all. The other man was not 
present when the actual 
tragedy happened, having left 
the place a few minutes before. 
French police have not yet 
succeeded in establishing his 
identity. According to the 
waiter, who has a slight 
understanding of English, his 
name would appear to be, BuLPe am 
or. OLED ents ‘ 


4 


CLOSEUP - During this reading we see Lina'ts horror grow. 
When Hodgson's voice stops, there's a pause. Then he 


adds: 


HODGSON 
I'm sorry to upset you, matam, 
but do you or your husband happen 
to know any friend of Mr. Thwaite's 
who would answer to such a@ name? 


LINA 
{she stares 
anead) 


Tir afraid net. 


555 
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CLOSEJP - Mr. Benson hes joined Hodgson 
more and now speaks. 


' BENSON 
Perhaps Mrs. Aysgarth could 
enlighten us about this 
corporation? 


There is a@ pouse - Lina is thinking hard = then she 
speaks with great deliberation. 


‘ 


Lina 


INT. 


LINA 

Yes, I can. My husband had 
planned a real estate .. 
~development with Mr. Thwaite, 
and he had gone to Paris to 
dissolve the corporation at my 
husband's suggestion. He ~ 
apparentiy died before he could 
do this -- but I know my 
husband will de whatever is 
necessary to release Mr. 
Thwaite's moneye 


HODGSON 
Thank you, matam. Any further 
questions, Benson? 


BENSON 
None that I can think of. 


BODGSON 
Thank you very much, Mrse 
Aysgarth. Good-bye. 


rises and accompanies them to the door. 


} 
Ww 


HALL - DAY 


SEMI-CLOSEUP = Lina goes with the poise to the front 


door. 


Hodgson suddenly turns. 


HODGSON 
When is Mr. alas returning 
from London? 


LIN. 
I expect him this evening. 


(CONTINUED) 
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333 (CONTINUED) 

{ ; ' HODGSON 

j a “tould you ask him to ring me 

at the station? 


a ‘ 
. LINa 
Of course. 
(she holds 
out her 
hand) 
Good-bye, Inspector. 
4s Hodgson starts to pass through the door, he sees that 
Benson is staring hard at a very modern, small picture 
on the wall. He appears completely transfixed by it. 
HODGSON 
(sharply) 
Benson! 

_ Benson pulls himself away and, with a little sheepish 
grin, follows Hodgson out of the door. The moment the 
door is closed, Lina hurries across to the study. 

a, 
= INT. STUDY - DAY | 


334 SEMI-CLOSEUP - Lina crosses to the desk and, swiftly 
opening her telephone address book, selects a number, 
picks up the receiver and dials "o." 


sao eats incense ancn non nen apetnon acan fanegnees tne enateangnen cement re na ere eat ea eal oad ee 


INT. HOSARTH CLUB - DAY 


335 SEMI-CLOSE UP. An attendant behind the desk at a 
switchboard, inserts a plug and then announces: 


ATTENDANT 
Hogarth Club! 


INT. STUDY — DAY 


336 SEMI-CLOSE UP - Lina at the telephone. 


LINA 
May I speak to Mr. Aysgarth, 
please? 
(pause) = 


When do you expect him in? , 
There is a long pause; then Lina echoes: 


LINA (cont'd) 
Left yesterday morning? Oh -- 


Another pause. 


LINA (cont'd) 
No, it doesn't matter. Thank 
you. 


Lina. hangs up slowly - she sits looking ahead for a 
moment then there is a click of the door = then a quiet 
voice behind her - _ 


JOHNNIE!S VOICE 
Hello, Mionkey-face. 


She turns. 


5357 SEMI-CLOSSUP. Johnnie is standing just inside the room. 
He is holding a newspaper and a book. 


S38. SEMI-CLOSEUP. Lina almost. instinctively rises. from her 
chair. 


“ 17d 
339 SEMI-CLOSEUr. CAMERA FOLLOWS Johnnie as he crosses 
the room quietly towards Lina. Eis expression is grave - 
he comes to the desk and, after putting his paper anda 
book down, greets her with a formal colourless kiss. Then: 


JOHNNIE 

{looking down 

at Hodgson's 

folded newspaper 

which he left on 

the desk) 
Youtve read about Beaky, have 
you? 


Lina nods without speaking. Johnnie sits down, staring 
into space like a man really feeling grief. 


JOHNNIE (cont'd) 
{half to 
himself) 

I was terribly fond of Beakye.s 


LINA 
{without moving- 
the faintest 
tone of 
skepticism 
in her voice) 
Were you? 


; JOHNNIE 
(without rancour 
but somehow 
aware of the 
inquiring note 
in her voice) 
‘ You don't. see me singing and . 
» dancing, do you?.... 1 loved - 
' that silly generous, 
good-hearted fool. 


~LINA 
Did you? 


JOHNNIE 
Of course I did. Next to you, 
I cared for him more then 
anybody in the world. 


LINA 
(in a strange 
tone) 
Next to meses 


(COBSTINUED) 
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339 (CONTINUED) 


Le? 


Jchnnie suddenly sesming swere of her, gots up, and puts 
an arm aroung her. 


CLOSEUF, 


| JOHNNIE 
Poor Monkey~-face -- here I am 
thinking only about myself 
and forgetting about you. You 
Liked him, too, didn't you? 


Lina turns her face away from Johnnie so he 


won't see the expression of horror on her face. 


LINA 
I liked him very much. oe. 


Then with a tremendous effort she controls herself and 
Speaks deliberately - watching Johnnie carefully. 


. LINA (cont'd) 
The police were -- have been 
here. 


SEMI“CLOSEUP. Johnnie looks at her - 


JCHNNIE © 
What did they want? 


LINA 
They wanted to know if you 
could heip them. They had a 
telegram from Paris, and it | 
seems there was an Englishman 
who mide -~- — 
_ (her voice 

falters) 

~- wh> bet -- 


JOHNNIE 
{ interrupting) 
I know. The whole story was 
in the late edition. What 
else? 


(CONTINUED) 


“1 (CONTINUED) 


3.2 


LINA 
The Inspector wants you to 
phone him -- they wondered 
if you could give them a 
clue that might help identify 
this Englishman. 


SOR 
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Johnnie makes a move as though he would go to the phone 
right away, then hesitates - 


CLOSEUP. 
pause - 


JOHNNIE 
What did you tell them -- did 
you mention the corporation? 


LINA 
Naturally - I told them Beaky 
was planning to dissolve it, 
and-although you were legally 
the chairman, all the money 
was Beaky's - and that you 
would sign the necessary 
papers to release the money. 


Johnnie gives a slight frown - then after a 


. JORNNIE 
I wish you had left all that 


to me... What else did you 


tell them? 


As he goes to the phone and sits down we hear Lina say: 


Johnnie thinks hard for a moment then picks up the 
telephone, 


- LINA 
That's about ali. I said I , 
expected you back from London 
any moment, : 


JOHNNIE 


-Holmbury 172, pleases 
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CLOSEUF. Lina watches him tensely - we hear 


JOHNNIE'S VOICE 
Hella, Inspector. This is Jchn 
Aysgarth -- I have only just 
Bot home.s.es. YESee. YESeee YESoe. 


Lina's eyes drop to the newspaper and book on the desk, 
She automatically fingers the book, finally picking it up 
without seeing it, listening intently to Johnnie. 


JOHNNIE'S VOICE (cont'd) 
Well, I drove to London with 
him Tuesday evening. We dined — 
at the Savoy... Nos... YOSece 
Then I saw him off at Croyden 
Airport...« Yes... Nowe. I 
stayed in London until this 
afternoon -- 


CLOSEUP. Johnnie hesitates, with a glance towards Lina. 


JOHN NIE 
At my CluDece NOseee YESere 


CLOSEUP. Lina's face shows that this is the final clear 
knowledge he is lying ~ now she is sure he is the 
murderere Suddenly she becomes aware of the book in her 
hand. ; 


CAMERA MOVES IN to a big CLOSEUP of the book - its title 
4s "Murder on the Footbridge” - by Isobel Sedbusk. We 
can still hear Johnnie's voice - 


_JOHNNIE'S VOICE 
Not at all, inspector. If I ‘. 
can help you in any other way, 
be sure to let me know... 


CAMERA PANS UP to Lina's face again as she slowly looks 
up towards Johnnie - 


FADE OUT 


(END OF PART VIII) 
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FADE IN | 
EXT, ISOBEL SEDBUSE'S COUNTRY COTTAGE - DAY 


SEMI-CLOSEUP. Lina is walking up the little garden path > 
‘to the cottage. She is carrying a book in her hand. As 
she gets near, she sees that the front door stands open. 
She calls out. 


j LINA 
Isobel -=- may I come in? 


INT. ISOBEL'S COTTAGE - DAY 

SEMI-LONG SHOT. Isobel is seated at a small circular 
table by a window, having tea. She is in the act of 
pouring from a large silver teapot, and looks up 


.gurprised, but with a welcoming smile, as Lina comes in. 


On the table is all that usually goes with English 
afternoon tea - two or three plates of sandwiches - a 
plum cake - and a silver hot dish containing crumpets. 


ISOBEL 
(rises to 
greet Lina) 
Lina! How nice! I was 
thinking only yesterday that- 
I don't see half as much of 
you as I'd like. 


The two women bump cheekse 


LINA 
I didn't get to.sleep till 
three last night, reading your 
iatest book, Isobel. 

(indicates the | 

' book lying on 

‘the arm of - 

_ the chair) . 
-- and I just had to come over 
and talk to you about ite 


ISOBEL 
That!s the most thrilling 
compliment I ever got. Sit 
downe Had your tea?. 


1-INA 
No, I'd love some. 


The two women seat themselves at the tea table and Line 
places her book on the arm of her chair. 
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50 SEXI-CLOSEUP = the two womene ,Isobel, very 1861 


pleesed indeed at Linats complinent, starts pour ing 
of teas 


out & cup 


_ ISOBEL 
I never knew you were such a 
murder story fan! 


LINA 


I didn't know it myself -- 


until recentlye 


ISOBEL 
Did you really like it? 


LINA — 
I couldn't put it down. I ! 
was completely fascinated 
by the way your villain -- 


ISOBEL 
My villain? You mean my hero -- 
I always think of my murderers 
as my herosse But I didn't 
mean to interrupt -=< you were 
saying you were completely 
fascinatedseecs 


ELINA 
Well, when he incited his 
victim to cross that footbridge, 
when he knew the bridge had 
been sawed through -- — 


ISOBEL 
And he also imew his victim 
couldn't swim == don't forget 
that -- ws 


LINA 
(with great 
gravity) 
What I want to know is this: 
Would you call that an actual 
murder? 


ISOBEL 
Well, from a moral standpoint, 
there's no question at alle 
It's murder. . 


351  CLOSEUP. Lina waits anxiously for Isobel's last 
line - then says weakly: 


LINA 
I suppose it: is.... j 


Suddenly Isobel's voice breaks in - 


ISOBEL'S VOICE 
What does Johnnie think? 


LINA 
Johnnie? Why - I -- I haven't 
taiked to him about it yet. 


352 SEMI-CLOSEUP - the two. 


ISOBEL 
I should think he'd be 
interested. Similar situation 
with this friend of his in 
Paris. a, ; 


LINA 
(pretending 
she doesn't 
get it) 
Similar....? 


ISOBEL 
That brandy business is just 
- like my footbridge. Now, if 
- they ever get his companion -- 
‘ the question will be was it 3 | 
ee - murder or an accident. That 
brandy thing isn't new, you 


: know, — 
: LINA | 
_ . (stunned) | 
Oh. It's -=- it's been done 
before? | 
| 
ISOBEL 


Oh, yes. In real life, too. . 
‘She rises and goes towards her bookshelves - 


ISCBEL (cont'd) 
I have it here. 


353 SENI-LONG SHOT. Line in the foreground of “16 
picture wetches Isobel as she searches through her 
shelves. 


or 


ISOBEL 
(as she looks 
for the book) 
Richard Palmer got rid of one 
of his victims that way. A 
man called Abbey. 


Lina tries to appear casual - 


1 INA 
Was he hanged? 


ISOBEL 
(still 

“3 searching) 
ttrial of Richard Palmer" ....- 
“tyieal of Richard Palmer".... 
“Trial of Richard: Relage ess 
Where can it be? 

{looks over 
her shoulder 
at Lina) 

' They got him eventually. 
After he had killed a half a 
dozen other peoplee The fool 
got bored with the brandy 
method and went on with real 
poisone 


LINA 
(forcing 
" ‘ea laugh) 
He. was a fool, wasn't he? 


, ISOBEL . 
Maybe rT put. it under the (T's. 


She moves round to some other shetves ~- CAMERA GOES OFF 

Lina and STAYS ON Isobel who has come around into SEMI- 

CLOSEUP. She half looks over her shoulder again towards 
. Lina as she speaks - 


ISOBEL (cont'd). 

If he had stuck to brandy, he 
might have -= 

. {pauses to 

think) 
It's an interesting question. 
Suppose i ask my brother about 
it? 
. (CONT INVED) 
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353 (CONT LIVED) — 184 
She indicates a photogreph of ea rather distinguished ugly 
man about fifty, which is standing nearby. 


ISOBEL (conttd) 
He's the Home Office analyst, 
you know -- conducts post 
mortems and all thet sort of 
thing. 

(appreciatively) 

I get some of my neatest ideas 
from him. 


Zc SEMI-CLOSEUF. Lina, watching her closely, rises quickly 
and CAMERA PANS with her over to Isobel <-- 


LINA 
Oh, it's not that important -=- 
don't bothers 


ISOBEL 
(paying no 
attention 
to her = 
searching) 
T -~— T «2. Here we BPrGenee 


LINA 
Well, Itll be running along, 
Tsopel -- this walk has done 
me goode 


ISOBEL 
‘(still 
searching) 
Palmer == | 
(suddenly) 
Why, I remember now. It's in 
your own house! 


Lina, who has taken a step or two towards the door, turns 


L INA 
What is? 


ISOBEL 
"The Trial of Richard Palmer"! 
That book about the brandy! 
Johnnie borrowed it a couple 
of weeks agol 


(CONTITIED) 
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355 
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INSERT 


CANERA MOVES in to SEMI-CLOSEUP of Lina = she leans 
against the uoor frame for support. 


LINA 
Really, I'm not that much of a 
murder fan -- I've lost interest 
already. Bye, bye, Isobel. 


She sidaeats turns and goes so abruptiy that we hear 
Isobelts voice saying "Good-bye" after she has gone. 


* 


ISOBEL'S VOICE 
. Good-bye, my dear. 


DISSOLVE 


INT. AYSGARTH STUDY - EVENING 


CLOSEUP. CAMERA IS PANNING along a shelf of books that 
include various mysteries, famous trials and other books 
in crime cases. 


CAMERA PULLS BACK to include Lina, in the same clothes ‘as 
previous scene, with her glasses on, peering at the titles. 
Suddenly she glances down at Johnnie's desk = she looks 
around furtively, then quickly back to the desk and looks 
swiftly over the surface. There is nothing special there. 
She opens & drawer - then another one - she stops short. 


Lying in the drawer is "TRIAL OF RICHARD PALMER." 


BACK TO SCENE: She can't resist taking it out. She rus 
the pages through her fingers - at a certain page a falded 
letter drops out onto the desk. She aaa at uD, and 
after a@ moment's. Mpethardony reads it. 


THE LETTER is headed "MELBECK ESTATES." 
‘Dear John, 


I'm afraid I cannot wait much 
longer. I feel I've given you every 
possible opportunity. If you cannot 
replace the money within two weeks, 
I shall be compelled to take legal 
measures. 

Regretfully, 


Frederick Melbeck." 


We hear the sound of the telephone ringing. 


ff 
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CLOSEUP, Lina is startled by the sound of the 
telephone = she hurriedly replaces the letter and book 
in the crawer and picks up the receiver, 


0 ' LINA 

Hello... Well -- he'ts not up 
yet. Is it important? This. 
is Mrs, Aysgarth speaking, 


INT. INSURANCE OFFICE — EVENING 


SEMI-CLOSEUP., A clerk seated at a desk at the other end 
of the line is saying: 


CLERK 
This is the Durential Insurance 
Company. We have Mr. Aysgarth's 
letter regarding his inquiry. 
Would you tell him there was a 
slight delay but we have Eero 
him fully on the matterec. 


INT. AYSGARTH STUDY -— DAY 


-CLOSEUP. Lina answers quietly. 


LINA 
‘Yes, I will -- thank you, 
B00er eye. 
She hangs up with a Mee eet puzzled expression. 


FADE out 
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FADE IN 187 
INT. AYSGAPTH BEDROOM — DAY 


LONG SHOT. In the f.g. Johnnie is asleep in bed, while 
Lina, in a robe, stands by the window beyond. 


SEMI-CLOSEUP. A closer view of Lina shows that she is 
still distrait and still wondering about the mystery of 
her telephone conversation with the Insurance Company. 
Suddenly she glances down. 


EXT. AYSGARTH HOUSE — DAY 


SEMI-CLOSEUP. From Lina's viewpoint we see the village 
postman riding on his bicycle uP the drive towards the 
front door. 


SEMI-CLOSEUP. Lina turns her head suddenly ina 
listening attitude. We hear the double knock of the 
postman, Her eyes travel across as though following the 
journey of the letters that have been delivered, and 
finally land on Johnnie, Suddenly she looks back quickly 
to the door as she hears a light tap. 


SEMI-LONG SHOT, Without waiting for an answer, Ethel 
enters, carrying an early morning tea tray, which she 
brings across the room and sets on a table near Lina. 


ETHEL 
Good morning, madame 


LINA 
Morning, Ethel. ‘Any letters? 


ETHEL 
Just three for ir. padentt 
A magazine for youe 


As Ethel goes over to draw the other blinds, Lina goes 
to the table. 


SEMI-CLOSEUP. Lina picks up the letters and her reading 
glasses and runs through them. 


CLOSEUP, As Lina's hands geo through them we see that two 
are in long envelopes addressed to Johnnie and both are 
from Insurance Companies - both marked "Private and 
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366 SEMIeLONS SHOT. As Ethel is sebout to depert she 
passes by the bed. The glare from the windows has 
awakened Johnnie - he blinks into the light. 


. JOHNN IB 
{in sleepy - 
humour ) 
Ethel -- you here again? 


ETHEL 
(smiling) 
Yes, sir. I've brought.your 
morning tea and the post. 


JOHNN IE 
(still half 
asleep) 
Well, you needn't smile about 
it. 
ETHEL 
(still 
smiling) 
Yes, sir. 
JOBNNIE 


From now on I want no smiling 
until after lunch. 

(suddenly) 
Did you say the vost? 

(sits up) 
Any for -- 

(sees Lina) 
Heilo, darling. Any letters 
aor me? 


Lina has put the letters and her glasses aside, and is 
pouring out the tea. She crosses to the bed, Johnnie's 
tea in one hand and the letters in the other. 


567 SEMI-CLOSEUP. Lina hands him the tea which he puts on 
the bedside chair - and then the letters < 


| LINA 
(forcing 
‘herself to 
be nonchalant) 
Three. 


(CONTINUED) 


66% (CONT LwusD) 2." . paar 
JOHNETE 
Oh, good. 


As Lina crosses back to the tea tray, Johnni=: starts 
opening his letters. He scans the first one yuickly, then 
opens the second, reads this quickly too. 


368 SEMI-CLOSEUP. Lina, pouring out tea for herself, sees 
; Johnnie through a mirror on the wall - he replaces the two 
letters in their long envelopes and, with a glance in her 
direction, leans out and puts them in the inside pocket of 
his jacket which is hanging over the bedside chair. 


369 SEMI-CLOSEUP. Johnnie takes a sip of his tea, while he 
opens the other letter. He reads it quickly and then 
glances towards Lina surreptitiously. His whole 
expression changes into a bright, spontaneous one, as he 
calls out: 


JOHNNIE 
Well, well, well! 


370 SEMI-LONG SHOT. Lina comes towards the bed, her cup of 
tea in her hand. 


LINA 
(with forced 
brightness ) 
Good news? : 


JOHNNIE 

idk I've had a letter from 
old Spotty. He's off to India, 
What a life - tiffen and BUPOVs. 

(glances down — 

at the letter) 
Seys he wishes he had time to 
pop down and see us. 


As Johnnie continues murmuring to himself, Lina sips her 
tea and watches him, 


JOHNNIE (cont'd) 
Well, poor old Spotty, 


Johnnie finishes his tea anc puts it back on the chair, 
this last letter under it, and gets out of bed. He pulls 
on his pajama trousers and steps into his slippers. 
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370 (CONTINUED) 
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INSERT 


20 


JOHNNIE (cont'd) 
(muttering to 
himself) 

Never could understand what 
pajama trousers are good for 
anyway. Silly putting these 
on! Only got to take ‘em off 
again for the bath! 

(as he stands 


up) 
Well, that's me-- formal -- 
gentleman of the old school. 


Johnnie strides across to the bathroom door, goes through 
and we hear him turn on the water. The door closes - 


SEMI-CLOSEUP, Lina stands watching the closed door - 
then after a moment she moves over towards the bedside 
chair on which Johnnie's coat is hung, CAMERA WITH her, 
She starts to feel for the letters. Suddenly she springs . 
away, as the bathroom lock is turned and we hear the door 
open. 


JOHNNIZE'S VOICE 
Can I have some more soap, 
Monkey-face? This bit's nearly 
gonee 


Lina calls back: 


LINA 
You'll find some in the 
cupboard over the washbasin. 


We hear Johnnie grunt a reply, the bathroom door shuts 
again and the bolt goes. Lina turns back to the coat and 
quickly extracts the two long envelopes. She moves over 
to pick up her glasses from the table and with her back 
towards the bathroom, begins to read - 


“ 


Headed - THE DURENTIAL INSURANCE COMPANY 
. 173 High Street, 
Merchester. (cont'd) 


{CONTINUED ) 
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371 (CONTINUED) © 
“Dear Sir, 


Replying to your inquiry 
regarding a loan of five hundred 
- pounds against insurance policy 

number 163958 TR, we regret to . 
state that under the conditions » 
of this policy, such a loan cannot 
be granted. According to the terms 
of the policy, payment can only be 
made in the event of your wife's 
death. 


If you recall under the 
recent ss.ss. 


As she has read, the CAMERA HAS PANNED DOWN until we can 
= read PIN THE aN ENT, OF YOUR WIFE'S DEATH," 


372 CLOSEUP. Big head of Lina - her face shows the full 
realization of what she has just read. She looks down 
again and starts reading the other letter, 


* 


INSERT This is a similar letter, but immediately 
we cut to it the CAMERA SWEEPS IN 
to the words “IN THE EVENT OF YOUR 
WIFE'S DEATH," 


DISSOLVE 


INT. AYSGARTH BEDROOM <= ‘DAY 


373 SEMI-CLOSEUP. A tableau of Lina sitting. on the edge of 
_ Johnnie's bed.. She has obviously replaced the letters. 
Johnnie returns from the bathroom in his bathrobe. Lina 
shivers a little. . s 


JOHNNIE 
(cheerfully) 
You're not shivering, are you? 


Lina rises. 


LINA 
I did have a bit of a chill. 


Johnnie comes to her. 


(CONTINUED) 
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373 (CONTINUED) 
| JOHNNIE 
Cold in all this sunshine? : 
I'll warm you up, 


LINA 
Now, Johnnie -- it's all 


| : | 
Lina backs away from him, forcing a laugh. 
right -- really -- 


Johnnie takes her in his arms. 


JOHNNIE ; 

My poor little shivering baby. 
(rubs her back | 
with his hand) 

Feel better now? : 


LINA . 
Much. 


Tactfully she tries to break away, but he hold her close. 


. JOHNNIE 
Perhaps this will help. 


He smothers her with a kiss and then nestles her head 
against his. 


Z JOHNNIE (cont'd) 

(murmuring 
hie amorously) 

; What are we ae penienve 


: LINA* 
Why -- we're -- welre dining 
with Isobel. 


CAMERA MOVES IN to CLOSEUP of Lina, showing the mental 
agony she is going through. Over it we hear Johnnie's 


voice: 
JOHNNIE 
Oh, what a bore! I was hoping 
“we could go to bed early. . 
| FADE OUT 
aA Geturhichig Tao. i 
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FADE IN | | | 193 


INT. ISOBEL'S COTTAGE - NIGHT 


LONG SHOT - Isobel's dinner party. She doesn't have a 
seperate dining room, but scats her guests at a circular 
table at one end of her cottage sitting room. A large 
log fire burns in the inglenook fireplace, while a 
Georgian candlestick of five candles. provides the 
centerpiece of the table, around which her guests are now 
seated, The fireplace throws large flickers across the 
room and the booklined walls. Aside from Lina and 
Johnnie, who are Isobel's principal guests and sit on 
each side of her, the party contains Isobeli's brother, 
Bertram, whose picture we have previously seen. He is 
slightly bald, but aesthetic looking. The other guest 
is Phyllis Swinghurst, who is staying with Isobel. She 
wears a very well-tailored dark suit with white shirt and 
tie. Isobel is also in a dark dinner dress, The only 
relief in “colour" is Lina - who is in a very simple 
white dinner dress, Even Mrs, Craddock, a middle-aged 
woman, who is waiting on them, has on her best black 
dress and a darkish little apron. As the scene opens 
she is just finishing serving the vegetables and leaves 
the room, 


The CAMERA MOVES IN SLOWLY as we hear Isobel's precise 
voice airing her point of view on the subject she writes 
about - crime. As the CAMERA MOVES IN and finally RESTS 
on a CLOSER SHOT of the table we see she is addressing 
her remark to Johnnie. 


ISOBEL 
Well, I arranged it this way - 
a certain note on the piano 
was wired to a revolver 
concealed. in the wall panelling. 
Then, when the victim struck 
this note -- well, there you are! 


. JOHNNIE 
I don't care much for that.. 
You're slipping, old girl. 


PHYLLIS 
(bristling 
for her 
friend 
Isobel) 
What's wrong with it, my dear 
chap? 


JOHNNIE 
Too complicated. If you're 
going to kill somebody, do it 
simply. Am I right, Dr. Sedbusk? 


aang 
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376 


377 


CLOSEUP, During Johnnie!s speech we see Lina; 194 
she is obviously not. enjoying the conversation - her 
eyes are on Johnnie, and as Isobel's brother starts to 
speak she turns to hin. 


SEMI-CLOSEUP, 


_ BERTRAM 
Youtre right -- just as long 
as you don't get caught. 


Isobel, glances round the table, then to Phyllis: 


: ISOBEL 
Phil -e 
PHYLLIS 
.¥es, Issie? 
ISOBEL 


Do the wine, will you? © 


Phyllis rises and crosses to a side table, showing 
complete familiarity with the house. She returns and 
starts to 2our out the claret. 


SEMI-CLOSEUP = Johnnie, Lina and Isobel. Lina staring 
fascinated at Johnnie, ° 


LINA 
‘ (tensely 
to Johnnie) 
How would zee. do iteecs simply +o? 


(CONTINUED) 
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377 (CONTINUED) 
JOHNNIE 
ay would use the most opvious 
method. The important thing 
is that no one should suspect 
ME » 


LINA 

(with strange 
concentration) 
For instancee...ee? 


JOHNNIE 
Well, poison. The first one 
that came to my mind -- say, 
arsenic. 


378 SEMI-CLOSEDP. Bertram looks up from his plate fora 
second, where he is busily engaged in meticulously 
stripping the breast from the bones of a small quail, 
making it almost a dissecting job. 


BERTRAM 
(in tender 
reminiscence) 
Ah, arsenic! 


He looks down at his Brave again ana goes on with his 
dissecting. 


BERTRAX (cont'd) 
I remember in Gloucester where 
we 6xhumed the body after four 
years and there was stili 
enough arsenic -- even in the 
finger nails and the hair -- . i 


O79 SEMI-CLOSEUP - the group. Johnnie keenly interested in 
Bertram's story, interrupts: 


JOHNNIE 
Did you get the pe, 


BERTRAM 
Let me see -= no, I don't 
think we did. 


+ JOHNN TE 
| | i (triumphantly) 
} There you are! 


A ot a 


380 #$CLOSEUP + Lina ee iene closely - we hear 
Phyllis say: 


1 


PHYLLIS' VOICE 

(almost licking 

her chops, tone) 
Think of it -- this very minute 
there are hundreds of people 
who have committed a murder, 
and they're walking about 
freely. 


381 CLOSEUP - Johnnie,from Lina's viewpoint. He looks at 
Phyllis with a grin.. : 


JOHNNIE 
Thousands. 


Suddenly Lina's voice breaks in gravely: 


LINA'S VOICE 
Do you suppose those murderers 
are happy, Johnnie? 


‘Johnnie looks across at her and replies lightly: 


JOHNN IS 
Why shouldn't they be? 


382 CLOSEUP. Lina stares at him - inwardly horrified, but 
increasingly fascinated by the conversation. 


383 SEMI-CLOSEUP - the groupe 


ISOBEL 
Fear of discovery, my lad. So 
long as arsenic leaves traces, 
and a bullet leaves a mark in 
the barrel of the gun, and 
the tiniest hair from one's 
head can be identified --- 


Seems to me science would've 
discovered a poison that 
can't be traced. What about 
it, Dr. Sedbusk? 


ie JOHNNIE 
J | | 


{CONT INTED ) 
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383 (CONTINUED) 


There is a sudden silence. Bertram and Isobel exchange a 
quick look which Johnnie doesn't miss. Bertram courhs 
rather obviously and tries to change the subject. 


BERTRAM 
Ahem -- a very interesting 
corpse anppped in the other 
day.--- 


ISOBEL 
(quickly taking 
it up) 
Oh, do let's hear about it, 
Bertram! 


JOHNNIE 
(cannily) 

Don't change the subject. I 
saw that look. There is an 
untraceable poison, isn't 
there? 


ISOEEL 
(uncomfortably) 
Nonsense. No such thing, 


JOHNNIE 
(to Bertram) 
I bet you know, Doctor? What 
is it? 


Bertram shakes his head: 


BERTRAM 
Not in a million years. 


JOHNN TE 
Now of course T!ll never rest 
until I know. Come on -- 
after all, do I look Like a 
murderer? 


384 CLOSEUP - Lina - watching Johnnie fascinated. — 


— ll eo ete, Ma ee ee 


385 SEMI-CLOSEUP - group. a 193 


PHYLLIS 
That's an interesting question. 
What do you think, Issie? 
Issie can always tell from a 
person's face whether he or ‘she 
is capable of murder, can't you, 
Issie? 


ISOBEL 
(smugly) .. 
I don't want to sound conceited 
- but I usually can. 


BERTRAM 
What about me? .Could I murder 
anyone? 

ISOBEL 


You couldn't hurt a fly, Bertram 
-- unless it was already dead. 


PHYLLIS 
How about Mrs. Aysgarth? - She 
a has a strange glint in her eye, 


“Isobel turns her head slightly -- 


' ISOBEL 
Iim afraid not. Lina hasn't 
the nerve, any more than I have. 


Isobel looks across the table in Johnnie's direction. 


ISOBEL (cont'd) 
{amus ed) : 
And as for you, you silly thing --- 


386 CLOSEUP = Lina. Over this we hear Isobei's voice 
- continuing. 


ISOBEL ‘ 
eelook at the expression on his 
facel Trying to look mysterious, 
are Youle. 


387 OMITTED, 
| . 
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388  CLOSEUP - Johnnie - from Lina's viewpoint. 
Ke is looking at Isobel as she continues; 


- ISOBEL 
Well, you can't fool me -= you 
couldn't commit a murder if 
you tried for a hundred years. 


JOHNNIE 
(with a new : 
quietness in 
his voice = 
after a pause) 
Nowe. I don't believe I could... 


Almost without thinking, he looks across to Lina. 


229 CLOSEUP. Lina, breathing hard, her fingernails cutting 
unconsciously into the tablecloth in an effort to retain 


her poise, looks at him steadily. 


390 CLOSEUP. Johnnie smiles almost self-consciously at her 


‘and as the CAMERA MOVES IN to FILL THE SCREEN with his 
face, the smile dies away. 


FADE OUT 


391 
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395 


ae ake : Bias 
INT, AYSGARTH HALL - NIGHT : 


SEMI-CLOSEUP, Lina enters the hall, while we hear 
Johnnie's voice off, calling: 


JOHNNIE'S VOICE 
I'll come in by the back door, 
after I've put the car away. 


We hear the car drive off as Lina closes the frmt doore 
As she stands alone the CAMERA MOVES IN to a CLOSEUP. 

We see she is in a mod of great apprehension and 
suspense, She looks down the hall as she hears a distant 
door slam. 


SEMI-LONG SHOT - SHOT FROM her eyeline. Johnnie comes 
from a service door towards her. 


SEMI~CLOSEUP « ‘Line watches Johnnie go by her and lock 
and bolt the front door, 


LINA 
Johnnie, you're locking up! 
Ethel isn't in yet. 


JOHNNIE 
'. Have you forgotten? This is 
Ethel's day off. She won't be 
back till morning. 


Lina watches him with increased apprehension. 


\ 


SEMI-LONG SHOT, Johnnie switches the downstairs hall 


lights off, so they are only lit from above. He goes 
towards the stairs, followed slowly by Lina. He puts 
out a hande 


JOHNNIE 
If it's too dark, Monkey-face, 
hold on to me. 


She puts out a hand and he leads her upstairse 


CLOSEUP - as she goes upstairs, led by Johnnie, we see 
Lina's face staring at him, As they get towards the top 
the additional light sheds itself onto her, 


EES 
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397 


ZO. 
INT, AYSCARTH LANDING - NIGHT | 


SEMI-LONG SHOT. On the top landing Johnnie again switches 
off the light. He leads Lina's silhouetted figure into 
the bedroom - as they pass through the door the light goes 
One 


INT. AYSGARTH BEDROOM - NIGHT 


SEMI-CLOSEUP. Once Johnnie has closed the door behind 
them, Lina stands looking at him without speaking. 
Johnnie, equally silent, reaches for her hand and draws 
her to him, taking her into his arms. Lina responds to 
this with mingled emotionse On her face we see her fear, 
but also her love for Johnnie - her conviction that he 
intends to kill her, and her incredulity at the idea. 


JOHNNIE 
‘(drawing her 
closer to him) 
. You're shivering again. Do 
you suppose you're catching 
cola? 


LINA 
(quickly) 
That's what i think it is -- 
I must be catching e@ cold.” 


- JOHNNIE 
(kissing her) 
Well, we'll tuck you into bed, 
nice and warm, then I'11 run 
downstairs and make you a 
great big hot toddy -- 


- GINA - 
{almost 
hysterically) 

No, no, I don't want itl 


JOHNN IE 
Don't be silly -- best thing 
in the world for you. Come 
on -- off with your coat. 


Before she can do anything about it, he has taken her 
coat and tossed it on a chair. 


JOHNNIE (cont!d) 
And now -- 


{CONTINUED 


ET EE Se ee 


; 2/2e/el 
397 .({CONTINGED) - -* . 202 


He reeches’ to undo her dress. 


LINA 
Please, Johnnie, don't. 


398 . CLOSEUP - the two. Johnnie stops, chuckling, and takes 
her into his arms. ; 


JOHNNTIE | 
This reminds me of the day we 
first met -- on top of the hill - 
- when. you wouldn't let me | 
unbutton that one button on 
your blouse -=- remember? 


CAMERA MOVES IN to Lina's face - she clings to hin | 
tightly. Inher contrary state, the romantic mood 
returning for a flash. 


LINA 
I'll never forget it. 


Johnnie smiles down at her - CAMERA PULLS BACK =~ he 
kisses her lightly on the cheek. 


JOBNNIE 
Get undressed, old girl -- 
I'll run downstairs and get 
you == 


 LINA 
’ (frantically) | 
Nol I said BQ, Johnnie! — 


o99 SENI-CLOSEUP - Johnnie swings around facing her - he 
looks at her oddly, 


JOHNNIE 
(in a cold 
voice} 
Why not? 
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401 


CLOSEUP - Lina stares at him. 


LINA 
I'm ina state tonight -- I 
don't know why - but I -- 
I'd like to be alone. Do you 
mind sleeping in your dressing 
room? 


SEMI-CLOSEUP = the two. Johnnie stands still, looking 
at her coldly. 


JOHNNIE © 
of course I mind. \ 


LINA 
Please, Johnnie -- I -- fT 
haven't been sleeping well - 
lately. 


There is a pause. 


JOHNNIE 
IT understand. You used to sleep 
badly when I wasn't here -- and 
NOW evece 
- (he turns 

towards the 

door - pauses ) 
Very well, if that's the way 
you feel about it. Good night. 


He opens the dressing room door and passes through, 


closing the door behind him. Lina stands very still 
' for.a. moment, listening to his footsteps as he goes 


away. Then she» goes quietly to the door, CAMERA WITH 
her, and ever’so silently turns the key in the lock. 


DISSOLVE OUT 


aaa : 
PROS ih 


425 CLOSEUP. The screen is filled with Line's facee As we 
FADE IN. she slowly opens her eyes. 


CAMERA STARTS to PULL BACKe 
LINA 


(murmurs) 
Motherece 


CAMERA PULLS FARTHER BACK to feveal Johnnie bending over 
her. She turns and sees hime 


LINA (cont'd) 
Where's mother? ees 


CAMERA STILL CONPINUES to PULL BACK as: 


JOHNN IE 

utre not at your mother's. 
outre back here egain with 
MEe 


Lina's eyes open wide with a trapped look. a 
CAMERA STILL PULLS BACK as Lina turns her Agee and sees. 
Isobel sitting on the other side of the bed = she. 
recognizes here 


LINA 
. (with relief) 
Hello, Isobele 


; ISOBEL. 

‘(very . 
“cheerily) © 

How are you, my dear? 


~ ‘. 


~ 


Lina passes her hand over her forehead, trying to smile. 


LINA 
I feel all right, thank you, 
Isobel. What happened? 


ISOBEL 
You've had a bit of e scare 
and pertram gave you a sieeping 
pill. 


(CONTINUED) 
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429 


430° 


Lina bsogins to remember = she turns staring et Johnnis. 


LINA 
There -= there was an accident 
-- wasn't tuere? 


JOHNN IE 
The only accident, Monkey-face, 
is that you got hysterical when 
I took the short cut -- and you 
fainted. So I brought you back 
home » 


A wave of fear vasses over Lina's face, 


ISOBEL 
(chirps in) 

Cheer up. Bertram had a good 
look at you -- and although he 
usually doesn't attend living 
people, I must say he's a very 
able doctor. He says all you 
needed was a little sleep. 


Johnnie picks up Lina's hand and giving it a pat, smiles 
at her. Then bending over, gives her a little wisse 


JOHNT IE 
I'll go down and talk to 
Ethel, and fix up something 
for your suppere 


Lina watches him go. 
SEMI-CLOSEUP. Johnnie crosses to the door, as he opens it 


he looks back for a moment, half smiling at her. Then 
ZOeSe 


™ 
SEMI-CLOSEUP. Lina turns back. to Isobel. 


ISOBEL . 
He's one in a million, that 
Jonnnie of yourse 


LINA 
Is he? . 


(CON INVED) 
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430 (CONTINUED) 
_ ISOBEL 
Gay, and charming, anc. full 
of blarney one moment -- and 
now -- well, he's on the verges 
of a nervous breakdown just 
Beenuse you indulged in a 
woman's highest prerogative -- 
‘the right to swoon! 


LINA 
(still in. 
her strange 
haif-awake 
tone )} 
Have you been -= here all 
afternoon? 


ISOBEL 

(briskly) 
Naturally. Ever since Johnnie 
phoned. 

(skittishly) 
And I warn you -- youtd bstter 
get well -=- because if you 
leave me alone much’ longer 
with that husband of yours, 
my career will soon be over. 


She is making conversation to cheer Lina up. 


- LINA 
(with a 
faint smile} 
He flirted with you, I suppose? 


ISOBsL 
Flirt? Worse than that! He's 
worming all my secrets out of - 
me -= I suspect him of writing 
a detective story on the side. 


Lina sits up a little ~ enormously interested, but still 
in that strange, half-hypnotic mood. 


LINA 
What secrets? 


ISOB=L 
On, he's always pestsring me 
oo you lmow -- and I always 
swear I wontt tell him -- and 
I always do. 


(rap) 
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430 (CONTINUED) . a acl 
LIMA» 
Did you teil him -- anything 
-- today? 


ISOBEL 
Did I? 
(sorrily) 
Bertram was furious! Said 
he'd never confide in me again! 


431 CLOSEUP. Lina gets the connection. She sits up straight 
_and very still, as Isobel's voice continues, 


, ISOBEL'S VOICE 
But honestly -= have you ever 
been able to deny Johnnie 
anything? 


LINA 
(very 
quietly) 
Never ee. it -- it was that <-- 
that poison, wasn't it? 


432 SEMI-CLOSEUP = the twoe 


ISOBEL 

Don't remind me of it. I'm 
ashamed and mortified and 
disgraced. I!m just a fool, 
thatts all. If he writes a 
story on that one before I 
do, I suppose I'il deserve 

; it. Imagine -- a substance 

o in daily use everywhere -- 
“anyone ean lay his hands on 
it -=- and within a minute. 
after taking, the victim is 
heautifully out of the way -- 
end mind you, it's , 
undetectable after death! 


CAMERA MOVES IN to Lins alone - she at lest realizes 
Johnnie's method - she almost mumbles in a half whisper. 


so aa as LIWA 
Se: ' Is ~= whatever it is -~» 
painful? 


1 ea (CONT INUED) 
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| 432 (CONTISD) 


Over her drawn face we hears 


—— ISOBZL'S VOICE 
cy (very - 
4 chserily) 


fot in the least. In fact, 
I should think it would be 
a most pleasant death. 


FADE OUT 
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INT. AYSGARTEH BEDROOM - NICHT 


433 LONG SHOT - The lights are dim as before. Lina is a 
shadowy crumpled heap against the bed back. ‘V.e can hear 
her sobse 


434 SEMI-CLOSEUP - A nearer view shows the sobbing Lina 
crouched at the head of the bed like a child. Through 
the sobs we hear her muttered prayer. 


LINA | 
Oh, God, let him do it quickly. 
I can't stand it any longer. I 
don't want to live any more. 
There's so little strength left 
in me -=- don't make me wait. 
And, please, God -- have mercy 
on his soul... if my 
forgiveness means anything, then, 
God, I forgive him. I'm glad I'm 
going to die! .. .« He doesn't 
hate me, God -- he's like a small 
boy who wants one thing for a 
while -- and then wants something 
else. Well, while he wanted me, 
: I made him happy -- and I don't 
care to live now that I can't 
make him happy any more « « e« 
If I lived, I'd lose him anyway. 
Itd rather lose him like this -- 
leaving him with money and the 
freedom he wants . . . And I've 
been happy, God -- in these few 
yeers I've had more happiness _ 
than most women in a lifetime -- 


Suddenly she remains silent at the sound ofa door 
closing in the lower part of the house. She turns her 
head slowly towards the door of the room. a 


INT. AYSGARTH HALL - NIGHT 


435 LONG SHOT = FROM ABOVE - We see Johnnie on the stairs 
below. He comes up with measured treed, because he is 
carrying a glass of milk on a small plate. He comes on 
up and up. He turns the stairs, getting nearer and nearer 
towards the camera - so close that the glass of milk 
fills the screen. 


INT, AYSGARTE BEDROOM - NICHT 


436 SEMI-CLOSEUP - Line has resumed her proper position in 
bed and is just wiping her eyes. She licoks towards the 
door as we heer the click of its opening. 
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Changes ; 6/23/41 - 


woenees 
"BEFORE Byso Fact ; 217 


SEMI-LONG SHOT - from Lina's eyeline - Johnnie stands 


_ framed in the doorway, holding the glass of milk. 


JOHNNIE 
I - I brought you something, 
. Monkeyface, 


SEMI-CLOSEUP. Lina'tsa eyes follow the progress of the 
glass of milk. They travel in a complete semi-circle 
until she sees the glass and his hand enter the right 
hand side of the screen, and place it on the table. She 
looks up at Johnnie and the CAMERA PULLS BACK. Johnnie 
bends over her saying: 


JOHNNIE 
Good night, Lina. 


He kisses her with a touch of fervency that surprises 
her a little. 


The CAMERA PANS him away from the bed, across to his own 


room. He opens the door and ewitching the light on, 


enters. He closes the door Boshee 


SEMN-CLOSEUP of Lina. She looks down at the milk and 
then {joward Johnnie's door. Her face showing Visible 
signs distress she's going through. Suddenly she 
makes a cision to face Johnnie. She risés from the 
bed and . 


CAMERA PANS hex: as she crosses in aia to his 
door. She hesitates at the door and then quietly turns 
the handle | to enter. She stops suddenly as. she sees: 


INT. JOHNNIE'S DRESSING RQOM - NIGHT 


SEMI-CLOSEUP oe a viewpotut we see Johnnie's back. 
He is in the act of emptying some powder from 4 paper 
into a glass of water. 


INT. AYSGARTH BEDROOM - NIGHT N\ 
Y ; is 

CLOSEUP of Lina - she looks quickly back to her own milk 

and takes in the situation in a flash, realizing the 

mistake she‘has made. Aas she turns back quickly, she 

sees: 
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FaDE IN ran 
INT. AYSGARTH PEDROOM - MORITING 


SENI-LONG SHOT. Linea is dressed to go out. She is 
putting a few things into a suitcese. Johnnie is 
standing in the doorway to the dressing room, dressed in 
comfortable country clothes. 


JOHNNIE 
You're annoyed with me about 
last night, aren't you? 


LINA 
(pausing in 
her packing) 
No, Johnnie -- really. I'm 
just run down, that's all -- 
I'm not myself. 


JOHNNIE 
(with faint 
sarcasm) 
And a few days at your mother's 
house will do more good than 
staying at home! 


: LINA 
(shutting the 
suitcase) 
It's not exactly that, dear. 
Don't you understand -- mother 
telephoned me -- 


JOHNNIE 
-She got on that phone awfully 
early, it seems to me. 


LINA 
Well, mother gets up early - 
anyway, she's a little Lonely 
all by herself -- and -- well, 
I happened to mention that I 
was a bit - nervy - and before 
I knew it, I agreed to stay 
with her for a few days. 


Johnnie strolls across the room, 


JOBNNIE 
(leconiceally) 
All right, if thet's the wey 
you feel about it -- I'll run 
down and get the car ready. 


(SOR PINES) 
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407 (CUNTINVED) 


He crosses to the door - 


LINA 
_ (hastily) 
Oh, you needn't drive me -- I 
can take --« 


Johnnie looks round the doorway. 


JOHNNIE 
(with quiet 
deliberation) 
I prefer to drive you. 


His face is expressionless as he stares at her for a 
moment then goes. 


408 SEMI-CLOSEUP. Lina watches the door close then haste 


oO 


ns 


with the shutting of her case. Picking up her handbag. 


and the case she hurries after him, 


INT, AYSGARTH HALL - DAY 


she starts to come down - Hesitates, then looks over, 
bannisters towards the sefvice door - Johnnie has 
She hurries down and into the study. — 


409 SEMI-LONG SHOT. Lina ies the top of the seine - 


INT, AYSGARTH STUDY - DAY 


410 SEMI-CLOSEUP, 
telephone, 


LINA 
Bepton 179, oo 


o 


She Awaits anxiously - her-“head turned towards the doo 
listening - then at last” the call comes through - 
f 
iw (CONTINUED) 


the 


Bar) 
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414 SENT -cLos£uP, Lina turns frot the window s#th a puczled 
expression ~ picking up her suitcase shegoes towards the 
dooms still with the sam€ expression. 

} e “ 

a : | | DISSOLVE 


EXT. CAR - DAY (COUNTRY ROAD PROCESS) 


415 SEMI-CLOSEUP. Johnnie and Lina are driving along in the 
open car, Johnnie is whistling in an easy manner. Lina 
gliences at him now end sgain in a slightly furtive wey. 
Johnnie glances at the door by her side and then stretches 
out a hand past her - he opens the door and slams it shut 
again. 


JOHNNIE 
Must get that door mended some 
time, 


416 CLOSEUP - Lina looks down at the door, and back at 
Johnnie. Then she stares ahead. She looks at the 
speedometer, 


417 CLOSEUP - the speedometer rising. 


418 CLOSEUP - Lina turns from the speedometer and looks 
sideways at Johnnie. 


419 CLOSEUP - Johnnie's profile - a set expression. 


420 LOSEUP - she turns and is conscious of the road 
whizzing by. An awful realization begins to creep into 
her face. She looks out of the car again and sees - 


EXT. COUNTRY ROAD - DAY 


.421 - LONG SHOT. The side of the road - Linats side of the car. 
The road suddenly has a steep drop. 


EXT. CAR - DAY 


422 ' SEXNI-CLOSEUP - Lina looks ahead again - 
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EXT. COUNTRY ROAD - DAY bre St 


SEUI-LONG SHOT - from her eyeline.. They are repidly 
approaching a fork in the road - to the right it is quite 
oreo! to the left the road has the steep drop. 


EXT. CAR - DAY 


SEMI-CLOSEUP. Lina looks quickly at Johnnie, whose 
expression is changing to one of making a quick decision. 
Suddenly and unexpectedly he wrenches the wheel over 
towards the left, Lina screams: 


LINA 
Wrong way! 


JOHNNIE 
It's the short cut. 


CLOSEUP - Lina's terrified eyes. 


EXT. COUNTRY ROAD - DAY 


SEMI-LONG SHOT - from her eyeline - the car swerves over 
perilously near the edge. 


EXT, CAR - DAY 


SEMI-CLOSEUP. The wrench has shaken the door open on 
Lina'ts side. Johnnie puts his hand out - Lina screams 
and tries to tear his hand away from the door, He fights 
with her. The door flies open. The car is teering along 
as Johnnie is trying to hold the door to and keep the 


car on the road. As Lina screams, the screen is filled 


with the passing of an overhead tree and sky from her. 
eyeline, which slowly 


PANS OUT TO BLACKWESS 


(END OF PART X) 
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ao 
EXT, CAR - DAY (Same as original 427) ae 


SEMI-CLOSEUP. The wrench has shaken the door cpen on 
Lina's side, Johnny puts his hand out - Lina screams and 
tries to tear his hand away from the door, He fights with 
her. The door flies open. The car is tearing along as 
ar a trying to hold the door to and keep the car on. 
the road. 


SENI-LONG SHOT. Johnnie's hand pulls the brake on, 
Sound of car coming to a screeching stop. 


FULL SHOT of Lina running, starting away from the car, 


EXT, CLIFF - DAY _ 


Against the sky. Lina runs into scene. About two steps. 
Johnnie comes into scene and seizes her by the wrists. 


JOHNNIE 
Linal What's got into youl... 
Lina! 


She struggles, terrified, twisting, trying to break away 
from him, not hearing what he says. They are close to the 
eliff's edge. 


LINA 
(struggling) 
Let me go! Johnnie! Let go! 
Please! Bontt! 
(ete,, ad lib) 


Johnnie pulls her roughly away from the cliff's edge. His 
hard, angry words cut through hers, 


JOHNNIE 
Stop it, you little fool! 


He shakes her sharply, his grasp moving to her shoulders. 


JOHNNIE (cont!d) 
(shouting) 
Listen to me! 


(CONTINUED) 


D (CONTINUED) 


Eer glance and her face show that he is hurting her 
shoulcers, The pain and the shaking bring her to 


attention. 


JOHGNIE (cont'd) 

(angry, ° 
breathless). 

Iive had enought How much do 
you think a man can bear? You 
turn me out of your room! You 
go running away to your 
mother's! And now you cringe 
and pull away as though you 
hate me. Youtre my wife, Linal 


LINA 
I. cd ot thought, ee 


JOHNNIE 
(beside 
- himself) 
You almost killed us both back 
there in the car because you 
hed to pull away when I 
reached out to save you -- 
(bitterly, 
abruptly ) 
Well, you won't have to put up 
with me any more. 


- He starts toward the car, Lina rushes after him and 
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clutches his arm, 


LINA © 
Where are you going, Johnnie? 


am . JORNNIE 
(flatly) 

First Itm driving you on to 
your mother's, 


, LINA 
(tentatively) 
And then what? 


. JOHNNIE 
You needn't worry. I'll never 
bother you again. 


(CQ TINUED ) 
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“oe D (CONTINGED) 
¥ LINA 
| (puzzled) 
i You mean you're going to...? 
re, {hur eyes 
5 : widen in 
a: alarm as 


she suddenly 

gets a new 

idea) 
Johnnie...why were you asking 
Isobel about that poison? 


‘Pause. He doesn't answer, 


LINA (cont'd) 
What were you planning to ao 
with it? 


Again he doesn't answer, 


LINA (cont!d) 
You were going to kill yourself! 
(a ery from 
the heart) 
Johnnie!.,..0h my darling, no! 


7 e) 


Soke, 


J CHNNIE 

Don't worry. 

(shaking his 

head} 
I saw thet was a cheap way out. 
I'm going back to sce it 
through, Lina, prison term and 
everything. 


‘ LINA | 
Prison? You mean Melbeck -- 
that money you took? - 


JOHNNIE 
(nodding) 
Yes. I can't pay it back. I 
made a last try to raise money 
‘ , when I went away with Beaky. 


tah Aint it aetna adeienttatiina an ahaa ncaen, ee tains , 
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LINA 
(remembering, 
afreid) 
eoetO Paris? 


bs. 


v (CONTINUED ) 
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JOHNNIE ‘ hy *- 
No. I went up to Liverpool to , 
borrow on cur insurance. But 
it didn't work, 


D (CONTINUED) 


Lina doesn't hear his last four words. She interrupts 
him, her words coming forth in a surge of realization, 


LINA 
You mean you were in Liverpool 
when Beaky --...! You didn't 
go to Paris?! 


JOHNNIE 
I wish I had, I'd never have 
let some idiot give poor old 
Boa that poe 


LINA 

Oh Johnnie! I've been such a 
fool! I didn't know! If only 
I'd realized...! It's been as 
much my fault es yours! If I'd 
been really close to you...if 
I hedn't been so young and 
high-minded...you might have 
confided in me more! But I 
understand now why you couldn't, 
You were ashamed! You were 
afraid to come to me -- to your 
own wife! 

(buoyantly) 
But things are going to he 
difforent now, Johnnie. 


: JOHNWIE - - 
People don't change overnight. — 
‘Itm no good, Dina. 


LINA 
(taking his 


arm 
Let's turn back! Let's go home 
and see it all through together! 


JOENNIE 
It won't work, I'm taking you 
on to your mother's. 


He starts toward the cer, with Lina eietar to his arm 
and looking up into his face as she speaks, 


(CONTINUED) 


ne 
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D (CONTINUED 5 i 
: Lins hoy | 
It will work! I kmow it! .Let 
me fo back with youl 


JOHNNIE 
(shaking ; i 
his head) 

You don't belong in this, 


*LINA 
But I do! I wontt let you shut 
me out! 
(pleading) 


Please, Johnnie, let's turn the 
car around and go home! Please! 


' There is a pause before Johnnie replies. 


t 

i 

JOHNNIE j 

(tears in 

his eyes) i 

No, Lina, We're saying good-bye. 


He takes her in his arms spontaneously and kisses her - 
she clings to him. He grips her shoulders, 


in the front seat, moves forward, a few yards, then begins 
a U-turn. As the U-turn is completed, Lina's figure 

moves over closer to Johnnie's figure, while the car sets 
off in the direction from which it came. It diminishes 

to a tiny speck and disappears in’ the distance, as wa 


i 
DISSOLVE H 
{ 
| 
EXT. COUNTRY - DAY 
E LONG SHOT from above, The car, with the two small on 


FADE OUT 
THE END 


